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OnHOl W3 Ba)kKHEWIINX aHTPO-
ITOMOP(HBIX KaTErOpUi, BXOSINEN
B cemuocdepy BHYTPEHHETO MHpa
YeJIOBeKa,  BBICTYIAET  KaTerOpus
HMOITMOHAJIBHOCTH, TOCKOJbKY BHY-
TPEHHUII MUP — 9TO «IMOIIMOHATHHO
3HAUMMBI Mupy [ManmnoBuy, c. 94].
[ToaToMy cOBepIIEHHO 3aKOHOMEp-
HO, YTO B paMKaxX aHTPOIOIEHTPU-
YeCcKOW TapajiiTMbl HMCCJIEI0BAHUI
cchopMHUpoOBaach B KavyecTBE CaMoO-
CTOSATEJILHOTO HATpaBJIEHUST JIMHT-
BUCTUKA 3MOIUN  (3MOTHOJIOTHS).
O/nuH 1 €€ OCHOBOTIOJIOKHUKOB B OT-
edectBeHHolt Hayke, B.M. Illaxos-
CKWIi, OTMeYasl HaJINYre Pa3TUuHbIX
aCIIeKTOB B JIMHTBUCTUKE 9MOIIHIH,
TaKUX KaK <«TUTOJIOTUSI SMOTUBHBIX
3HAKOB, CJyKalUX i (puKcarum
Pa3IMYHBIX IPOSIBJIEHUI  9MOIIUH,
BJIVISTHIIE DMOITMOHAJILHOTO THIIA mind
style Ha dopmupoBaHue SIBBIKOBOM
KapTUHBI MUPA, TIOHSTHE DMOIUO-
HAJTbHON SI3bIKOBOI KapTUHBI MUPas»
" psjia JPyrux, MOAYEPKUBAET, UTO
«3TO JIAJIEKO He TIOJHBIN TepeYeHb
OCHOBHBIX HAIIPaBJICHUN 1 IPOOIeM»>
[axoBckuit, c. 19 — 20]. Ilorennu-
aJTbHasl OTKPBITOCTD JIAHHOTO CITHCKA
M03BOJISIET HaM JI0OABUTD K HEMY €I11é
OJIMH aCIIeKT, HaXO/SIINUIICS Ha CThI-
Ke 5MOTHOJIOTUU  COIMO- W TIpar-
MaJIMHTBUCTUKHA, a WMEHHO acCIeKT
peructpoBoil (CUTYaTHBHOI) Bapua-
TUBHOCTU CPEJICTB BBIPAKEHUS IMO-
. HeoGxoxauMocTh  pa3paboTKu
JIAHHOTO acriekTa O0YCJIOBJIEHA TeM,
YTO HMOITNH, TIO CIIPABEIMBOMY MHe-
Huio A. Xesiepa, Bceraa CUTy aTHBHbI
[Heller], a «cienoBaresbto, u BEIOOD
SI3BIKOBBIX CPE/ICTB WX BbIPAKEHUS
Toske cutyatuBen» [IllaxoBcknii,19].
B 3aBucumocT OT CHUTYaTHBHOTO
dbusrpa MoK MOTYT OBITH yIia-
KOBaHbI B Pa3Hbl€ SI3bIKOBbIE (HOPMBbI
[ Tam xe, c. 23].
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[Tpr 5TOM MBI MUCXOAMM W3 IMOJOXKEHUS O TOM, YTO «KaK/Ias dMOIIMS
nMeeT XapakTepHble 3Haku» [Tam ke, ¢. 16], BeicTynawINe UHBAPUAHMOM
TaHHON aMo1rnu. Cumyamuenas 6apuamuéHoCmsy 1POSIBIISETCS B IIPE/IO-
YTEHN! TeX WJIN MHBIX 3HAKOB, PEIPE3eHTUPYIOIINX dMOINIO, B TPEX peru-
cTpax obIieHus: HeoUIMaIbHOM, HEHTPaIbHOM U ouIMaibHOM. JJaHHbII
TIO/IXO/] OTINPAETCST Ha OMPe/eJIeHNe PETUCTPa KaK «CUCTEMbI 0TOOPA SI3BIKO-
BBIX CPEJICTB B 3aBUCUMOCTHU OT COTMAJIbHON cuTyaruns [boesa, c. 28].

