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GOJIBIIIOMY CUYETy HEIOOICHEHHBII
OTEYECTBEHHBIMH  JIUTEPATypPOBE-
JamMu. Mexay TeM Hacjenue 3Tou
MUCaTeJbHUIBI ¥ OOIIMPHO, W WH-
TepecHO. boabmmHCTBO MccenoBa-
Tejiell TBopyecTBa boysH (Hampu-
Mep, B. Imengunaunr, H. Kopkopaw,
I. JIn) B cBoux paborax OOJIbIIOE
BHUMAaHUE YAEJNSIOT CTUJIO ee TPOo-
W3BE/IEHUH, KOTOPBIM, 3auMCTBYS
MHOTO€ y TaKMX MacTepoB, kak MDo-
6ep u Tenpu [xkeiiMc, MeEET TakKe
Y CBOU HETTOBTOPUMbBIE OCOOEHHOCTH.
YT0o6bl BBIJIEJNTH WX, MBI PacCcMO-
TPUM HECKOJIBKO (hparMeHTOB U3 PO-
MaHOB BoysH MeTomoM <«IpucTasib-
HOTO YTEHUS».

Heobxoxnmo CIIeIMAIbHO
OTOBOPUTbH, YTO, XOTSI W3HAYAJb-
HO METOJI <«IIPUCTAJIBHOTO YTEHUS»,
paspaborannbiii B XX B. «HOBBIMU
KPUTHKAMWU», TIOJ[Pa3yMeBaeT MC-
KJIIOYNTETHHO (hOPMaJIbHBIN aHAIN3
TEKCTa, MOJHOCTHIO MCKITIOYAIONINI
amneJuIsIiio K UCTOPUYECKOMY KOH-
TEKCTY U (pakTaM OKpYsKaroIiei Jiei-
CTBUTEJIBHOCTH, OCYIIECTBUTH ITO
Ha MPaKTUKe, aHAIU3UPys pparMeHT
MHOSI3BIYHOTO TIPOU3BEICHUsT GOJIb-
moit (popmsbl, He yaaetcs. [laske camu
<HOBbIE KPUTHUKH» OTMEYAIOT, YTO
Ha TyTH (HOPMAJBbHOTO aHaIn3a T0-
pOii CTOWT MPOCTOE OTCYTCTBUE He-
obxoxumoro 3Hanus. A.A. Puuapic
B cBoeii kuure Practical Criticism
(1929) 1mmer: «..mention may
perhaps be expected of ignorance,
lack of acquaintance with the sense
of unfamiliar words, the absence of
the necessary intellectual contexts,
defective scholarship, in short, as a
source of errors |[Richards, 1928,
p. 192]. MbI He BrpaBe TpeboBaTh
OT PYCCKOSI3BIYHOTO UYUTATEJSI TOTO



M.A. Poguna 107

JKe YPOBHSI 3HAHUST KOHTEKCTA ¥ AHTJIUIICKOI JIEKCHKH, KOTOPOTO MbI O3KU/Ia-
Ji GBI OT HOCUTEJIST SI3BIKA, TOITOMY, HAPSIIY C «IIPUCTATBHBIM YTEHUEM> KaK
TaKOBBIM, HaM MPUXOJUTCS B Psijie CIydaeB MPUOErHyTh K KOMMEHTHPOBa-
HUIO, T. €., K TOJIKOBAHUIO «TEMHBIX» MECT.

JeiicrBue pomana The Last September passopaunBaercs B Vpaangun
B rpadpcrBe Kopk B 1920 1., Bo BpeMeHa Hayasia 60pbObI 32 HE3aBHCUMOCTb.
Heitmopbl — TOTOMKM aHTJIO-UPJIAHICKIX apUCTOKpaToB. Kak u Muorue gpy-
rUe aHTJIO-UPJIAH/IIIbI, OHM OKAa3bIBAIOTCS B TPYAHON CUTYAIMU: OOIECTBEH-
HOE MOJIOKEHIE W 3eMJIH JIajla UM BpuTamusi, HO 110 CYIeCTBY OHU MPJIaH/i-
161 He B cuitax mpeojiosieTh CJ0KHOCTH HAIIMOHAILHOTO CAMOOTIPE/IE/IEHNS],
OHU JIMCTAHIUPYIOTCS OT MPOUCXO/SIIETO, UTHOPUPYIOT TOT (haKT, YTO BO-
KPYT pasropaetcd TpaxkjaaHckast BoitHa. Jlonc — memgannuia Heitnopos —
rJIaBHAs TepOMHs pomaHa. B paccmarpuBaeMoM (hparmeHTe ee TOKJIOHHUK,
MOJIOJION aHrmMiickuil oduiep [Kepasbl, KIET ee B TOCTUHON M, YTOObI
CKPACHTh OKHU/IAHUE, YUTAET CTATHIO, TIOCBSIIEHHYIO HPJIAHICKOMY BOIIPOCY:

«He took up the Spectator, read an article on Unrest and thought of
the Empire. Mechanically his hand went up to his tie. He looked ahead to a time
when it all should be accurately, finally fenced about and all racked over. Then
there should be a fixed leisured glow, and relaxation, as on coming in to tea from
an afternoon’s gardening with his mother in autumn. He turned in thought to
confident English country, days like the look in a dog’s eyes, rooms small in the
scope of firelight, neighbourly lights through trees. He thought of a woman,
kind and palpable, who should never produce this ache, this absence... A door
dragged forward its portiére; Lois came in from the dining-room, brushing rain
[from her frieze coat. He stood for a moment in a kind of despair at her agitation,
as though he were trying to take her photograph. Then he stepped forward and
kissed her, his hands on her wet shoulders.

