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YIK 811.11+82 bpaysn
BbK 81.2+83.3(7)

H.b. OravnaH

TEKCTbI A3HA BPAYHA
KAK C®EPA .
AHTOHMMMYECKOM
ATTPAKUMHU

CraTps 1ocBslieHa KOHTPACTy Kak
WUJIMOCTUIEBON JIOMUHAHTE IPOU3Bejie-
HUI TOIYJISPHOTO aMEPUKAHCKOTO MH-
carens /. Bpayna. Beinenenst iuanm ce-
MaHTUYECKUX TTPOTUBONOCTABJIEHUI, Jie-
JKaIlle B OCHOBE CIOJKETOB JIAHHBIX MTPO-
U3BeCHUI U 06YCIOBIMBAIOIINE HEOO-
XOJMMOCTh TTUPOKOTO HCIOJIb30BAHMS
AHTOHUMOB COOTBETCTBYIONIMX TEMaTH-
YecKuX rpynn  (IIpOTHBONOCTABICHUS
HAYKHU/PEJUTUU W HAYKU/MUCTUIU3MA,;
CBEPXBECTECTBEHHOT'0/€CTECTBEHHOTO;
JYXOBHBIX/MaTEePUAJIBHBIX —IEHHOCTEH;
paspylenus/co3uiaius; KU3Hu/cmep-
TH; TOpsA/iKa/Xaoca; (heMUHOIIEHTpUYE-
CKOI1/MaCKyJIMHOIIEHTPUYECKOW  pesu-
TMO3HBIX KapTuH Mupa). OnnceBaoTcs
TUIBI  AHTOHUMWYECKUX  OTIIO3UIINH,
YUYacCTBYIOIME B peain3alii KOHTpacTa
B npousBesniennsx /[. Bpayna (cucrtem-
Hble U WHIWBUYATbHO-aBTOPCKUE JIEK-
CUYECKHMe aHTOHUMBI, MeK4yacTepeyHble
1 MEKYPOBHEBBIE OTITIO3UITAN ).

KmoueBble cnoBa: /lsn bpayn,
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Opnnoit 3 Hambosiee aKTyaslb-
HBIX IIPOGJIEM COBPEMEHHOI JIMHIBU-
CTHKHU SIBJISIETCSI TPOOJIeMa N3y YeHHST
nauoctuag nucarenein. Ilox wnano-
ctusieM, Beaen 3a B.M. Kysypman,
MBI IIOHAMAaeM CO3/1aBacMoe 0COOBIM
00pa3oM  OTOOpaHHBIMU ~ aBTOPOM
1 BCJEACTBUE HTOTO HECTaHIAPTHO
(DYHKIIMOHUPYIONTUMU  SI3BIKOBBIMHU
CpelCTBAMU  CTUJIEBOE — CBOeoOpa-
31e, OTJIMYalolllee BCe HallMCaHHbIe
aBTOPOM XY/IO’KECTBEHHbBIE TEKCTbI
JOOBIX kaHpoB. IIpu aTOM BO BCex
MPOU3BENICHUSX aBTOPA, K KaKOMY
ObI JKaHPY OHU HU OTHOCHJINCH, CY-
IECTBYET HeKas uouoCmuiesas
domunanma, KoTopast U OlpeiessieT
MPUHAJIEKHOCTD KayKIOTO IIPOU3-
BeJIEHUSI UMEHHO JIAaHHOMY aBTOPY
[Kysypman, c. 14] (BbimesieHO HaMU.
- HDB.).