OmHako, TOBOPSI O CUTYaTHUBHON BapHaTUBHOCTU dMOIIMIA, Mbl HE MO-
JKEM OTPAaHUUYHUTHCS AHATM30M TOJIBKO BePOATBHBIX CPEJICTB WX BbIPAsKEHUS,
MOCKOJIbKY UMEIOTCSI «KaK MUHUMYM /[B€ CEMUOTHUYECKUE CUCTEMbI OMOITUIT
Body language u Verbal language» [Illaxosckuii, c¢. 18]. Tak, nanpumep,
aHAIN3UPYd cpejcTBa perpeseHTanu amoruii B pomane A.C. Ilymikuna
«EBrennit Onernny, H.b. boeBa-Omesreuko oTMeyaeT, 4ToO SMOIIMU T'ePOEB
<IPOSIBJISIIOTCS B MAHEPE HEPEYEBOTO U PEYEBOT0 MOBECHMS, B 9MOIIMOHAIb-
HBIX BCILJIECKAX, B MOSIBJIEHUN PYMSIHI[A U U3MEHEHUU TeMIIepaTypbl Teaas
[Boesa-Owmeneuxo, c. 67]. B.W. [llaxoBckuil Tak:Ke 1MoJaraet, 4To «3MOIUN
UMEIOT pas3Hbie (PopMbI (PU3MOJIOTNIECKON IKCTEPUOPHU3AIUH (CMEX, CJIE3BI,
TpeMop u T. 1.)» [[IlaxoBckuii, ¢. 18]. IloaTtomy npu aHain3e cUTyaTUBHOM
BapUATUBHOCTY MbI Oy/IEM YUUTHIBATh KaK BepOaibHbIe, TAK U napaBepOab-
Hble (3HaunMast (hoHaIMsT) U HeBepOasbHbIe (FKECThI, MUMIKA) CPEJICTBA Pe-
[PE3eHTAINN IMOIHIL, CO/IEPIKAIINECS B PA3BOPOTAX PEILIUK 1 HoJiee IIpo-
KOM KOHTEKCTe.

[Tox smMonusiMK B Hariell paboTe MbI TOHUMAeM CIIOHTAHHYIO PEAKITUIO
JeJIoBeKa Ha Kakue-m00 coobitust | Hukanapos, c. 481]. To ectb amormu, B oT-
JIMYKEe OT YyBCTB, CIIOHTAHHBI U 00SI3aTEILHO COTPOBOKAAIOTCST TICUXOJIOTH-
yeckuMK U pusnosiorndeckumu namerenusimu [New Webster’s Dictionary of
the English Language, p. 505]. B.I1. [IlaxoBckuii 0TMeYaeT, 4To TparMaTide-
ckast hyHKIs amMoIuil — 9710 addexraius uyBets [ [1laxoBckwmii, . 15].

IMOIMOHAJIBHBIE TIPOTIECCHI MOSKHO PA3/IeTUTh Ha TIOJI0KUTEIbHbIE UJIN
OTpHIIaTeJbHbIE B 3aBUCUMOCTHU OT TOTO, <HAXOJUTCS JIU IeHCTBIE, KOTOPOE
POM3BOJINT YEJIOBEK, U BO3/IEHCTBUE, KOTOPOMY OH TOJBEPraeTcs, B IOJI0-
JKUTETLHOM UJIM OTPUIATETbHOM OTHOIIEHUH K €T0 TTOTPeOHOCTSIM, MHTepe-
caM ¥ ycTaHoBKam» [S16710k0Ba, ¢. 6 —7].

[lespto Hallell CTaThH SBJSIETCST YCTAHOBJIEHNE BepOATBbHBIX, TTapaBep-
GaTbHBIX U HEBepOATbHBIX MAPKEPOB CUTYaTUBHON BAPHATHBHOCTH CPEJICTB
BBIPAKEHMS MTOJIOKUTEIBHBIX OMOIUI B TPEX YKa3aHHBIX PaHee Perrcrpax
OOIIIeHNsT B aHTJIMHACKOM si3bike. K MaHHBIM AMOIUSIM YIEHBIE OTHOCST pa-
JIOCTH ¥ aMOMBAJIEHTHYTO 9MOITUIO Y/IMBJIECHUSI, KOTOPAsT MOJKET «HOCUTD JIBE
Pa3HBIX MOJISIPHOCTH, OJIOKUTEIbHYO ¥ OTpUIaTeIbHyI0» [ Coboub, ¢. 136].
Kak MbI BUAMM, CHEKTP TOJOKUTEIbHBIX dMOIMI HEBEJINK, TaK KaK <I10-
JIOKUTEJIbHBIE SMOIMH BBIPAKAIOTCST BCEMHU HapojamMu 6oJiee 0HO0Opa3HO
u 1uddysHo, ueM oTpUllaTeTbHbIE, KOTOPbIE BCETa KOHKPETHBI, OTYETINBBI
u MHOTOOOpasHbl» [[Taxosckuii, c. 19].

Marepuasiom Hatero ucce[oBaHus MOCTY>KUJIN TPOU3BEIEHUS COBPe-
MEHHBIX AHTJIOSI3BIYHBIX aBTOPOB, XY/0XKECTBEHHbIE (DUIbMBI U JIEKTPOH-
Heiii pecypc BBC English. Ykasauupie nmokasartejnn BapuaTMBHOCTU BbISIB-
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JISLTACH € TTOMOIIBIO METO/IOB JIMHTBUCTUYECKOTO HAGIOEHIS U OTIMCAHNS,
CEMHOTO 1 KOHTEKCTOJIOTHYECKOTO aHAJN3A.

OdunuanbHpii PErucTp <IIpeAroaraeT [IBYCTOPOHHee OOIeHe
B 0(hUIIHATBHBIX CUTYAIIsIX (IIEPETOBOPDI, COBelIanne, KOHbepeHIus, mpe-
3eHTaIUs U T.JI.). BO3MOXKHBI Kak cyOOpAMHATHBHbIE, TAK U PABHOTIPABHbIE
oTHOTIeHUsT. MexX/ly KOMMYHUKAHTaMU CYIECTBYeT GoJiee UM MeHee 3Ha-
YUTENbHAsT COMMATbHO-TICUXOJIOTHYecKast auctanius. [IpaBuia moBemxeHst
pEerJaMeHTHPOBAHBl U MPEAIOJIATAIOT CAEPKAHHOCTh B BBIPAKEHUH IMO-
1uit...» [boeBa-Omeneuxo, Kucuib, c. 98].