¢ — Oh, but look here —’ cried Lois.

But she was his lovely woman: kissed> (Bowen, 1998, p. 87 — 88).

[IepBrIii TPOII B 9TOM OTPBIBKE — TIepudpas — UcIioib3oBanue « Empire»
BMecTO «Britainy. /laxe B mbicisax [Ixepasiba HaspiBaeT bpuranuio Mmme-
pUe€ii, 1 9TO TOBOPHT O TOM, YTO OH MPEAAHHBII COJIIAT, He COMHEBAIOTIUIICS,
9TO JIEJIO €ro cTpaHbl — TpaBoe. CI0BO «MMIIEPHst» OKPAIIeHO UAe0I0rnde-
CKH, ¥IMeeT KOHHOTAIIMH CHUJIbI, BJIACTH, TOCIIOACTBA. XOTsI Tepoil BJII0OIEH
B JICBYIIKY M3 aHIJIO-UPJIAHACKO CEMbH, €ro JeJIeHuEe Ha «Mbl» M <«OHU»
OT 3TOTO, OYEBH/THO, HE TIOTIATHYJIOCH.

B ciioBe «tie» BO BTOPOM IPEJIOKEHUH pacCMaTpUBaeMoro hparMeH-
Ta Peaju3yIoTCs TPU JCHOTAaTUBHBIX 3HaueHust. CamMoe 04eBHIHOE — «TaJl-
CTYK», HO JIasKe U OHO He COBCEM HEMTPasIbHO, 3/1€Ch 3a/105K€HA KOHHOTAI[UST
ohunmasbHOCTH, CTPOrOCTH, Apecc-kKoma. [Ipyroe aeHoTaTHBHOE 3Have-
HUE, KOTOPOE Pean3yeTcsl B JAaHHOM TEKCTE, — «CBsI3b». [lKepasib/l CBsA3aH
¢ Bpuranckoii Vimmiepueii, ero y3bl ¢ Heil KPENKH, TaM €r0 CeMbsl, IPy3bsI
(coBocoueranust «family ties», «ties of friendship» npouno Bouwu B an-
riniickuii 1361k ). Hakoner, «tie» MokeT 03HauaTh «OrpaHUYEHUE , YTO-TO,
4TO CBSI3BIBAET, OTPAHUYUBAET CBOOOLY /leiicTBUIA. J[sKepasib/l — comjiar, Bce
€ro JIEHCTBYSI CTPOTO PErJIAMEHTHPOBAHBI, OH TTOI4YMHsIeTCs Tpuka3am. Ho
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He TOJIBKO 9TO: €T0 MJIeH, MBICJIU, Ia)Ke TYBCTBA JIUIIEHBI CBOOO/IbI, CBSI3AHDI
IIpoITaraf/Io0un.

Toii ke 1€ — co3/1aTh 0OPa3 HEPA3MBIIISIONIETO COJIATA, MATTHHBI VM-
HEPUH — CJIY’KUT UCTIOJIb30BaHue aBTopoM Hapeunst «mechanically» («aBroma-
tveckn» ). [lopunnenne [[skepaibaa mpuka3am — oTpaboTaHHOE, MEXaHuYe-
CcKoe, Geccosnaresbioe. [TouepkuBaercst, 4To He OH MOHUMAET PYKY K TaJiCTy-
Ky, @ PyKa cama TOJ[HUMAETCsT, KaK Y 3aBO/IHOTO UTPYIIEYHOTO YeTOBEYKA.

[narousr «to fence about» u «to rack over» nHe 3aperncTprpoBaHbI HIX
B OJIHOM U3 M3BECTHBIX HAM CJIOBApeil B KauecTBe (hPa3oBbIX, U COBPEMEH-
Hble HOCUTEJIN aHTJINHCKOTO SI3bIKA YTBEP/K/IAIOT, YTO HEe BCTPEYATH MX pa-
Hee U He UCIOJIb3YIOT B OBCEAHEBHOI pedn. MOKHO, TaKuM 00pa3oMm, mpeji-
MOJIOKUTH, YTO ITO He ycTapesinne (GpasoBble TJIArojibl, a HECTAHAAPTHBIE
cJIy4an MCMOJIb30BaHMSI TJIaroJia ¢ MpeiyioroM (TouHee, ¢ mocseaorom). «To
fence» B cOBpeMeHHOM aHTJIMIICKOM sI3bIKE UMEET 3HAUEHUE «OTOPAKUBATD>,
«pasrpaHnuuBaTh». B coderanuu ¢ mnpeamorom «about» rmarosn «to fence»
puobpeTaeT JAOTIOJHUTETbHBIN OTTEHOK 3HAYEHUsI — OTPAHUYUTDH, 3alie-
petb. KoHHOTaIMM, KOTOPBIE BO3HUKAIOT B CBSI3H C OTUM TJIATOJIOM, CBSI3aHbI
¢ hepMepcTBOM, 3arOHOM JIJIsI CKOTA. ABTOP, TO-BUIMMOMY, UMEET B BU.LY,
4TO aHTJIMYAHE XOTST «YCMUPUTH> B3OYHTOBABIIEECS «CTafl0» (MPJIAH/IIIEB).