[Togo6HOI TOMUHAHTON MOKET
BBICTYIIaTh KOHTPACT, MPUMEHEHUE
KOTOPOTO OOBIYHO 06YCJIOBJIEHO KaK
UIMOCTUJIEM aBTOPa, TaK M TeMOM
npousBeseHud [MaptbiHoBa, c. 9].
Tak, aHanmM3upyst MHAUBUIYAJTbHbII
ctunb A.ll.UHexosa, B.A. Casonosa
OTMEYaeT, 4TO <JJIsI WHAWBUIYAJb-
HOIl MaHepbl MHCATeNsT XapaKTepPHO
IIOCTPOEHME Psiia  IIPOU3BEIEHUI
HA OCHOBE CMBICJIOBOTO IIPOTUBOIIO-
CTaBJIEHUSI, KOHTPACTa, HalpaBJieH-
HOT'O Ha BOCIIPOU3BE/IEHNE IIPOTUBO-
peunii MaTepuaJbHOTO U JYXOBHOTO
MUpa — JIEeUCTBUTENHLHOCTH, COBpE-
MEHHOU IHCATeNi0, Iepeaaiollero
IIPOTUBOPEYNBOCTh YCJOBHIA 0OIIIE-
CTBEHHO KU3HU, OTPAKAIONTNX KOH-
TPACTHOCTD 11€JIOTO Psiia 00Pasos,
apyieanii» [CazoHoBa, c. 4]. OnHaxo,
kak orMmedaer H.B. Boesa-Owmesteu-
KO, <« JIJIsT COBPEMEHHBIX THcaTe e
KOHTPACT, IPOTUBOIIOCTABJIECHIE MO-
ryT ObITh MPU3HAKAMM UX WUIMOCTHU-
as» [boeBa-Owmeneuxo, c. 28].
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ITU CJI0Ba MOKHO B ITOJTHOW M€pe OTHECTH K TBOPYECTBY M3BECTHOTO
amepukaHckoro nucarens /[, bpayna [Boyeva-Omelechko, p. 150]. Ero un-
TeJIJIEKTyaIbHbIE POMaHbBI TTOJIb3YIOTCS HEOOBYAHON TMOIYJISIPHOCTBIO BO
BCEM MUpe OJ1aroiapst MX yBJIEKATEIbHBIM CIOKEeTaM, OCHOBAaHHBIM Ha <«IIPO-
TUBOIIOCTABJIEHUH TTOHSATHI, 3aJI0KEHHBIX B TEMe JIUTEPATyPHOTO ITPOU3BeE-
neHus» [ MapTbiHOBa, C. 9].

B ocHOBe 9THX CIOKETOB JIEKUT Hlest 0 ONHAPHOM OTIMO3UTHBHOCTH KaK
MPUHIUIIE OPraHU3aI[MU MUPO3IAHs, TPEIIOJIaralolleM eJIMHCTBO U OOPb-
Oy TMPOTHBOIOJIOKHOCTENl M COOTBETCTBYIOIIEM TaKOMY HMMaHEHTHOMY
CBOWCTBY PEJIMTHO3HON KapTUHBI MUPa, KaK AyaJucTudHocTh |ibpueHko,
c. 57]. Jlannas west 9SKCILTUITMTHO BhIpaskeHa B pomate /[. Bpayna « AHresbt
U IEMOHBI»:

(1) He (God) created everything in opposites (D. Brown. Angels and
Demons, 94).

(2) Heaven and hell, night and day, hot and cold, God and Satan. Both
science and religion rejoiced in God’s symmetry...the endless contest of light and
dark (D. Brown. Angels and Demons, 51).

C ocHoBHo#T nzieeir B pomanax /[. bpayHa TecHo cBsg3aHbl pazinyHble
KOHTPAaCTHBIE MPOTUBOTIOCTABJIEHUS, TIPOXOSIINE Yepe3 Ilesible CIOKETHI.
Jlist mx 0603HaUYEHUsT MbI OY/IEM MCIIOJIb30BATh TEPMUH <JIUHUSL CEMAHMU-
YecKk020 npomugonocmasaenus», npepnoxkedusiii A.B. Napuenko [iib-
4yeHko, ¢. 51]. K unciy Takux JuHUN B pacCMaTPUBAEMBIX POMaHaX MOTYT
OBITH OTHECEHBI CJIE/IYTOIIIE.

1. TIporuBonocTaBjieHre HayKW/pPEUTUN, CBEPXbECTECTBEHHOTO /
€CTECTBEHHOTO.

2. TlporuBotiocTaBieHne T1yXOBHBIX/MaTePUATbHbBIX IIEHHOCTEN.

3. IIporuBoniocrasiieHre pa3pynieHus /CoO3nIanus, KU3HNU /CMEPTH.

4. IlporuBomnocTapieHue MopsiaKa,/xaoca.

5. IlporuBornocrapierne GeMUHOIEHTPUIECKON U MACKYIUHOIIEHTPH-
YECKOH PeTMTUO3HBIX KAPTUH MUPA.

CuiieryeT OTMETHUTD, UTO OJTHA U Ta JK€ JIMHKUS CEMaHTUYECKOTO ITPOTUBO-
MOCTABJIEHUS] MOKET MMETh Pa3JIUYHYIO CTelleHb 3HAYMMOCTH JIJIsI Pa3HbIX
npoussenennii /. BpayHa — oHa MosKeT OBITH JOMUHAHTHOMN [IJIsI OJHOTO
npousBeieHusT (OCHOBOM MaKPOKOHTPACTAa) U BTOPOCTETIEHHOI JIJIs IPYTOTO
(OCHOBOIT MUKPOKOHTPACTA).