B Xy/moKecTBEHHBIX TPOU3BEIEHUSIX, OTMCHIBAIONINX CHUTYAI[HH, OT-
HOCSITIHECST K ODUIMATBHOMY PErHCTPY, MOKHO BCTPETHTH KOMMEHTAPHH,
9KCIJIMIUTHO YKa3bIBAIIKME HA MOMBITKY TePOsi CAEPKUBATH AMOIIUHU, B TOM
YUCIIe TIOIOKUTETbHBIEe. Mbl HAOMIOaeM 9TO, B YACTHOCTH, B CJIELYIONEM
PUMEpPE, B KOTOPOM OIUCHIBAIOTCST AMOIMU, MCIIBITHIBAEMbIE KaHANUIATOM
Ha JIOJDKHOCTDL 1pu Oecelle ¢ moTeHIMANbHBIM paboTopateneM. [epoit paj
HPETOKEHHON paboTe, HO MBITAETCST HE BHIPAYKATD ATY PAJIOCTh OTKPBITO:

(1) “Well, that would be fine by me”, I say, trying not to sound too joyful
(S. Kinsella).

B oduimasbHOM peructpe sMOIMOHAIBHOCTh KaK CIHOHTAaHHOE, ecTe-
CTBEHHOE TIPOSIBJIEHNE HMOINI YaCTO 3aMEeMaeTcsi IMOTUBHOCTBIO, IO/ KO-
TOPOil TIOHUMAETCSI «CO3HATEIbHAS [IEMOHCTPAIUST AMOIMI B CTpaTernde-
CKUX IeJISX: BO3/IEHCTBIE HA OKPYSKAIOIINX, I€EMOHCTPAIIHS JIOSITTBHOCTH, /10-
OGposKeTaTebHOCTH, TPEAYTIPesKIeHe BO3MOKHOTO KoH(MKTay [JlapuHa,
c. 139]. loxTBepskieHNEM TOMY MOTYT CJYKUTH IPUMEPDI, KOTZA aBTOPHI
IPOUBBEEHHIT TPSIMO YKa3bIBAIOT, 4TO HMOIIUH ObIIM HCKPEHHUMH, YTO TO/I-
pasyMeBaer, 4To Ta jke (hopma BeIpaKEHUs IMOIHIT MOKET ObITh yroTpedJie-
Ha aBTOMATUYECKH KaK aTHKeTHOe Kiuiie. Harpumep:

(2) “Sounds great,” I said and meant it (L. Weisberger) (curyarmst co-
GeceoBaHus TIPH IPUEME Ha PaboTy ).

CroBocoueranue meant it, ynotrpeOJIéHHOe B Pa3BOPOTE PEILIUKH, 110-
Ka3bIBAET, YTO B HEIl BHIPAKAETCS UMEHHO HMOIMOHAIBLHOCTD, & He HMOTUB-
HOCTB. TO €CTh AMOTHBHOCTH — 3TO HECKOJIBKO MCKYCCTBEHHASI SMOIIMOHATb-
HOCTh. OJIHAKO B CHITY TOTO, YTO 110 (hOPMeE IMOTIUOHATBHOCTD U SMOTHBHOCTh
0OBIYHO COBIA/IAIOT, MBI B paMKax Hatiieil paboThbl Oy/1eM paccMaTpUBaTh X
KaK eJINHYI0 KaTeropuio.

IMOIMOHATIBHOCTD / 9MOTUBHOCTD MPOSIBJISIIOTCST B OUIMATIBHOM pe-
TUCTPe TIPU pean3aliuyl TIPUHSTON B OputanckoM coobiecte upgrading
strategy, TpeIoaraionieil «3aBblllIeHHYI0 OIEHKY Kak cOOeCeHUKY, Tak
1 BceMy ipoucxozsiiemys [Jlapuna, c. 136]. Tak, KOMMYHUKAHTBI UCTTOJTh3Y -
0T TaKue BepOabHbIE CPE/ICTBA BHIPAsKEHUSI IMOIHL, KAK CJIOBA U CJIOBOCO-
gyeranus excellent, perfect, (that) sounds great, that’s great, good idea, we will
be pleased n niop., Kak Ml HaOMIOAEM B CIE/YIOUINX CUTYaUHsIX (IPUMEPBI
(3 = 5), MPOUCXOIAIINX BO BpeMsi coOeceI0BaHNsT TIpH TIpuéMe Ha paboTy:

(3) “OK, well yeah, that sounds great — can’t wait!” (BBC English. At Work).

(4) “Good idea!” I say. “I think that would be fascinating”(S. Kinsella).

(5) “Excellent!” I say, and get to my feet (S. Kinsella).
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BoamoskHo yrioTpebiieHne ycuanTe bHbIX Hapeunit (definitely, certainly
U TOJ1. ), TOBBIIIAIOIINX HKCIIPECCHBHOCTH BBICKA3bIBAHMIL:

(6) “T'would definitely like the job! Thank you!”(BBC English. At Work).