Ta sxe bynkmus u y <to rack overs. CymiectBurenbHoe «rack» gacrto mc-
MOJTb3YETCST B CJIOKHBIX CYIIECTBUTENbHBIX THIIA «luggage racks» (barasxmast
noJsika), «plate racks (cymmuika st mocyzsr), «vegetable racks (kopsurka
st oBotieit). To, 4TO 0OBEANHSIET BCE MPEAMETDI, KOTOPbIE MOKHO HAa3BaTh
«rack» — 3TO Psil METALTMIECKUX WUJIH JIEPEBSIHHBIX peek. Takue peiiku acco-
IIUUPYIOTCS € KJIETKOH /171s1 AKMBOTHBIX. C 9TOM TOUKM 3peHus], «to rack overs
HOBTOPsieT 00pas, ysKe CO3/aHHbIN ¢ MOMOIIbIo riarosa «to fence about» —
06pa3 MONMaHHOTO 1 YKPOIIEHHOTO 3BEPSL.

B paccmarpuBaeMom (hparMeHTe peannsyercs aHTUTe3a «CBOe — 4y-
JKOe», a B PaMKaXx ee «CTabUIbHOCTh — HeCTabUIbHOCTh». [locie Toro, Kak
Nmnepust (cBoe, cTabMIbHOE) TIOOEANT M «OKPYKHUT 3a60poM» M piaHauio
(ayskoe, HecTabMIbHOE), BCe Oy/IET KaK paHbliie, He 0 4eM Ooiblie Oyaet OGec-
nokouThest. Takue cioBa, Kak «leisured», «relaxations» sty umero cTabuiib-
HOCTH U TIOKOSI BBIPQKAIOT J€HOTaTUBHO. K ceme cTaOMIbHOCTH BeLyT HAC
u ciioBa «finally», «accurately». CiioBo «finally» MoskHO mepeBecTn Kak «Ha-
KOHEI», U CMbBICJI (Dpa3bl B TAKOM cJIydae OYIeT «...KOT/[a 9TO BCE HAKOHEI-TO
3akoHumTCs». Hapeune «accurately» Hecer B cebe nieio mpaBuILHOCTH, TOY-
HOCTH. B JaHHOM KOHTEKCTe MMeEeTCsT B BUJLY, YTO aHTJINYaHe BOCCTAHOBSIT
HOPSIZIOK, «Pa3JIoKaT BCe M0 MOJI0YKAM». YIOBIETBOPEHIE UMITEPCKUX UHTe-
PECOB O3HAYAET JIJIs T€POsT CTAOUIIBHOCTb.

Pajsiocth u obsierdeHre OT TOTO, YTO BCE 3aKOHYUJIOCH, CPABHUBAIOT-
Cs1 C Y/IOBOJIBCTBUEM OT 4Yasi ¢ MAMOI OCEHbIO mocsie paboThl B caiy. «Tea»
u «gardening» — cjioBa ¢ OY€Hb SIPKOIT KOHHOTAIMEN «aHTJIMHCKOCTIY, BbI-
pazkaiolre CTEPEOTHUITHBIE MPEACTaBIeHUsT 00 aHTIMYaHax. To jKe BbITeKaeT
U U3 CJIE/IYIOIIETO TIPE/IOKEHUSI.

AHTMiicKast cebCKasi MECTHOCTD 3/IECh XapaKTePU3yeTCsl KaK HedTo
IIPOYHOE 1 Hen3MeHHoe, 6e3omacHoe («confidents ). «English country» — aro
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HEOThEMJIEMBIN aTPHOYT «100POii cTapoil AHTJINU» , TPEBPATUBIIHIICS B KJIU-
1€, MECTO, KY/Ia AaHTJINYAHe CTPEMSITCS TIEPeexath 13 GOJIBIIIX TOPO/IOB, CHM-
BoJI Guiarononyuusi. Mansuimaeckuii o6pa3 pofiHOTO Kpasi, KOTOPBIN PUCYeT
B MbIcJigX /lkepabi, 10JIKeH BOCHPUHUMATBCS YUTATeJIeM C 10JIell UDOHUH,
0 YeM TOBOPUT CJIUIITKOM HACTOHUNBOE MCIIOTh30BaHIE KIIUIIE C KOHHOTAIU-
eit «anrmiickocTn» («teas, «gardenings, «countrys ) u 3abaBHOE CpaBHEHHE:
«days like the look in a dog’s eyes». 3ech peanusyeTcst ele OANH CTEPEOTHIT
006 aHrIMYaHax — ux Ji0O0Bb K AoMamHuM KUBOTHBIM. CioBo «dog», Kak
1 BO MHOTHX JIDYTHUX SI3bIKAaX, B AHIVINHICKOM MMeeT KOHHOTAIIMIO ITpe/JaHHO-
cru u apyxOb. OUeBUIHO, UMEETCST B BUILY, UTO, Kak cobaKa BepHa CBOEMY
XO35IMHY, TaK U J[HU, KOTOPbIe aHTJINYaHWH TIPOBOJUT 32 TOPO/IOM, <BEPHBI»
eMy, He TPENoAHOCAT HUKakux cioprpusos. «Firelight» — cioBo ¢ konHoTa-
1Meil TerIa 1 yioTa, To ke OTHOCUTCs 1 K «neighbourlys.