Peanusanius BwlllIeHa3BaHHBIX JIMHUI TTPOTUBOIIOCTABIEHWH, OTpaska-
01X 60pbOy TPoTHUBONOIOKHOCTEH, TpebyeT ot [I. BpayHa mmpokoro wc-
MOJIb30BAaHUS AaHTOHUMUYECKUX OMIMO3UIIMI Pa3JIMYHOTO THUIA (CUCTEMHbIX
" WHIWBUAYAJTbHO-aBTOPCKUX JIEKCUYECKUX aHTOHUMOB, MEKYacTePEUHbIX
U MEKYPOBHEBBIX OTIO3UINIT). B cuiry atoro ero npowsBeeHuss MOTYT
ObITH OXapaKTepU30BaHbl Kak cepa aHTOHUMUYECKOIN aTTpaKIlni, T.e. ce-
pa «IIpUTATHBAHUS» aHTOHUMOB. MBI IIpejiylaraeM JJaHHbIN TEPMUH 110 aHa-
JIOTUU C TEDMUHOM <«30HBI HEOATTPAKIIUK», UCTIOJIb3YyEMbIM 110 OTHOIIEHUTO
k HeosoruamaMm H.B. KysHerioBoli u oripejiesnissieMbiM €10 Kak «chepbl SI3bIKO-
BOI 1 BHESI3BIKOBOI KapTUHBI MUPA, “NIPUTATHBAONINE” HOBbIE HAMMEHOBA-
uust» [ Kysmerosa, c. 357].
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JLJist ToKa3aTeIbCTBA BBIZIBUHYTOTO HAMU MTPEATIOIOKEHIST PACCMOTPUM
6ostee TOAPOOHO yYacTie aHTOHUMHUYECKUX OMIO3UIINN B peayn3aliuu Jin-
HUI ceMaHTHYECKIX ITPOTUBOIIOCTaBIEHMIT B TponsBenenusix /[. BpayHa.

1. IlpoTuBonocTaBjieHNe HAYKU/PEJIUTHH, HAYKU/MUCTHIIU3MA, CBEPXb-
€CTeCTBEHHOT0,/ecTecTBeHHOro. Hanbosiee SIPKO TMPOTHUBOCTOSIHUE HAYKH
U PeJIMTUH OTpakeHo B poManax /I. BpayHa « AHTeJbI 1 IEMOHBI», CIOJKET KO-
TOPOTO CBsI3aH ¢ yOUHCTBOM YYEHOTO 1 ITOXUIIIEHNEM KOHTEIHEPa ¢ BeJTnJaii-
MM HayYHBIM OTKPBITHEM — aHTUBENECTBOM, B3PbIB KOTOPOTO MOKET YHUY-
To:kUTh Barukan, meaTp PuMckoil kKaTomm4ecKoll mepkBy. 3a MOXUIIeHUeM
CTOWT JipeBHee GparcTBO npocBerutTeseil «umoMuHaT», TPOTHBOCTOSIIIEE
ounmansHoil nepksu. JKanmapmepust Batukana obparaercst K y4éHOMY
Po6epry JIaHTIOHY 32 TOMOIIBIO B TOWCKE aHTUBEIECTBA.

JIaHHBIN CIOKET <«IPUTATHBAET> AaHTOHMMUYECKUE OIMIO3UIINN MO3BO-
JISIOINE KaK MOKa3aTh eMHCTBO HAYKU W PEJIUTHH, TaK U MPOTHBOIOCTA-
BUTH ux. [IpuBegém npumMepsi.

(3) He held the scignce and religion were not enemies, but rather allies
— (wo different, languages telling, the, same story, a story of symmetry and
balance...(D. Brown. Angels and Demons, 51).

(4) He tried to soften.the church’s position.on science by proclaiming that
science did not undermine the, existence of God, but rather reinforced it (D.
Brown. Angels and Demons, 51).