Kak MbI BUIMM, TTPEITIOKEHS, BKIIOYAIOTIIE YKa3aHHbIE CJI0BA U CJIO-
BOCOYETAHUS, YACTO MPOU3HOCSTCS C BOCKJUIATENBHOI WHTOHAINEH, BbI-
CTYTAIOMIEN BTOPBIM MO YACTOTHOCTH MapKEPOM BBIPAKEHST IMOIIHIT B [TaH-
HOM PETHUCTPE.

Tak:ke IMOIMK B PACCMATPUBAEMOM PETUCTPE MOTYT BBIPAYKATHCS C T10-
MOII[bI0 TOBTOPOB. Harpumep:

(7) Thank you, thank you very much!” (W. Allen).

CpeicTBOM BBIPAKEHMSI OMOIUI B ODUIIHATEHOM PETHCTPE MOTYT BbI-
CTyNaTh PUTOPUYECKIE BOTIPOCHI U miepectpoc. Hampumep:

(8) “What?” I say in astonishment, and a little smile spreads over her face.
(S. Kinsella) (pasrosop mMeskiy KaHa®IaTOM Ha JOJKHOCTH U MOTEHIIMAJb-
HbIM paboTojatesem).

Haubosee $IPKO 3MOIMOHATBHOCTH, CIIOCOOCTBYIONIAS] PeaTn3aIii
upgrading strategy B opuIHATbHOM PETUCTPE, TIPOSIBIISIETCS IIPU COYETAHUT
BCEX YKA3aHHBIX paHee CPENCTB, Kak Mbl HAOII0/IaeM B TIPUMEPE, B KOTOPOM
paboroarenb obparaeTcs K KaHuaaTy Ha paboTy:

(9)...0k...ok...that’s great! We’'ll be pleased to have you on the team!
Looking forward to seeing you next week! Bye!”(BBC English. At Work).

Buremnsist hopMa mposiBIEHMsT 9MOITUE, BKJIIOYAIONIAsT TOBTOPBI, CJIO-
BOcoueTanue that’s great, BOCKJINIATENbHYIO HMHTOHAIIUIO, CBU/IETETHCTBYET
06 OrpOMHOI PaJIOCTH, UCITBITHIBAEMO# paboTOIATEIEM OT TOTO, YTO OH ITPHU-
HUMaeT Ha paboTy COTPY/IHUKA, XOTSI CKOPee BCEr0 — 9TO JIUIIb COOMIOIEHNE
9TUKETA.

B oduiimanbHOM perucTpe A0myCTHMO 1 JKeIATeTbHO TPOSIBJIEHUE IMO-
1M1, KaK HCKPEHHUX, TaK U CTPATErMYECKUX, C TOMOIIHIO MTapaBepOaIbHbIX,
a yartiie HeBepOAIBHBIX CPE/ICTB TIPEIK/IE BCETO MOCPEACTBOM YIBIOKU (MUMU-
Ka) 1 JIETKOTO cMexa (3HaumMasd (hOHAIMS ), C TIOMOIbIO KOTOPBIX KOMMYHU-
KaHTbI IEMOHCTPUPYET CBOE 0OPOsKENATETbHOE OTHOTIIEHUE APYT APYTY. MbI
HaOJII0/1aeM 9TO B CJIEIYIONIMX TIPUMEPAX B CUTYANUsIX coOeceI0BaHUsT TIPH
npuéme Ha pabory:

(10) “Oh, yes”, says Jill. “Well you must realize you’re a bit of a one-off”.
She gives me a confidential smile (S. Kinsella).

(11) Jill gives an appreciative laugh, and I beam back at her. “But
Finnish!” she says, reaching for the cup of coffee on her desk. “That’s quite
unusual”(S. Kinsella).

[Mocaenauii mpuMep, paBHO Kak ¥ CJIEAYIONNHN, TTOKA3bIBAIOT, 4TO He-
TPOMKHIT CMeX, COTIPOBOK/IAMOIINN, HATIPUMED, TITYTKY, AOMYCTUM B OQHIIN-
AJIIbHOM PETUCTPE:

(12) “TI'mean, it’s not the sort of thing you learn at school, is it?” And she
gives ajolly little laugh (S. Kinsella).

[ToTosKUTETHBHDBIE AMOTIMN MOKET BbIPasKaTh M B3TJIsIL. Tak, yabiOKka Mo-
JKeT cHavYasia MEJbKHYTh BO B3TJISI/IE, A 3aTEM yiKe MOSIBUTHCS Ha TyOaX, Kak,
HAIPUMEP, B CJEYIONIEN CUTYAIIUH, TPOUCXO/ISIIEIN BO BPEMsI TIEPETOBOPOB:
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(13)... hereis a languid close-cut jock, around the same age as me, with a
slow-release George Clooney smile that reaches his eyes before the mouth
is fully engaged. Damn. Damn (A. Pearson).

HeBepOasbHbIM  CPEACTBOM BBIPAKEHUS] MOJOKUTETBHBIX IMOITHIT
B O(UIHAIBHOM PETUCTPE MOKET U KHBOK TOJIOBBI, KAK MBI MOJKEM YBUIETh
B CJIEMYIONIEM TIPUMEPE, AEHCTBHE KOTOPOTO MPOMCXOMUT Ha YITOMSIHYTHIX
BBIIIIE TIEPETOBOPAX:

(14) I nod in eager agreement. “As Mr. Abelhammer says, we have a
team which screens for employment policies” (A. Pearson).

