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Poman «MedTbl 0 JKeHIIMHAX,
KpacuBbIX 1 Tak cebe» (1932) — mep-
BbIil B 6uOIMOrpauyeckoM CIIUCKe
Camioasa bekkera. /losroe BpeMst oH
paccMaTpuBaJICs KaK YYeHMYECKUH 1
BBI3BIBAJI, B MIEPBYIO OUY€PE/b, ACCO-
IUAIAI0 CO CBOETO POJIa BMECTUJIN-
IEeM I TAT ¥ aJUTI031Ii Ha M3BECTHBIE
JuTepaTypHbie U hpurocopckme Tpy-
IIbl, Cpeqin KoTopbix «boskecTBenHast
komenust» A. Jlante, «llcrioBenb»
Cs. AsryctuHa u «B mouckax yrpa-
yeHHOTO Bpemenu» M. Ilpycra. 1lo-
JOOHOI OIleHKEe CII0COOCTBOBAJIO U
OTHOIIEHWE K PYKOTUCHU caMoro bek-
KeTa, Ha3BaBIIETO €€ TO3/IHee «SUU-
KOM, 8 KOMOPbLIL 51 8blOPOCUTL CBOU Ol
Kue moicau> | Beckett, 1993, xiii].

OtrnaBasg [OJDKHOE — YCUJIUSM
KOMMEHTAaTOPOB,  IOCJIeI0BATEb-
HO COCTaBJISIBIIUX TTOAPOOHBIN pe-
€CTp BO3MOJKHBIX JINTEPATYPHBIX
sanmcTBoBanuii  [Fletcher, 1964;
Cohn, 2001; Pilling, 2004], o6paTum
BHMMaHWE HAa TBOPYECKOE HAYaJIo,
HarboJjiee IOJIHO TPOSIBUBIIEECST B
cucreMe 00pa3oB, KOTOPOH aBTOP
OTBEJI CMBICJI000PasyoNylo (QyHK-
0. MiMenHo obpasHast crcrteMa, Ha
HaIl B3IJISA/], U TTO3BOJISIET TOBOPUTH
0 CaMOCTOSITEJIbHON 9CTETUYECKOM
IEHHOCTH TEKCTa, CTAaBIIETO0 MCTOY-
HUKOM JIJISI PAa3BUTHS OHTOJIOTHH XY -
JIO’KECTBEHHOTO MHUpa IHcaTesss Ha
rozb! Briepes. Ocoboe MecTo B ITaHe
nepeayn KOHIENTYaJbHON COCTaB-
JISOIIEN 3aHUMalOT 00pasbl, CBSI3aH-
HbIE C IBUKEHUSIMU TeJIa.

[To MHeHUIO OTE4YeCTBEHHOTO
MCCeIoBaTeNIsl PAHHETO TBOPUYECTBA
Bekkera JI.IO. Maxkaposoii: «B 6ek-
KETOBCKOI KOHIIETIINH chepruIecKo-
ro Mupa <...> e¢JUHCTBEHHOE, YTO MO-
JKET TIPOU30UTH C YEJIOBEKOM — 3TO
BO3BpallleHNe B MCXOIHYIO CHUTya-
oo, Kk camomy cebe» [Maxkaposa,
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2008]. VimeHHO Takoe BO3BpallleHe Mbl HaOJI0IaeM, aHAJIU3UPYsT TOJI0Ke-
HIIST TeJTa TJIAaBHOTO reposi B Havasle U B KOHIle poMaHa. BriepBbie aBTop 3Ha-
KOMUT Hac ¢ CHSAIIM Ha upce beakBoii, onvchiBast ero Tak: <his hands in
a jelly in his lap, his head drooped over his hands» | Beckett, 1993, p. 4]. B no-
MOOHOIT TT03€ TIEPCOHAK OKA3BIBAETCSI U B MOCJE/IHEN YaCTH TIPOU3BEICHNS:
«What was that in his lap? He shook of[ his glasses and bent down his head to
see. That was his hands. Now who would have thought that! He turned them this
way and that, he clenched and unclenched them, keeping them on the move for
the wonder of his weak eyes that were down now almost on top of them, because
he was anxious to see the details> | Beckett, 1993, p. 241].