B maHHBIX prMepax, BKIOUYAONMX WHIUBUAYaJIbHO-aBTOPCKHE JIEK-
CHYECKIEe aHTOHUMBI C CeMaMU «0pyacoa,/8paxcoas, <ycuienue,/ociabnenues,
BBIPasKaeTcst MHEHHE O B3aUMOOOYCIOBJICHHOCTH U €IMHCTBE HAYKW U PEJIn-
TUH.

OzHaKo B TPEX CIIEAYIONIMX TPUMEPaX, BKIOYAIONUX WHINBHI/LYaTbHO-
ABTOPCKME JIEKCUYECKUE aHTOHUMBI C CEMaMU «HAYKa,/ Peauzust», OHU TPOTH-
BOIOCTABJISIIOTCS KaK 3HAHME, TOJyYeHHOE B Pe3yJibTaTe HayYHOTO MOMCKA,
U Bepa, He Tpebyolast 10Ka3aTeJbCTB U 00bSICHEHUIL:

(5) I'm an academic, not a priest...(D. Brown. Angels and Demons, 39).
B manHOM mpuMepe MoAuépKUBAETCs] TPOTUBOIIOIOKHBIN MOAX0J YYEHOTO
U CBSIIEHHUKA K 00bSICHEHUIO JI€HCTBUTEIBHOCTH. J[J1s1 y4éHOTO KpUTEpreM
HCTUHBI SIBJISTIOTCSI OITBIT, 3HAHUE U MTPAKTUKA, a JIJIST CBSIIEHHUKA — CaKpaJib-
HBIE TEKCTHI.

(6) God does not protect you. Intelligence protects you (D. Brown.
Angels and Demons, 202). ITpu momMoInu faHHON aHTOHUMITYECKON OTITIO3H-
[ aBTOP aKIEHTUPYET BHUMaHUE Ha TOM, YTO PEaJIbHYIO 3allUTY U TOMOIITh
MOKHO MOJIYYUTh OT MHTEJIEKTA, T.e. 3HAHUH, JOOBITBIX UM, a HE OT BEphI
B Bora. Takum 006pa3om, aBTOp MOAYEPKHUBAET JOCTOMHCTBO MHTEIJIEKTA,
3HAHUSI Ha KOHTPACTE C BEPOIL.

(7) Faith does not protect you. Medicine and airbags (D. Brown. Angels
and Demons, 202). /laHHBII IPUMED OIISATH JK€ YKA3bIBAET HA IIPEUMYIIECTBO
3HaHUi (TouHee 6Jrar, CO3/laHHBIX Ha KX OCHOBE) HaJl BEPOIi.

Tema cBsI3M HAYKM M MHCTHIM3Ma BO3HuKaeT B pomaHne /I. BpayHna
«YTpayeHHbIil CUMBOJT>.
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[To croxery pomana [Iutep CosoMOH, BAUATEIbHBIN MAaCOH, U €T0 ce-
ctpa KaTpuH BClo JKM3HD U3yYasil HAyKy B €€ B3aUMOCBSI3HW C MUCTUITU3MOM.
OHM MPUXOJAT K BBIBOY, YTO HAyKa U MUCTHUIIN3M CBSI3aHBI TaK JKe, KaK Ha-
yKa U PEJIUTHS: 3TO Pa3Hble MOIXO0bI K OMMMCAHUIO MUPA:

(8) « If there’s one thing I've learned from Peter, it’s this: S¢ience and
mysticism are very closely related, distinguishable only by their approaches.
They have identical goals... but different methods> (D. Brown. The Lost
Symbol, 418) (cucremHbIe JIeKCUYECKUE AHTOHUMBI ¢ QaHTOHUMUYHBIMU Ce-
MaMU «00ujee,/Pasiuunoes).