Hasee [Ixxepasba pucyetr o6pa3 ujeasbHON KEHIIIMHBI U, JOBOJBHO He-
OKMIAHHO, OH He uMeeT Huvero obiero ¢ Jlowmc. Bo-1mepBbix, CHoOIb3yeT-
sl CIOBO «womany, a He «girl», xorst u Jlouc, u JIxkepasib 04eHb MOJIOJIBL.
Y cioBa «woman» ecTh KOHHOTAIUS /IOMa, IOMAIIHETO 04ara, X03sicTaa u,
OIISITH JKe, CTAOUIIbHOCTH, KOTOPasi OTCYTCTBYET y cJioBa «girl». Bo-BTOpbIX,
Jlkepasib) HajessieT cBOW uzeas omnpezaenenueM <«palpable». Jlouc — 6bi-
CTpasi, HEyJOBUMAs, TO TIOSBISETCS, TO ucye3aeT. VljeanbHas >KeHIMHA
Jlsxepanbia MoJKHA OBITH BCeraa psiioM, J0/UKHA ObITh (GU3NYecKr ocsi3a-
ema. OHa HUKOT/IA He craHeT, Kak Jlouc, mpuunHoil «6osn» («ache») u He
Oy/leT €ro My4uTh CBOMM OTCYTCTBUEM. TakuM 00pa3oM, 371€Ch OISITh TIPO-
CJIEKUBAETCS aHTHTE3a «CTAOUIBHOCTD — HECTAOMIBHOCTD> B PAMKaX aHTHU-
Te3bl «CBOE — Uyskoe» (MeabHas aHTIniicKas kena /[’kepanbia — cBost, up-
Jgannka Jlouc — uyskas).

[Tossnenne Jlouc, cTpsxuBaromieil Kamiam A0XK/AS € TaIbTO, CAUIIKOM
SIBHO KOHTpAcTupyet ¢ Meutamu /[kepasbaa o6 yrore, Telie u moKoe, Ha 4TO
YKa3bIBAIOT €ro «oTyasiHues («despair») ot ee «cMmsiTeHusi» («agitations) —
BepHast Mojipyra U3 MeuThl [[kepasiba BcTpeTuiia Obl €ro co CIOKOIHOI pa-
noctbio. dbdekTHOE cpaBHEHUE 0BepInaeT Kaptuhy: /[skepanba 6yaTo xo-
tes cchoTtorpacdupoBats Jlonc, HO He cMOT, TOTOMY UTO OHA BCSI — JABUKEHUE
(uuTail — HecTabUIIBHOCTD, HEITOCTOSTHCTRO).

Bce menser nonenyii. [lotemyit B eBponelickoil KyJbType — 4acTh CiO-
’keta BoJe6Hoi ckasku. OH pasBenBaet yapbl: Gyaut Cristiryio Kpacasuiry,
npeBpalaeT JATYIIKY B IapeBHY, BockperiaeT bemochexkky. B aTom anmsone
The Last September miotiesiyii UTPaeT Ty K€ POJIb: OH TIPEBPAIIAET «TYKYIO»
Jlouc B «cBO0». Kak Tosibko [Ikepasb 1enyer ee, 4o 661 Jlonc H1 ToBOpU-
Ja (1 9TO TOAYEPKHYTO COI030M «HO» («buts)), ona rernepb «ero» (<«his»),
«munast> («lovely») u, yto HemasoBakHO, «KeHIIMHA> («woman»). Cum-
BOJINYECKOE 3HAUEHUE TOTIeJys] COCTOUT B CTJIQKUBAHUM AHTHUTE3BI, JasKe
yIIPa3/HEHUH €e.