3aMeTHM, 4TO MOX0KUM 06Pa30M PACHOTIOKUIICS U IUTEPATYPHBIH TPO-
TOTUIl OEKKETOBCKOTO repos, (hIopeHTHiicKuil Mactep us «boskecTBeHHOM
KoMmennuy> JlaHTe, ocTaHOBUBINUICS Ha epBoM ycryre Yucruimma: « Odun
cuden xax 6vL coscem 6e3 cun: / Pyxamu on ob6eun ceou xonenu /M 20108y mesnc
numu yponuns | lanre, 1967, c. 174]. Takum o6pas3om, TIpu OMOIIIH AJLTIO3H
MOKa3aHa Hepa3pbIBHAS CBsI3b MPOTArOHUCTA ¢ TepconaxkeM Jlanre. Oxmo-
BPEMEHHO aKI[EHTUPYETCsI BHUMAHKE Ha KOJIBIIEBOIT KOMITO3UIMI POMAHA.

Jlpyroii amm3oz:, B KoTopoMm benakBa pacckasbiBaeT 0 COOCTBEHHBIX
TBOPYECKUX IJIAHAX, MOXKET OBITh PACCMOTPEH KaK OIEHKA CIOKETHOI COCTaB-
ssorneit pomana. Tepoit yreepskaaet: «If [ ever drop a book, which God forbid,
trade being what it is, it will be a ramshackle, tumbledown, a bone-shaker, held
together with bits of twine, and at the same time as innocent of the slightest vel-
leity of coming unstuck as Mr Wright’s original flying-machine that could never
be persuaded to leave the ground» | Beckett, 1993, p. 139 — 140]. «Kocrerps-
camu» B 70-e rr. XIX B. Ha3pIBa/IM 1I€pBbI€ BEJIOCUTIE/BI, Ubs KOHCTPYKITHS
Ipe/Ioarajia Hainaue OOJIbIIOTo TEPeHEro KoJieca, KOTOPoe MPUBO/IIIIOCH
B JIBUJKEHUE TPUKPETIEHHBIMU K HEMY TIe/IAJISIMU U TSHYJIO 32 000 3a/1Hee,
MEHBIIEr0 pa3Mepa. YUUThIBAs YUCJI0 aBTOOMOTpaduIecKux geTajei, KoTo-
pbiMu BekkeT Hajie i1 cBOero mepcoHaska, Mbl [OJIaraeM ITPaBOMEPHBIM pac-
cMaTpuBaTh BeslakBy Kak ajbTep-aro MHCATeNst i OTHOCHTLCS K €r0 CJI0BaM
KaK K MPOHUYHON OTIEHKE, KOTOPYIO CaM aBTOP JaéT CBOEMY MTPOM3BEEHUIO.
Bosmozkro, TakuM 06pa3om, BeKkeT paccyKIaeT O TOM, YTO CBSI3b MEKILY
XOPOITIO Pa3BUTHIM KU3HEOTIMCAHNEM TJIABHOTO T€POsi U BTOPOCTENEHHBIMU
JIMHUSIMU TIOBECTBOBAHMUs, B KOTOPBIX 33/[eHCTBOBAHBI JAPYTUE MEPCOHAK,
BECbMa YCJIOBHA, UX CKPEIISIOT JIUIIb «OOPBIBKU OEUYEBKU».

ToBOpSsT O IBUKEHUH B POMaHe, CJIe/lyeT TTOAPOOHO OCTAHOBUTHCST HA TEX
o6pasax, KOTopble TOMOTaloT BeKKeTy oXapaKTepr30BaTh CBOUX IEPCOHA-
xkeil. YKesast moMeCcTUTDb X B €IMHYIO CHCTEMY, THCATENh PACCKA3bIBAET KN~
taiickyio putay o Jluap JltoHe, KoTopsiil cpe3an 12 6aMOyKOBbIX crebJieit,
4TOOBI U3BJIEYD C MOMOIIIBIO HUX MYKCKHE U KEHCKUE HOTBI, UCIIOJHEHHBIE,
COOTBETCTBEHHO, CAaMIIOM U CcaMKOW (eHnkca. bekker obo3HauaeT MecTo
KaykK/IOTO TePOsi B 3BYKOPSIZIe, PACCMATPUBAsT TAKIKE BEPOSITHOCTH TOTO, YTO
MIEPCOHAKU TTOBEAYT cebsT HEMPEACKa3yeMO U BBIAIYT 32 PAMKHU MPeInca-
Huii: «The whole fabric comes unstitched, it goes ungebunden, the wistful fab-
ric. The music comes to pieces. The notes fly about all over the place, a cyclone
of electrons» [ Beckett, 1993, p. 113].
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O6pa3 XaOTUYHO TEPEIBUTAIONINXCS IEKTPOHOB BHOBD MEPEXOUT B
MY3BIKQJIBHYTO TIJIOCKOCTD B pacCyk/IeHusIx besmaksol o mponsseienusx ber-
xoBeHa: «I think of his earlier compositions where into the body of the musical
statement he incorporates a punctuation of dehiscence, flottements, the coher-
ence gone to pieces, the continuity bitched to hell because the units of continuity
have abdicated their unity, they have gone multiple, they fall apart, the notes
[fly about, a blizzard of electrons> | Beckett, 1993, p. 139]. [Tapamiens mesxmay
MePCOHAKAMK U YaCTSIMH MY3bIKJIbHBIX (pa3 B PaAHHUX MPOU3BEIEHUSIX
HEMEIIKOTO KOMIIO3UTOPA MOAYEPKUBAET OCHOBHYIO OCOOEHHOCTH OEKKETOB-
CKHUX IepOeB: NX 6e30CTAHOBOYHOE M XAOTHUHOE [[BHKEHIE.