CemaHnTHu€eCcKast TUHUS TIPOTUBOIIOCTABJICHIST €CTECTBEHHOTO / CBEPXb-
eCTeCTBEeHHOrO IpejictaBiieHa B poMane /[. bpayna «Kox na Bunuus. Croxer
pOMaHa pa3BOpPaYMBAETCS BOKPYT TTPOTUBOCTOSTHUS JIBYX MOTYIIECTBEHHBIX
opranuszanuii — [Ipuopara Cuona u Omyca /len. [lepsas Botoer ¢ 1epko-
BbIO, CKPBIBAIOIIEH BEJTUKYIO TallHy 0 TOoM, uTo Mncyc Xpucroc He SBJIsIET-
cst cbiHOM bora (HecOMHEeHHO, OH BBIJIAIONIMIICS TPOTIOBEITHNK, HO BCE-TaKK
4eJIOBEK, BEJ 3eMHYIO KM3Hb IIPOCTOTO CMEPTHOTO M He ObLI COBepIeHEeH
kak bor). Onyc /len gBASIOTCS NPUCTYKHUKAMU 1IEPKBU, KOTOPbIE, BO 4TO
ObI TO HU CTAJIO, XOTSAT COXPAHWUTDh B TailHe 4eJI0OBEYeCKOe TIPOUCXOKIECHHE,
000kecTBIISIIOT ero. [IpoTUBOCTOSIHNE B3IJISIIOB O €CTeCTBEHHOM (4esioBe-
4eCKOM) ¥ CBEPXbeCTeCTBEHHOM (00KECTBEHHOM ) TIPOUCXOKAEHIN XPHUCTa
OCYIIIECTBJISIETCS C TIOMOIIBIO WHNBU/IYaIbHO-aBTOPCKUX JIEKCUYECKUX aH-
TOHUMOB human — godlike (ipumep 9) 1 MeKyPOBHEBOII OTITTO3UIIY MAN —
Son of God (nipumep 10):

(9) «Constantine commissioned and financed a new Bible, which omitted

that made Him godlike> (D. Brown. The Da Vinci Code, 258).

(10) «My dear,» Teabing declared,» until that moment in history, Jesus was
viewed by His followers as a mortal prophet... a great and powerful man, but
a man nonetheless. A mortals> «Not the Son of God?> «Right,» Teabing said.
«Jesus’ establishment as ‘the Son of God’ was officially proposed and voted
on by the Council of Nicaea» (D. Brown. The Da Vinci Code, 258).

Jlasiee coMHeHMIO TIO/Bepraercst u GOKeCTBEHHOE (CBEPXHECTECTBEH-
Hoe) nogBaerre bubimm:

(11) «The Bible is a product of man, my dear. Not of God» ( D. Brown.
The Da Vinci Code, 260).

B npousBeieHny «YTpadeHHbI CUMBOJI» [TPOTUBOTIOCTABJICHIE €CTe-
CTBEHHOTO U CBEPXBHECTECTBEHHOTO PEATU3YETCS] HECKOIBKO IO/l WHBIM
YIJIOM 3PEHUs: ¢ PA3BUTHEM CIOKETa MHOTOKPATHO YTBEP)KIAETCS WJIEst
0 TOM, YTO YeJIOBEK caM TouTH bor, paBen emy 110 MoryiiectBy. O6 3TOM roBo-
PUTCSI B IPEBHUX TEKCTAX ¥ 9TO B KAKOW-TO MePE MOATBEPIKIAETCS OTKPHITH-
€M, COTJIACHO KOTOPOMY YeJIOBEYECKAst MBICJIb CITIOCOOHA U3MEHSITh MATEPHIO.
B packpbITi# CiojKeTa y4acTBYIOT OTIMO3WIINU WH/MBU/IYAIbHO-aBTOPCKUX
JIeKCUYeCKUX aHTOHUMOB man — God, human — celestial:

(12) Whether or not you're aware of it, this theme—transforming man
into god—is the core element in this Rotunda’s symbolism (D. Brown. The Lost
Symbol, 124-125).
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(13) <«The cross,» Langdon said, <was not a Christian symbol until
the fourth century. Long before that, it was used by the Egyptians to represent
the intersection of two dimensions—the human and the celestial. As above,
so below. It was a visual representation of the juncture where man and God
become one.» (D. Brown. The Lost Symbol, 428).

2. IIporuBonocTasieHne MaTepHaIbHbIX //TyXOBHBIX leHHOCTE#l. /[aH-
Hast JIMHKS MpejicTaBiieHa B poMane /. Bpayna «YrpaueHHbIiT CHMBOJI» 1 pe-
AJIM3YETCsI C TIOMOIIBI0 MHIUBUAYAIbHO-aBTOPCKUX JIEKCUYECKUX aHTOHU-
MOB wealth/wisdom (aTOHUMUYHBIE CEMbI <MAMEPUALLHOE/ UOCATDHOE ).

Iepoii pomana, [Tutep CostloMOH, BAUSTEIbHBIN ITPEACTABUTEb MACOH-
CKOI JIOJKH, CTAaBUT ChIHA 3aKapHy Tepe/] BBIOOPOM MeK/Ly OTPOMHBIM COCTOSI-
HUEM U BO3MOKHOCTBIO ITO3HATH MY/IPOCTh, KOTOPYIO Ha MPOTSKEHNUHN JI0JITO-
ro BpeMeHM Geperyii MacOHBbI.