Haxkomerr B paMkax o(UIHAIBHOTO PETUCTPA, B KOTOPOM HMOIIUHU XOPO-
10 KOHTPOJIUPYEMbBI, OHU MOTYT IMPOSIBJISITHCST B TaKOH (hU3UOJIOTHYECKOIT
peaKIn, Kak COMBIIEECs IbIXaHe, KOTOPOe KOHTPOJUPOBATH OUEHD TPYIHO.
Hamnpumep:

(15) “Really?” Suddenly I can’t quite breathe (S. Kinsella).

HeiiTpanbHblii perucTp «IIpe/noiaraet AByCTOPOHHEe O0IIEHNE MEKTY
HE3HAKOMBIMHU MJI MAJIO 3HAKOMBIMHE JIIOJbMU B TIOTyO(UITHATBHBIX CHUTYa-
usix (Bpay ¥ mmarenT, paboTHUK chepbl 0OCTyKUBAHUST W KIUEHT U MOJI.)
i o0IeHne MEXK/IY 3HAKOMBIMHU JIOAbBMHE, He SIBJISIIONIMMUCS OJM3KUMIE
JPY3bsIMU WJIM POJICTBEHHUKAMH, TAKKe B MOJYO(DUIINATLHON 00CTAaHOBKE.
OtHorenust cybopAMHATUBHbIE (HAYaJIbHUK — MOJYMHEHHBI ), araauTap-
Hbie (YpaBHUTEbHDIE, Oe3 TOMUEPKUBAHIS CYOOPANHATUBHOCTH, HAIIPUMED,
YUHUTENb — YUEHWK) WU peabHo paBHOMpaBHbie. COIMaIbHO-TICUXOIOTH-
JecKasi UCTAHIIMsI CPaBHUTEIbHO HeboJbimast. [Ipeanomaraercst cobuioie-
HYI€ TTPABUJT TIOBEIEHSI, IOTTYCKAIONNX HoJiee-MeHee CBOOOIHOE BhIPAsKEHUE
amortuii» [ boesa-Owmeneuko, Kucnis, c. 98].

K BepOasbHbIM MapKepaM BbIPAsKEHUsT MTOJOKUTENbHBIX IMOIUIT B JaH-
HOM PETUCTPE OTHOCSITCS:

— HMOIMOHAILHO OKpallleHHas JIEKCHKA, CIOCOOCTBYIONIAst peasi3a-
n upgrading strategy, kak u B odburmaabaoM peructpe. Hammpumep:

(16) “Great to meet you,” says Zelda, shaking my hand. “Great to have
you on the show”(S. Kinsella).

(17) “Fantastic!” says Zelda, appearing from out of the gloom
(S. Kinsella).

B maHHbIX TprMepax MpecTaBIeH PA3TOBOP BEYIIEN TETEIIOY ¢ OHOI
U3 YYaCTHHII,

— MEeXIOMETHSI, B TOM YHCJIE€ TPOU3HOCHUMbIE C YABOEHHEM 3BYKa
JUIST yCUJIeHUsT 9KcrpeccuBHocTr. Harpimep:

(18) “Ooh, I told you!” Tracey said excitedly (C. Ahern) (pasroBop mex-
/Iy KOJLJIETaMN );

— 9KCIJIETUBBI, T. €. MEPEXOASIIIE B PA3PSIl MEKIOMETUN COYETAHMUSI
CJIOB, BKJIIOYAIOIINE €INHUIIbI, CBSI3aHHBIE C IMeHeM bora u [bsiBOJIa, a Tak-
ke ux aBdemusmer (God — Gosh, Jesus — jeez n ion.) |Kyapsisies, c. 360].
Hamnpuwmep:

(19) “Oh my god!” she’d howled when I asked her over the phone if she’d
mind coming to the office to meet with me. “Oh my god! Are you serious? Oh
my god!” (L. Weisberger).
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Pa3roBop MpOUCXOAUT MEKIY MPETEHIEHTOM Ha JO0JIKHOCTD U MOTEH-
IATbHBIM paboToaTesieM. DMOIUN BBIPAKAIOTCST KaK € TIOMOTI[IO 9KCILIe-
tuBa Oh my god!, Tak M BOCKJINTATEIbHOI HHTOHAIIMY ¥ PUTOPUIECKOTO BO-
npoca Are you serious?;

— maysa, CBU/IETEeJbCTBYIONIAS O IPUSTHOM YIUBIEHUH U CHJIE UCTTBIThI-
BaeMoii amonnu. Hampumep:

(20) “So... is one of these mine?” I can’t help asking (S. Kinsella) (6ecena
raruenTa ¢ MeJCeCcTpoit);

— TOBTOPBI, MEPECIIPOCHI, BOCKJIUIATENbHAST WHTOHAIUS, TUITUYHDIE
u juist oburaabHoro perucrpa. Hampumep:

(21) “Excellent,” said Barry. “Look at that... excellent. That’s how you do
it!” (J.K. Rowling) (pasroBop Mesk/y yunuTeseM u ydeHHIei).