[TvicaTesb XapakTepu3yeT TakKe KaskKIOTO U3 TePOEB B OTHAETbHOCTH.
Tak, 1Mo OTHOIIEHWIO K HOTaM MPOTArOHUCTA HEOJHOKPATHO YIIOTPEOJISIETCSI
snuTeT «ruineds», 4TO HABOAUT HA MBICJH O €r0 HEMOJIHOIEHHOCTH. B TO ke
BpeMsi ero 00pa3 HajieleH YHUKATbHBIME YepTaMu. B pomane pacckasbiBaer-
¢s1 0 IOTBbITKAX BemakBbl KynuTh cebe moaxo sy o 00yBb. V13 aToii ncropuu
MbI y3HaéM 00 0COOEHHOCTH Te€POst: €r0 HOTUM OJMHAKOBOTO Pa3Mepa, TOT/a
KaK, 110 MHEHHIO TIPOIaBIia B 00YBHOM Mara3uHe, y GOJIbITNHCTBA JIIOJIeN O/1Ha
Hora GosibIie Apyroit. B ocHOoBY 0Opasa mpoTaroHucTa 3aKIa/bIBAeTCst Tapa-
JIOKC: COOTBETCTBYSI CTAHIAPTaM HIEATbHOTO YeJTOBEKa ¢ CUMMETPUYHBIMU
HOTaMMU, OH B TO JK€ BPEMsI HCIIBITHIBAET CJIOKHOCTH, CYIIECTBYSI B MUPE pe-
asbHbIX Jojieit. Kpome toro, HeemoTpst Ha cBou «pedincurabilities», repoit
BBIHYJK/IEH TTOCTOSTHHO TIPUBOIUTH TEJIO B JIBYIKEHNUE, TIePee3Kast M3 OHOTO
ropo/ia B JIPYTOM.

O 1poTaroHuUCTe M3BECTHO, YTO €r0 MOBCEIHEBHAS JKU3HD TTOYNHEHA
crporoii cucreme: «...day after day, year in and out, he could enter at the same
hour the same store to make some trifling indispensable purchase, he could re-
ceive his coffee at the same hour in the same café from the hands of the same
waiter, remain faithful to one particular kiosque for his newspaper and to one
particular tobacconist for his tobacco, he could persist in eating at the same
house and in taking his drink before and after in the same bar> | Beckett, 1993,
p. 127]. Takas ynopsijloueHHOCTb JEHCTBUI, CBSI3aHHBIX C JKU3HbBIO TeJa, 110-
3BOJIsIET TIpeHeOpeyb €10 U JKUTh He3aMeTHO, 4ToObI «leave no trace, but none
of any kind, on the popular sensibility> | Beckett, 1993, p. 127].

[IpumeuaTesbHO TAaKKe, YTO, paccKasbiBast 00 o6pase Ku3Hu berakBbl,
aBTOP TIOMYEPKUBAET €T0 HeJI0OOBh K HEOKHMIAHHBIM BCTPEYAM Ha YJIUIIE.
He sxesast octaHaBimBaThCs 0 TyTH Kyaa-i1nbo, o <hastened to pass, that
was a great need with him, to pass, not to halt in the street, even when the man
was nice...» | Beckett, 1993, p. 128]. Takum 06pa3om, CTaHOBUTCS OYEBHIHBIM
CTPeMJIEHVE TIPOTATOHKCTA MTPUAEPKUBATHCS CBOMX HAMEPEHWUIl, HEB3UPast
Ha 06CTOSITETHCTRA.