(14) Peter Solomon had once presented his son, Zachary, with an impossible
choice—wealth or wisdom (D. Brown. Lost Symbol, 434).

3akapu BbIOpas 6oraTcTBO, pazoyapoBaB oTia. OIHAKO CITYCTST MHOTO
JieT, 3akapy BepHYJICS K OTILY, Ha 3TOT pas 3a MYJAPOCTHIO, KOTOPast, Kak OH
roJiarasi, JoJKHa Oblla 3aBEPIIUTD mpoliecc ero oboxkecTienust. He y3Has
B Hamajaoniem cbita, [Tutep CollOMOH peniy OTKyIHUThes jgeHbramu. Ho
6e3ycIelHo:

(15) I come for wisdom, and he offers me wealth (D. Brown. Lost
Symbol, 180).

[TpoTuBOTIOCTABICHIE UICATBHBIX ¥ MAaTEPUAIbHBIX IIEHHOCTEN BCTpe-
vaetcst v B pomane /[. BpayHa «AHTeJIbI ¥ IEMOHBI» ¥ Peaiu3yeTcs TOCPel-
CTBOM MH/INBUIYaIbHO-aBTOPCKUX aHTOHUMOB faith/money.

(16) Faith, not money, is the backbone of this church (D.Brown. Angels
and Demons, 185).

3. IlpotuBonocraBieHne pas3pyuieHns/Co3uAaHus, KU3HH/CMEPTH.
JlaHHast TMHUST CEMaHTUYECKOTO MTPOTUBOIOCTABJIECHIST HauboJiee IPKO BbI-
paxkena B pomanax «udepHo» n «YTpaueHHbIN CUMBOJI».

ITo cioxery «HbepHO» reHnasbHblil reHeTUK Beprpan 306pucT, npu-
BepPIKEHEI] TPAaHCTYMaHU3Ma, CO3/1aéT BUPYC, KOTOPBIH JIOJIKEH CETaTh TPETh
HaceseHust 3emun 6ectiofHbIME. TakuM 00pa3soM OH XOYeT PEIUTh podIre-
My TIepeHacesIeHrsl, KOTOpast FPO3UT YHUUYTOKHUTD BCE yesoBedecTBo. CrieHa
Bpykc, ero mocienoBaTe/IbHIIA, CIIPANTMBAET CBOEIO HACTaBHUKA:

(17) «Would you kill half the population today in order to save our
species from extinction?» (D. Brown. Inferno, 312).

Ha uto 306puct orevaer:

(18)_«Sacrifice the few to save the manys (D. Brown. Inferno, 398).

300pUCT yTBEPIKIAET, YTO KU3Hb ¥ CMEPTh IIUKJINYHBI, OJJHO TPUXOMUT
Ha CMEHY JPYroMY, U 4TOOBI YeJOBEYECTBO TPHUIILIO K CYACTIMBON JKU3HH,
OHO JIOJIZKHO IIPOITH Yepes ajl;

(19) It has always been this way. Death is followed by birth (D. Brown.
Inferno, 324 ).

(20) The path to paradise passes directly through hell. Dante taught us
that. (D. Brown. Inferno, 264).
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B npousBesiennn «YTpaueHHbI CHMBOJI» ITPOTUBONOCTABIEHUE JKU3-
HI/CMEPTH TaKKe UMeeT GOJIBIIoe 3HAUEHWE, TaK, KIU3Hb U CMEPTD SIBJISIIOT-
cst sigpoM ustocodrn Maconckoro 6parctBa. MacoHbI TaKKe CYUTAIOT, YTO
TOJIBKO Y€PEe3 CMEPTh MOKHO MOCTUYb JKU3Hb:

(21) The truth was that the brotherhood’s focus on death was in fact a
bold celebration of life.... Only through the death experience could man fully
understand his life experience (D. Brown. Inferno, 575).

(22) Masonic ritual was designed to awaken the slumbering man inside,
lifting him from his_dark coffin of ignorance, raising him into the_light, and
giving him eyes to see (D. Brown. Inferno, 575).