B nmannOoM peructpe oOIeHUsT B OJHON PEIINKE MOTYT COAEPKATHCSI
cpa3y HECKOJIbKO BepOATbHBIX MApKEPOB TTOJOKHUTETbHBIX AMOIIUN, TaKue
KaK 9MOIMOHAIBHO-OKPAIIEHHAS JIEKCHKA, IKCIUIETUB, MEXKIOMETHE, I10-
BTOD, Tiepectipoc. Hampumep:

(22) “Oh my god, are you kidding? You work for Miranda Priestly? And
she drinks our lattes? A tall? Every morning? Unbelievable. Oh, yes, yes, of
course! Il tell everyone to help you right away” (L. Weisberger) (pasrosop
MesKLy 6aprCTOil ¥ IOKyIIaTesieM ).

ToBoOpSIUIT B HEUTPAJIBHON CUTyallnu OOUIEHUSI MOJKET HAIPSIMYTO
3asiBUTH O T€X IMOIUSIX, KOTOPbIE OH B JAHHBI MOMEHT HCITBITBIBAET, KaK
B CJIE/LYIOIIEM TIPUMEPE, T7Ie IECTBIE MPOMCXOUT Ha PaboueM MeCTe Tepost:

(23) “Great,” said Simon eventually. “I'm really touched” (M. Wickham).

Takoe OTKPBITOE BbIpasKeHUE IMOIMIT HETUITMIHO Uit OUITHATEHOTO
perucrpa.

K nmapaBepOasibHBIM CpeICTBAM BBIPAKEHISI HMOIINT, JOCTATOUHO YaCTO
OIUCHIBEMBIM aBTOPAMU MTPOU3BEIEHHIT, B HEHTPATHHOM PErUCTPE OOIIEHMST
OTHOCSITCST CJIE/TYIOTITHE:

— OTHCcaHue IMOIIMOHATIBHON OKPACKH TOJIOCA € TIOMOIIBIO TAKUX CJIOBO-
coueTanuil, kak say brightly, happily, triumphantly, cheerfully, enthusiastically,
excitedly, with animation v T. 1. Hanpumep:

(24) “She’s great!” said James with sudden animation. “Forging ahead
with her career, travelling the world...” (M. Wickham) (repoii o6pamraercs
K OTILY JKEHHXA J0Y€PHU, C KOTOPHIM TOJBKO YTO TO3HAKOMUJICS ).

(25) “You must be married!” Nicole says brightly (S. Kinsella) (pasrosop
MEK/IY MEJICECTPOI U MAIIUEHTOM );

— ornmcanye HHTOHaIMK (0OBIYHO C TOMOIIIBIO TJiaroJia exclaim). Harpuwmep:

(26) “That would be wonderful!” exclaims Nicole. “We’ve got an appeal
right now for a new scanner”(S. Kinsella) (pasrosop mMexry MececTpoii u ma-
IIUEHTOM );

— omnucaHue u3MeHeHust rpoMkoctu rosoca (lower voice, rise voice, yell
u nion). Hanpumep:

(27) “How could I possibly be the boss?” My voice rises more shrilly
than I intended. “T’'ve only been at the company a year”(S. Kinsella) (pasro-
BOP MEXK/LY MEJICECTPON U MAIIMEHTOM );
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— ollMcaHue cMexa, KOTOPBII He c/iepKUBaeTcs Tak, Kak B o(uInaib-
HoM peructpe. Hampumep:

(28) “Don’t worry!” She laughs gaily. “Why should you remember?
(S. Kinsella) (pasroBop Mek/Iy KIMEHTOM U TPOAABIIOM ).

K HeBepOaIbHBIM CPEICTBAM BBIPAKEHUST IMOIIUI B HEUTPAIBLHOM Per-
CTpe, Perpe3eHTUPOBAHHBIM B XY/I0’KECTBEHHBIX ITPON3BEIEHUSIX, OTHOCSTCSI:

— yubiOKa, OTMCHIBAEMAsT HE TOJHKO C MOMOIIBIO CYIIECTBUTETHHOTO
u ruaroJia smile, Ho v ryarosia grin. Hanpumep:

(29) “Yes,” I say, unable to stop myself grinning at him in delight
(S. Kinsella) (pasroBop Mesk/y reponHeii u BoauTeIeM aBTOMOOIIS );

— BeIpakeHue Jsinia. Harpumep:

(30) “Marvellous!” Her face brightens (S. Kinsella) (pasrosop mexmy
KOJLJIETaMN );

— B3BOJIHOBAaHHOeE JibixaHue. Hampumep:

(31) “Oh!” she breathed, more excited than I'd heard her about anyone
else yet. “Isn’t she just amazing?” (L. Weisberger) (pa3roBop Mexk/1y KoJiiera-
MN);

— TEJIOJBUIKEHUS U JKECTBI, TaK¥e KaK MOANPhITMBaHNE BBEPX-BHU3, 10-
XJIOTIBIBAHUE T10 TIJIevy, XJIONKY B Jajgoiu u np. Hampumep:

(32) “Oh, Ljust knew it!” the girl squealed and jumped up and down with
excitement.” (C. Ahern).

(33) “How fantastic!” Cindy clapped her hands. “What’s it about?” (C. Ahern).

JlaHHble TTPOSIBJICHUST IMOITUET HAOIIOMAIOTCS TPU PA3TOBOPE MEKIY He-
3HAKOMBIMHU JIIO/IbMU.