U3 nipezictaBiienHOro hparmMenTa BUIHO, 4To [[sKepanbi — yOeKIeHHbIiT
COJIJIAT UMIIEPUH, TIPEJAHHO CIIYKAIINI JIeJTy TIOJaBIeHUs BOCCTAHUS U He
comHueBaoruiicst B mobeze bpuranuu. Ontako 6e3 «IpUCTaIbHOTO YTEHUST>
BpsiZl Jin 00 3TOM MOKHO OBLIIO ObI TOBOPUTH Tak yBepeHHO. Touka 3peHust
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Jlsxepasibia B poMaHe TOuTH He MPe/ICTaB/IeHa, a hparMeHThbl, B KOTOPBIX OHA
€CTh, MOJJOOHO TOMY, KOTOPBIN MbI PACCMOTPEJH, HYKIAIOTCSI B HHTEPITPETa-
. BHyTpenHux moHosoro B The Last September Het; nuajioroB Ha MO-
JIUTUYECKIE TEMBI TOYTU HUKTO He BEJIET, TaK Kak B ycaabOe Heitnopos, rie
IPOTEKAET OCHOBHOE JIEHICTBIE POMAHA, CTAPAIOTCS X He KacaThCsl. TaKum
06pa3oM, «IIPUCTATBHOE YTEHUE» OTIETbHBIX JIMM30[0B CTAHOBUTCS €JIMH-
CTBEHHBIM METOJIOM, MTO3BOJISIIONINM HAWTH KJIIOY K 06pasy reposi.

BTopoii 311301, KOTOPbI MBI pACCMATPUBAEM, OTHOCHUTCS K TTOCTIE/HET,
JIBa/IaTh BOCbMOM riraBe poMana 1o the North (1932). TiaBHast repouHst po-
MaHa DMMeJIMH TIpe/Jiaraet moBe3t Mapki, CBoero ObIBINETo JI0OOBHIKA,
pasbuBIIero eii cepite, 10 goma. OTPBIBOK, BEIOPAHHBIN /IJIsT aHAJII3a, H30-
GpakaeT 4yBCTBA DMMEJIMH, TOKA OHA Ha OOJIBIIOI CKOPOCTH BEJIET aBTOMO-
OUJIb.

“Like a shout from the top of a bank, like a loud chord struck on the dark,
she saw “TO THE NORTH” written black on white, with a long black immovably
[lying arrow.

Something gave way.

An immense idea of departure — expresses getting steam up and crashing
[from termini, liners clearing the docks, the shadows of planes rising, caravans
winding outinto the first dip of the desert — possessed her spirit, now launched like
the long arrow. The traveller solitary with his uncertainties, with apprehensions he
cannot communicate, seeing the strands of the unknown snap like paper ribbons,
is sustained and more than himself on a great impetus: the faint pain of parting
sets free the heart. Blind with the new light she was like somebody suddenly
not blind, or, after a miracle, somebody moving perplexed by the absence of
pain. Like earth shrinking and sinking, irrelevant, under the rising wings of a
plane, love with its unseen plan, its constrictions and urgencies, dropped to a
depth below Emmeline, who now looked down unmoved at the shadowy map
of her pain. For this levitation a total loss of her faculties, of every sense of his
presence, the car and herself driving were very little to pay. She was lost to her
own identity, a confining husk. Calmly, exaltedly rising and balancing in this
ignorance she looked at her hands on the wheel, the silver hem of her dress and
asked herself who she was: turning his way, with one unmeasured swerve of
the wheel, she tried to recall Markie” (Bowen, 1979, p. 257 — 258).

@DparMeHT HAYMHAETCS C JIBYX KPACOYHBIX CPaBHEHMI: yKka3arenb « HA
CEBEP», KOTOPBII BUANUT TePOMHS, CPABHUBAETCS ¢ KPUKOM C BBICOKOTO Oe-
pera U TPOMKHMM aKKOPJIOM, TTpo3BydaBiimM Bo TbhMme. «To the North» — arto
Ha3BaHUe POMaHa; B 1iepBoii riaBe Cecniivs, 30J0BKa IMMENH, €JIeT Ha ce-
Bep, oMot u3 Vtamuu, 1 BOT B KOHIlE y3Ke Apyrast reporHsi (HO TOT JKe re-
poit — Cecuius mo3HakoOMmIIaCh ¢ MapKu B T0e3/1e) HATIPABJSIETCS TAKKe
Ha ceBep. Poman, Takum 06pa3oM, PHOOPETAET KOIBIEBYIO KOMIO3UIIUIO.
«North» umeer, camo co60ii, KOHHOTAIMK XO0JIOJIA, 3UMbI, HOYH, CMEPTH; Ce-
BEp aCCOIMMPYETCST € TSKETBIMU YCIOBUSIME JKU3HHU, CYPOBOI TIPUPOJIOIL,
C 3aKaJIEHHBIMH, HE CJIMIIKOM 9MOIHMOHAIBHBIMU JOABME. [[ys1 DMMennn
yKaszaresib «Ha CeBep» WILIIOCTPUPYET MX ¢ MapKu XOJIO B OTHOIIEHUSIX.
Kpuk ¢ BbicOKOTO Gepera u akKop/[ BO ThMe MMEIOT OJMHAKOBOE CBONCTBO
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peskocTH, BHe3armHocT. OIHAKO IBa 3BYyKa Pa3/IMUHbBI TI0 CTEIIEHN TPpUOJIN-
JKEHHOCTH K CJTYIIAIONIEMY: aKKOP/I, 09€BUIHO, 6Jinke (B IIPOTHBHOM CJTyYae,
OH 3By4aJs Obl THIIE). MOKHO TOBOPUTH O HapacTaHuu adeKTa, 0 KpereH-
no. O4eBUHO, CPaBHEHUS C BHE3AITHBIM I'POMKIM 3BYKOM JIaHbI 37IeCh aBTO-
PoM, 4TOOBI TIPOUJLTIOCTPUPOBATh BHE3AITHOCTh OCO3HAHMST DMMEJIMH Yero-
TO, KAaKOHM-TO HOBOW WJieH, BO3HUKIINEHN B ee TosoBe. YTo 3TO 3a njmed — moka
He SICHO.