Takum obpasom, cioxer «MHbepHO» cOCOOCTBYET aTTPAKIUK OTIIO-
3UIUI CUCTEMHBIX ¥ WHIMBHU/YATbHO-aBTOPCKHUX JIEKCUYECKMX AaHTOHUMOB
C CEMAMU «CO3UOAHUE/ DASPYULEHUE >, <HCU3HL/CMEPMb >, <ad/Patl> 1 MeKIa-
CTEPEYHOI OIO3UIIH C CEMAMU <CEEeM,/ MbMa».

4. IlpoTmBomocTraBjieHHe TOPsSAKa/Xaoca. /lanHoe MPOTUBOIIOCTAB-
JIeHue SIBJISIETCST OJTHUM M3 CaMbIX 3HAYMMBIX JiJis1 ipousBenenii /[. bpayHa.
OHO OpraHMYHO BXOAUT B Psii OCHOBOIIOJIATAIONIUX [IJIsI CIOJKETOB M3y4eH-
HBIX [TPOM3BEEHUI, KOTOPbIE, KaK MbI YK€ TOBOPUJIHM PaHee, MOAHUMAIOT
r7106aTbHBIE BOITPOCHI MUPO3/aHUsT. A OCHOBOI HAIIIErO MUPA SIBJISTIOTCSI 110~
PSIZIOK U Xa0C, OHU CMEHSIIOT JIPYT JPYTa ¥ TEM CaMbIM 00€CIIeYnBaIoT CyTie-
CTBOBaHUE M PA3BUTHE KUZHU.

Tak, B poMaHe «YTpadeHHbIiT CHMBOJI» BaKHOE MECTO 3aHIMAET MaCOH-
ckas pusocodus, OHON U3 IJIaBHBIX U/lell KOTOPOH SBJISIETCS B3aUMOCBA3b
MOPSIZIKA U Xa0Ca:

(23) The idea of «order from chaos» was one of the great Masonic axioms
(D. Brown. The Lost Symbol, 152).

ITo ciokeTy TIaBHbIE TEPOU UIIYT IPEBHIOI0 MYIPOCTH, KOTOPASI CIIOCO6-
Ha CO3/1aTh TTOPSIZIOK U3 Xa0ca:

(24) I was told it can imbue its possessor with the ability to bring order
Jfrom chaos (Brown, The Lost Symbol, 152).

(25) Exactly as Peter Solomon had promised, the golden capstone was a
potent talisman with the power to bring order from chaos (D. Brown. The Lost
Symbol, 500).

Xaoc ¥ MOpsiIOK B MACOHCKOH humocoduu TeCHO CBSI3aHbI CO 3HAHUEM
U HEBEXKECTBOM: HEBEKECTBO TIOPOK/IAET Xa0C, & 3HAHUE TTOPSIIOK:

(26) The ignorance of mankind is what helped the chaos grow. The absence
of Light on earth is what nourished the Darkness that awaited Mal’akh (D.
Brown. The Lost Symbol, 602).

Kak MbI BUIMM, peasin3aiiusi KOHTpacTta TpeOyeT TPUBJIEUYEHUsI OTITO-
3UIUN CHCTEMHBIX JIEKCUYECKUX AHTOHUMOB C CEMaMU <«NOpsiooK/Xaocs,
«ceem,/moma».

5. IlporuBonocrasienne (heMHUHONEHTPUUECKONH H MACKYJIMHOIIEH-
TPUYECKOI PEJUTrHO3HBbIX KapTUH MHPA dBJSIETCS BaKHeUIel JuHueil ce-
MaHTHUYeCcKOTo poTuBomocTasienns B pomane «Kox la Bunun». [To croxe-
Ty [Ipropat Cruona, opraHu3aiiusi, BBICTYTIAIONIAst TPOTUB 1EPKBU, CTPEMHUT-
C€s1 BOCCTAaHOBUTD OBLIYIO 3HAYMMOCTH JKeHITIHDL. Kak v ipeBHIUE SI3bIYHUKH,
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npencrasutesu [Ippopara MpoBO3IIAIIAIOT PABHOTIPABUE MYKCKOTO U JKEH-
CKOTO Havasa, KOTOPOe SIBJISIETCST OCHOBO TapMOHUY 1 GaslaHca:

(27) The ancients envisioned their world in two halves — masculine and
feminine. Their gods and goddesses worked to keep a balance of power. Yin
and yang. When male and female were balanced, there was harmony in the
world. When they were_unbalanced, there was chaos (D. Brown. The Da
Vinci Code, 84).