HeodunuansHpiit peructp <Ipe/rosaraet JABYCTOPOHHEE OOIeHe
MEK/Y XOPOIIO 3HAKOMBIMH JIIOJIBMU, YacTO JPY3bsIMU WJIM POJCTBEHHU-
kamu. OTHOIIIEHUST PaBHOIPaBHbIE (XOTsI 0J1s1 CyOOPIMHAINK, HAIIPUMED,
MEK/y 4JeHaMH CeMbH He hcKiIodeHa). ColmantbHO-TICUX0I0rndecKas Iuc-
TaHIUs MUHUMaJIbHA. Beipakenue amonmii cBoboaHoes> [ Boesa-Omeneuxko,
Kucus, c. 98].

ToBopsimuii, Gyyun He OTPAaHUYEHHBIM KaKUMHU-JHO0 paMKaMu, Kpo-
Me T€eX, 4TO OH YCTaHABJIMBAET /st cebst caM, HanboJiee OTKPHITO MOKET BbI-
pakaTh CBOM AMOIMHU B HeobHUIMaTbHOM peructpe odbmienus. EcrectBerHo,
YTO BCE CPE/ICTBA BBIPASKEHUS TIOJIOKUTEIBHBIX 9MOIINIi, YMeCTHbIE B 0hU-
[IMATBHOM U HEHTPAJILHOM PETUCTPE, YIIOTPEOJISIOTCS U B HEODUITHATEHOM,
M09TOMY PACCMOTPUM Te BepbasibHbie, napaBepbaibHble U HeBepOATbHBIE
CPEICTBA, KOTOPBIE OTJINYAIOT JTAHHBIN PETUCTP OT IBYX JIPYTHX.

Boipaskast cBou aMO1I1H1 BepOATbHO, TOBOPSIIINI MOKET cebe O3BOIUTh
npuOErHyTh K 06CIIEHHOM JIEKCHKE:

(34) “Absolutely. I think it’s wonderful. Fucking hell, Dexter, I turn my
back for one minute... I” (D. Nicholls).

OH Takske MOXKET MCIOJIb30BaTh (hpa3oBble IJIAroJibl. Tak, HampuMep,
rJIaroJt shut up B CJEIYIONIEM IPUMePE BHIPAKAET MIPUSTHOE YIHBJIECHHE:

(35) “Shut up! They’re printing your life story?” (L. Weisberger).

[TpoTszkéHHble TJIACHBIE WJIM COTJIACHBIE, BCTPeYaolecs HeohuIm-
AIbHBIX CUTYAIMSIX, TAKKe CBHUIETENBCTBYIOT 00 MCIIBITBIBAEMON PAIOCTH.
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Jlammast smMo1ust mepeqaérest U TaKuM rpauuecKuM CpeicTBOM, Kak Harmca-
HI€e IPOIMCHBIMU OYKBaMU 1ieJIoro cjoBa. Hampumep:

(36) “YESSSSSSSSSSSSSSSSS!” crows Sam, teeth bared, his ruddy face
screwed up, two fists pulled slowly towards his chest in victory” (D. Nicholls).

ITapaBepOaJbHble cpe/cTBa elllé OoJiee PasHOOOPA3HbI, YeM B HEUTPA/Ib-
HOM PErucTpe, U BKJIIOYAIOT Pa3JUYHbIE IJIATOJIbI, YKA3bIBAIOIIE HAa TPOM-
KOCTh ToJioca (scream, squeal, cry w np.). Harpumep:

(37) She’d called me at work from her cell phone in the middle of the day,
screaming, “I found it! I found it! It’s perfect! (L. Weisberger).

Cpen HeBepOANBHBIX CPEJCTB, OTJIMYAIOINX HEODUIIHATBHBIN pe-
TUCTP OT HPOYKX, MbI OTMETHJIH:

— aKTUBHYIO MUMHUKY. Hanipumep:

(38) “Wow,” Daniel said, his mouth dropping open. “You look fabulous,
Holly” (C. Ahern);

— CJIE3BI CYACTHSI, KOTOPBIE, KaK MPABUIIO, CAECPKUBAIOTCS B APYTUX pe-
TUCTPaXx:

(39) “Oh Simon,” said Milly. She looked at him, her eyes suddenly
glittering with unshed tears. “They’re beautiful” (M. Wickham);

— TaKoe UHTUMHOE TeJIECHOE COPUKOCHOBEHHE, KaK OOBSITUST U MOIEJTY
B [IOPBIBE HMOITHIA, KOTOPBIE YMECTHBI TOJBKO B HEO(DHUITNATHLHOM PETUCTPE:

(40) “Mom!! You're back!!” He was hugging and holding her and pulling
at her and kissing her so hard, she thought they would both fall, and she tried
to steady him and herself, as the nurse warned him to be gentle (D. Steel).