I[Bera, B KOTOPBIX BbIZIEPsKaH yKa3aTesb, — OeJIbIil 1 Y€PHBII — 9TO JBe
MTPOTUBOIIOJIOKHOCTH, aHTUTE3a, OTPasKaloIiee BEYHOE TPOTUBOCTOSTHIE CBE-
Ta ¥ TbMBI, 00pa U 3J1a, JKU3HU U CMEPTH, a TAKKe MYKUYUHBI U JKEHIIMHBL.
Crpenka Ha yKkasareJie YepHasi, U IMEHHO OHa BbI3bIBAET Y TEPOUHM JIaJIbHE-
e accoruaruu. Ctpesia «HEeMmoABUKHO JIETUT» — 3TOT OKCIOMOPOH HE TOJTh-
KO JIOTWYeCKH 0OOCHOBAH, HO TaK/Ke HY/KEH B TEKCTE JIJIsl XapaKTePUCTUKH
TOTO, Kak IMMeJInH (pusndecku omryiiaer cebst B asromobuse. Hemompuk-
HO JIeTSIIasi CTpeJia Ha yKasaTtese MeTahopruuecKku n300pakaeT HeCy miicst
Ha OFPOMHOM CKOPOCTH aBTOMOOMJIh ¢ IMMeINH 1 MapKu BHYTPH.

[Tpemnosxkenne «Something gave way» B KOHTEKCTE 9TOTO 91IHU3071a MOK-
HO MpounTaTh BosIK0. Dpas3oBblil ry1aros «to give way» o3HavaeT «JIOMaTh-
csT» WM «T1a/iaThy». Korza DMmenH yBujesna yKka3aTesb «Ha CEBEP», YTO-TO
B Heil obopBasiock. C Ipyroil CTOPOHBI, IMMEJINH BEJET MAITUHY O4€Hb Obl-
CTPO, CIEI0BATEIHHO, IPYTHUM TPAHCTIOPTHBIM CPE/ICTBAM MTPUXOAUTCS YCTY-
narsb eii gopory («to give way to somebody,/somethings — ycTynaTh J0pory, He
MPETSITCTBOBATD ), U B 3TOT MOMEHT «4YTO-TO» (M3-32 CKOPOCTH ¥ TIOTPYKEH-
HOCTH B ce0s1 TepOMHSI, KOHEYHO, He pa3o0paJia, 4TO UMEHHO) JAeHCTBUTEIHHO
MOTJIO TIPOITYCTUTHh HEOCTOPOKHOTO BOIUTEIS.

[Tourn Bech (hparMeHT TpeACTaBIsieT coO0il pasBepHYTYIO MeTadopy.
Uepnas cTpesia 3acTaB/isieT IMMEJWH AyMaTh O TI0e3/1ax, JaifHepax, camoJie-
TaxX ¥ KapaBaHaX, OTIIPABJISIONINXCS B IIyTh. B 5TOT MOMEHT ee /1yX, KOTOPBIM
BJIAJICIOT 3TH 00pasbl, cpaBHUBaeTcst co crpeoit. CioBo «launch» — naun-
HaTbh, OTYAJIMBATH, 3AITyCKaTh — BCTPAUBAETCSI B 0OOPA3HBIN PsI/l, CBSI3aHHbII
C Ioporoi, HayajoM myTernecTBusl. OMUHOKUI «ITyTeNecTBEHHUK, O KOTO-
POM TOBOPUTCS JIaJIbIIIe, — TO CaMa TePONHSI.

®pasa «blind with the new light» unraercst nBosixo. Ha repountio Hucxo-
JTAT HEKOe MPOCBETJIEHNE, HACTOJIBKO OIIEJIOMUTENIBHOE, YTO OHO OCJIETIIISET
ee. OIHAKO MOKHO 3TO TIPOYUTATh U B TOM CMBbICJIE, UTO JTAJIbHUIL CBET (hap
BCTPEYHBIX MAIIMH ocJierisieT ImmesH. OcoOblil Xy0/KeCTBEHHBIN a(heKT
OT TIAPaIOKCATILHOTO CPaBHEHWSI («OCJIeIIast... OHa ObLjIa CIOBHO TOT, KTO BHe-
3aITHO MTPO3PEJI» ) IOCTUTAETCSI UMEHHO 32 CUET €T0 TapaJloKCATbHOCTH.