(28) Saunioure’s passion for dualism. Two cryptexes. Everything in pairs.
Double entendres. Male female. Black nested within white. Langdon felt
the web of symbolism stretching onward. White gives birth to black (D. Brown.
The Da Vinci Code, 261).

[Tpuopar Cruona yTBEp/K/IAeT, YTO KEHIIUHA SIBJISIETCST CBSI3YIOIIMM 3Be-
HOM MEX/ly My>KUnHOI 1 borom:

(29) Since the days of Isis, sex rites had been considered man’s only bridge
[rom earth to heaven (D. Brown. The Da Vinci Code, 262).

Ho ¢ mpuxo1oM XpHUCTHAHCTBA, 3HAYMMOCTD JKEHCKOTO Havajga CTajia
YMAJISITBCST, TAK KaK OHA YTPO’Kajia aBTOPUTETY EPKBH, TJi€ JOMHUHUPOBAJ
MY’KCKOIT 00pa3. XpHCTHAHCTBO TIPOBO3TJIACKIIO, YTO CBsI3b YesioBeka ¢ bo-
rOM BO3MO’KHA TOJIBKO Y€PE3 EPKOBb:

(30) «...The power of the female and her ability to produce life was once
very sacred, but it posed a threat to the rise of the predominantly male Church,
and so the sacred feminine was demonized and called unclean...> (D. Brown.
The Da Vinci Code, 374).

(31) The Priory believes that Constantine and his male successors
successfully converted the world from matriarchal paganism to patriarchal
Christianity by waging a campaign of propaganda that demonized the sacred
[feminine, obliterating the goddess from modern religion forever (D. Brown. Da
Vinci Code, 328).

[IporuBonocrasiene GeMUHOIIEHTPUYECKOTO U MACKYTMHOIIEHTPIYe-
CKOTO YCTPO#CTBA MUPA SIBJISIETCSI OCHOBOI aHTOHMMUYECKOHN aTTPAKIIUH CH-
CTEMHBIX JIEKCHYECKUX aHTOHMMOB ¢ aHTOHUMHUYHBIMEI CEMaMU «MYHCCKOE,/
HCEHCKOE»; <OANaNC/OUCOANANC», <NOPAOOK/XAOC», <uépHoe,/beNoes, <3eMis/
1e60», MEKYACTEPEYHbIX AHTOHUMOB C CEMAMU <CESAMOCHb,/ NOPOUHOCTID >,

[IpoBei€éHHDIN aHATIM3 MTOATBEPK/IAET BHIIBUHYTOE HAMU TIPETOJIOKE-
HI€ O CTIOCOOHOCTH CIOKETA, TIOCTPOEHHOTO MO PUHITAITY KOHTPACTa, BHICTY -
aTh OCHOBOM JIJISI aHTOHMMUYECKON aTTPaKIINH, T.e. IPUTSIKEHUST aHTOHMU-
MHUYECKUX OTIO3UININ, CIIOCOOCTBYIONMX PeaTn3aIliil JaHHOTO KOHTPACTA.
[Tpoussenenust /. bpayHa mocTpoeHbl UMEHHO TI0 TAKMM CIOKETaM, 4TO U TI0-
3BOJISIET PACCMATPUBATD UX Kak c(hepy aHTOHUMUYECKON aTTPAKIIUN.
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Oganyan N.B. (Rostov-on-Don, Russian Federation)

Dan Brown’s texts as a sphere of antonymic attraction

One of the most relevant problems of modern linguistics is the problem of
idiostyle of the writer and distinguishing the idiostyle dominant in the works.
As a result of analysis of novels by popular American writer Dan brown we
came to the conclusion that the idiostyle dominant feature is the contrast of
the stories, which are based on the idea of binary appositive as the organizing
principle of the universe. Contrasting oppositions, passing through the whole
stories are designated by us as «line semantic oppositions». The works of
Dan Brown contain such a dichotomy of science/religion, the supernatural /
natural; spiritual /material values; destruction/creation, life/death, order/
chaos; aminocentesis and masculinities religious pictures of the world. For
their implementation Dan Brown uses antonymy, opposition of various types
(systemic and individually-author’s lexical antonyms, inter part of speech
and inter-level opposition). The subjects of works of Dan Brown are built
on the principle of contrast, «attract» all these antonymy, opposition, i.e.
represent the scope of antonymy attractions.

Key words: Dan Brown, contrast, idiostyle dominant, line of semantic
opposition, antonymy attraction.
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