PesysibraThl  POBEAEHHOTO MCCJIEAOBAHUS TTOKA3bIBAIOT —Pas/IUMsI
B CPEJICTBAX BBIPAKEHUS TIOJOKUTEIBHBIX MOIUI B TPEX perucrpax oodiie-
Hust. B odunmanbHOM perucTpe aMOIUN HAXOAATCS IO/ KOHTPOJIEM M OYeHb
Y4acTo JIEMOHCTPUPYIOTCSI CO3HATENLHO B CTpATETHUYeCKUX Iesisix. [Toaromy
B ONUCAHUSIX CUTYAIMil, OTHOCSIIUXCST K TAHHOMY PETHCTPY, MOKHO BCTpe-
TUTh KOMMEHTAPHUH, YKa3bIBAIOIINE HA CKPEHHOCTD IMOTIUHN UJIH WX CAEPKI-
Banue. BepOasbHbie MapKephl BHIPASKEHHST IMOIUI B 9TOM PETUCTPE HATIPAB-
JieHbI Ha peasnsanuio upgrading strategy, npenosaraolieil BbICOKYIO OIEHKY
cobecesiHIKa U BCErO POUCXOIAIIETr0, U BKIIOYAIOT COOTBETCTBYIOIIYIO OMO-
[IMOHAIBHO-OI[CHOYHYIO JIEKCHKY, a TaKKe BOCKJHUIATEJIbHYI0 WHTOHAIIUIO,
HIOBTOPBI, MEPECIIPOCHI, PUTOPHUECKHe BOPOChL. [TapaBepbasibHble cpeicTBa
BBIPpAKEHUS BMOIUH B JAHHOM PETUCTPE BKIIOYAIOT TOJBKO JETKUN CMeX, He-
BepOasibHbIe — YIIBIOKY, BBIPaKEHUE TJ1a3, KUBKH 1 COUBIIEECS IbIXaHUE.

B HelTpabHOM perucrpe, Tjie BbIpakeHHe aMOIHil 6ojiee cBOOGOIHO,
K BepOATbHBIM CPEICTBAM BBIPAKEHUSI MOJOKUTENBHBIX IMOIHIT 100aBIsI-
I0TCST MEKIOMETHST, TPOM3HOCUMBIE C YIBOEHUEM 3BYKA, KCILJIETUBBI, MTAY3bI,
a TakyKe BBICKAa3bIBaHUsI O TEPEKMBAECMbIX HMOIIMSX, K MapaBepOabHbIM —
OIMCAHKUS OKPACKU TOJI0CA, U3MEHEHHUsI er0 TPOMKOCTH, MHTOHAIUY, OoJiee
pasHOOOpa3HbIe OMUCAHUS CMeXa, K HeBepOaIbHBIM — GoJiee pasHOOOPasHbIe
OIMCaHKS YJIBIOKH, a TaKKe BbIPasKEHUs JIMIA, B3BOJTHOBAHHOTO [IbIXaHUS,
TeJIONBUAKEHUHN U KECTOB.

HauboJiee 60raTbiM MO KOJUUYECTBY CPEJCTB BBIPAKEHUS TIOJTOKUTEb-
HBIX 9MOIUI SBJIsIeTCsT HeoPUIMaIbHbIN peructp. Tak, apceHas BepOabHbIX
CPEJICTB TMOIOJHSIETCS 110 CPABHEHUIO C MPEAIIECTBYIOIIUMEI PETUCTPAMU 06-
CIIEHHOIT JIEKCHKOH, (DPA30BBIMU TJIATOJIAMU, PA3TMIHBIMU IpahuecKuMu
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cpeactBamu. [TapaBepbasibHble CPEACTBA PACIIUPSIOTCS 32 CYET IJIATOJIOB,
YKa3bIBAOIINX Ha TPOMKOCTH TOJIOCA, HEBEPOATbHBIE — 34 CUET aKTHUBHOMN
MUMWKH, CJIE3, OOBSTHI, TIOTETYEB.
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Alina K. Kisil (Southern Federal University, Rostov-on-Don, Russian
Federation)

Situational Variability of Means of Expression of Positive Emotions
in Modern English

The article investigates situational variability of means of expression of
positive emotions in Modern English. This problem is topical for linguistics
of emotions, pragma- and sociolinguistics. The author analyzes verbal,
paraverbal and nonverbal means of expressing positive emotions of joy and
surpriseinthree communicativeregisters: official, neutral and unofficial. These
registers are singled out on the basis of situational context and participants
of the situation. The investigation gave the author the opportunity to come
to the conclusion that in the official register emotions are controlled and
very often are subject to strategic purposes. They implement the upgrading
strategy the aim of which is to give a high evaluation of the addressee and
of everything what is happening. It stipulates the use of corresponding
expressive words and word combinations, exclamatory sentences, repetitions
and rhetorical questions. Paraverbal means include only light laughter and
nonverbal — a smile, the expression of the eyes, nods and tangled breath.
The range of the means in question is wider in the neutral register where
the speaker can use such verbal means as interjections with long sounds,
expletives, pauses, descriptions of own emotions. Such paraverbal means
as the emotional color of the voice and its volume, intonation, different
kinds of laughter and such nonverbal means as different kinds of smile,
the expression of the face, gestures and movements are also used. Unofficial
register is especially rich in means of expressing positive emotions. Besides
means typical of other registers such verbal means as obscene lexicon,
phrasal words and graphical means are used here. Paraverbal means include
numerous verbs reflecting the volume of voice and nonverbal — rich mimic,
friendly hugs and kisses.

Key words: emotions, emotionality, joy, surprise, situational varieties,
official, neutral, unofficial register, verbal, paraverbal, nonverbal means,
upgrading strategy
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