Jlanee npomoskaeT pa3BepThiBaThCsl MeTadopa IyTeniecTBus. lepou-
HsI CJIOBHO OKa3bIBAETCSI BHYTPU CaMOJIeTa, U3 KOTOPOTO OHa CMOTPUT BHU3
Ha TYMaHHYIO KapTy cBoeii 60Ju. JIl060Bb CpaBHUBAETCS C 3eMHOII TOBEPX-
HOCTbBIO, KOTOpast CXKMMAeTCs M MOCTEIIEHHO UCY€e3aeT, 10 Mepe TOTO Kak ca-
MOJIET YIAJISIETCST OT Hee. IMMENNH yiaeTcs (C ee TOUKU 3PEeHNs ) B3TJISHYTh
Ha CBOIO JKM3Hb, JII000BL 1 00JIb B MHOM MaciuTabe, OTCTpaHeHHo, Ge3pas-
snaHo. O6 aTOM TOBOPST cjioBa «irrelevant» (HecylecTBeHHast — O 3eMJie
01 KPBLJIOM camoJieTa) u «unmoveds (6e3pasinunast — 06 IMMETNH).
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OpHako, TUCTAHIUPYSICh OT CBOUX YYBCTB, TepouHs TepsieT cebsi. Ee
JIMYHOCTH Ha3BaHa «CJepKUBaoIieil 060104Koit» («a confining husks ), ona
cOpachIBaeT 9Ty 00OJIOUKY, WM CKOPJYILY, ¥ OKOHYATEJIHHO TEPSIET CBSI3b
¢ coboii. Cosmaercst BriedatsieHne (3ToMy cIiocoOCTBYIOT ciioBa «levitations
(mapenwue), «rising» (mogHnuMasich) u «balancings (6amarcupyst)), 4To aymra
TePOMHU OT/IETUIIACH OT TeJla U CMOTPUT CBepXy Ha rpoucxozdinee. C TOukn
3pEHUsT TEPOUHM, 9TO MPHUSITHOE COCTOSIHIE, O YeM TOBOPST cJoBa «calmly»
(crokoitno) u «exaltedly» (pamocTHo), HO (hpasa «a total loss of her faculties»
(TostHAs TOTEPST CITOCOOHOCTEN ) TOBOPUT 00 OMTACHOCTH, YIPO3E.

Becb aToT (hparMeHT noAroTaBIMBaeT pa3Ba3Ky poMaHa: aBapuio, B KO-
TOPYIO TIONA/IAI0T repor. ABapus OlKCaHa: BU3T TOPMO30B, OTYASIHHBIH 10-
BOPOT PYJIsi, COBEPIIEHHBINT Mapku, oco3HaHne DMMeJNH HeOTBPATUMOCTH
npoucxoasiiero («Someone, shrieking, wrenched at a brake ahead: the great
car, bounding, swerved on its impetus. Markie dragged their wheel left: like gnats
the two hung in the glare with unmoving faces. Shocked back by the moment,
Emmeline saw what was past avertings. (Bowen, 1979, p. 260)). Oxnako mpsi-
MO O TOM, 4TO FePOU B 9TOW aBapuu ruOHYT, He ckazaHo. K 9Toil Mbicau HaC
MIO/IBO/IUT BCE OTIMCAHNE UX ITyTH, BKJII0Yasi PACCMOTPEHHBII HaMU (DparMeHT.
Mertadopa myTernecTBus, B mpoliecce KOTOPOTro TePONHS OTPHIBAETCS OT 3€M-
s 1, 6e3pa3indHast, HapuT HaJl CBOE OOJIBIO, MCTIOJIB30BaHA ABTOPOM, OYe-
BUJIHO, [IJIsI TOTO, YTOOBI JIaTh YUTATEJIO TIOHSITh, YTO OHA CKOPO TPOCTUTCSI
¢ ’k13HbI0. BoJsiee ToTo, «1IpUCTAIbHOE YTEHME» TOTO (hparMeHTa Jjaet MoBO/|
JLyMaTh, 4TO aBap¥si ObLIA HE CAYIalHOCTBIO, a caMoyOuiicTBoM. VIMeHHO Kak
peleHye MOKOHYUTB C JKIU3HBIO MOKHO TPAKTOBATh BHE3AITHOE 03apPEHNE, KO-
TOpPOE HUCXO/AUT Ha DMMEJINH, KOT/Ia OHA BUANT YEPHYIO CTPEJy yKa3aTeJs
«Ha ceBep», M aBTOPCKOE CPABHEHNE TEPOMHU C <ITPO3PEBIINM» YEJIOBEKOM.
bBes «mmpucrasbHOTO YTEHMS» HEMTOHATEH HE TOJIBKO caM 9TOT ()parMeHt, HO
u puHAT BCETO POMaHa.

dnm3aber BoysH — aBTOp, YbM TPOU3BEIEHUS «3aKOIMPOBAHbBI» Ta-
KM 00pa3oM, 4To pU OETIIOM HJIN JIaske BIYMUYUBOM, HO «OOBIKHOBEHHOM»
IIPOYTEHUU BCET/IA IPUCYTCTBYET OMACHOCTH TPOIYCTUTHh HEYTO BaKHOE, HE
IIPOHUKHYTh B CAMyI0 CyTh COOBITHIT, 00pa30B, ujaeil. ToabKO TakoW MeToj
KaK «IIPUCTAIbHOE YTEHHE> AT BOBMOKHOCTD TTyOOKOIT 1 TIPaBUJILHO¥ MH-
TepIpeTauy ITHX TpousBeeHuil. B oqHux ciydasx, kak B pomane The Last
September, «pucTanbHOE YTeHNE> HEOOXOIMUMO JIJIsT TOHMMaHMs 0Opasa re-
posI: Tak, BellH, KOTOpble acconuupyiorest y /xkepanbia ¢ pogHoii cTpaHoit
u ¢ pnanaueii, 1atotT HaM TIpejiCTaBJIeHIE O €ro MOJNTHYeCKON OPUEHTAIIUH.
B npyrux ciayuasix, kak B pomane 10 the North, TOJIbKO «IIpUCTaIbHOE YTE-
HI€» MOJKET JIaTh OTBETBI HA BOIIPOCHI, HA KOTOPbIE OOBIYHO MBI MOKEM JIaTh
oTBeT 6e30 BCSIKOTO TPY/IA: «4TO MPOUIOILIO?» 1 «IIOYEMY ITO CJAYUUIOCH?».
3ajlaua «CYNTBIBAHUS» YIIPOIIEHHOTO «CIOKETHOTO» TIJIaHA TEKCTa, O KOTO-
poii ymomuHaet O.A. /[zkymaiisio, OnnuceiBast TpU CTaNN <IIPUCTATBHOTO YTe-
Husy [ [xymaiino, 2010, c. 193], 31ech ycaoxHIETCs, U, TOJIBKO PO ce-
MaHTHYECKYIO U JIa’Ke KOHIIENTYaJIbHYIO CTa/[INN aHATN3a, Mbl MOJKEM BHOBb
K Hell BEPHYTbCSI 1 HATH KJTI0Y K TOJIKOBAHUIO CIOKETa.
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Mur HaXO/IUM, UTO «IIPUCTAJIBHOE UTEHUE»> ABJIAETCA HCO6XO,HI/IMI)IM oTa-
I1IOM IIpn pa60Te C TEKCTaM1 Boy:—)H N 4YTO TOJIbBKO OHO ITO3BOJIAET a/IECKBATHO
TPpaKTOBAaTb pOMaHbI aTOM ImcaTe/JIbHUILbI. CDpaI‘MeHTbI, IIPOYUTaHHbIE TAKNM
06pa30M, HE€ TOJIbKO [Al0T IIPpeACTaBJI€HUE O MaCTEPCTBE BOY:—)H B MCIIOJIb-
30BaHMU TPOIIOB U HOH6OP€ CJIOB, HE€ TOJIbBKO 0OBACHAIOT TO ICTETUYECKOE
BOBHeﬁCTBHG, KOTOPO€ POMaHbl OKa3bIBalOT Ha YUTATeJIsA, HO U CYIIIECTBEHHO
BJIMAIOT Ha TPAKTOBKY O6paSOB n gaxe CloyRera. HCKOTOpre «HEOoIIpeaeseH-
HOCTH» B XapPaKT€PaX repoeB IIPOACHAIOTCA, a «JIaKYHbI» B CIOJKETE 3allOJTHS -
IOTCA TOJIBKO IIPU «IIPUCTAJIbHOM YTEHUM».
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Maria A. Rodina (Moscow, Russian Federation)

‘Close-Reading’ and its Role for the Interpretation of E. Bowen’s
Novels The Last September and To The North

The Anglo-Irish twentieth century writer Elizabeth Bowen is a well-
known stylist, that is why the formal analysis of the fragments of the novelsis of
great interest. ‘Close-reading’, invented and brought into light by the “new
critics” in the XX century, gives us an opportunity to research the peculiarities
of Bowen'’s style and understand the source of the artistic effect it produces.
However it turns out that as far as Bowen’s novels are concerned ‘close-
reading’ also gives us a deeper understanding of the characters and makes for
the ‘lacunae’ in the plot. Only through ‘close-reading’ of at least one abstract
from the novel The Last September it becomes evident that the young soldier



114 M.A. Pogrra

Gerald is a devoted imperialist, as there are no inner monologues in the novel
and the dialogues are usually not about politics, this topic being carefully
avoided by most of the characters. Similarly, only through ‘close-reading’
of a fragment from 70 The North we realize that the characters are rushing
forward to their deaths and, moreover, that the catastrophe is, most probably,
designed by the free will of the driver. Thus, we argue that the seemingly
“simple” questions such as ‘what happened?” and ‘why?” in Bowen’s prose
are sometimes so complicated that to answer them we have to go through
the whole process of the formal analysis and only this process can provide
the answers. In case with the characters and their psychology there is a
similar case: a character’s mind is described by the author in a series of visual
images and associations which can only be ‘deciphered’” with the help of
‘close-reading’.

Key words: ‘close-reading’, style, denotation, connotation, character, plot.
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