OCHOBHBIMU COOBITUSIMU B POMaH€ CTaHOBSITCSI BCTpeur DBesakBbl ¢
JKEHCKUMU TIEPCOHAKaMU, ITPU OMUCAHUM KOTOPBIX aBTOP BHOBb Ipuberaer
K TI0POOHOMY OITHCAHUIO0 0COOEHHOCTEN, CBSI3aHHBIX ¢ JBMKeHneM. [TepBoe
nyTernectBue bBeakBa coBepinaer B Beny, rie mpouCXOIUT €ro BCTpeva ¢
CwmepasbauHoii-Pumoii. Bekker n3obpakaeT eé HaIOJHEHHOI dHEpruei u
IIPOTUBOIOCTABJISIET TJIABHOMY T€POIO, OT UMEHH KOTOPOTO Pa3MBbIIILISIET O
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«poor anger that rises when the stillness is broken, our anger, the poor anger of
the world that life cannot be still, the live things cannot be active quietly, that
the neighbour is not a moon, slow wax and wane of phases, changeless in a tran-
quility of changes» | Beckett, 1993, p. 24].

Vx mepBast BcTpeda, Bo BpeMst kKotopoit Cmepasbania Obiia «sad and
still, without limbs or paps in a great stillness of body» |Beckett, 1993, p. 23],
BCEJISIET B TEPOsT HAZIEK/Ty HA BO3MOKHOCTD TIPOJOJIKeHUsT oTHOMeHuit. Og-
HAKO UCTUHHASI TPUPOJIA TEPOUHHU JIeJIAeT OY€BUIHON HEBO3MOKHOCTD UX CO-
BMECTHOTO COCYIIeCTBOBaHUsL. [leHb MX pacCTaBaHUs 3aM0JTHEH XaOTHYHBIMI
nepemereHusiMu 1o ropoy: «They flew of f in a taxi to a jeweller’s <...> Then
to a Friseur <...> Then to a café. Then to the station. They whipped round and
round the Stefanskirch, regardless, enlaced in the spacious open Wagen, through
the scarifying morning» | Beckett, 1993, p. 30].

[ToBosioM 151 BTOPO#i BCTpeYn CTaHOBUTCST THChbMO CMepasbInHbI, B
KOTOPOM OHA CTPEMUTCSI TIOKA3aTh CBOIO MACCUBHOCTD U MPU3HAETCS B TOM,
4TO He JIOOUT TIPOTYJIKU M UCIBITHIBAET 1PpoOIeMbl pu Xoap0e: «Mammy
wanted me to go out for a walk this afternoon, but I hate walking, I get so tired
putting one foot deliberately in front of the other <..> I curse the old body all
day asswell because I have some dam thing on my leg so that I can bearly walk»
[ Beckett, 1993, p. 60].

OtHaKO UTOTOM OY€EPEAHON TTOMBITKY TOCTHYD B3AUMOTIOHUMAHMUSI CTa-
HOBUTCST ccopa B Kade, mocsie Kotopoit CMepaibinHa yXOAUT ¢ YeMITHOHOM
10 MJIaHepusMy, besbinazapoM, COBEPITUBIIIM CaMbIil [TUTEIbHDIN TOTET
Bo Dumrepe («the longest fly in a Fliegers). O4eBUIHO, 4TO CIIOPTCMEH, CIIO-
COGHBII OBICTPO TIEPEMEITIATHCST B TPOCTPAHCTBE, OOJIbIIIE COOTBETCTBYET Hec-
IIOKOITHOI reponHe, YeM MaJIOIOJBUKHBIN B cBoeil nenoctn benaksa. He-
VIMBUTENbHO, 4TO Besbiazap K TOMy Ke BJIajieeT aBTOMOOUIIEM, KOTOPBIi
B riazax CMepasibInHbI BBITJSIAUT TIOATBEPSKIAEHIEM €Tr0 MY;KeCTBEHHOCTH:
«"My beautiful new car” cooed the Belshazzar. It occurred suddenly to the
Smeraldina that here at least was a man» | Beckett, 1993, p. 104].

Crieytonm KeHCKUM TepcoHaxkeM, KOToporo beslakBa BeTpevaer, me-
peeskad B [lapuk, cranoButcst Cupa-Kysa. B otsimune ot Cmepasbinabl, OHA
06JIajIaeT uIeaIbHBIM TEJIOM, €T0 KPacoTa CPABHUBAETCS C aMAaPAHTOBOM Jiary-
Hoit. Cupa-Kysa «Jibérest mmaramus» 1 repoii MedTaeT 0 TOM, 4TOOBI UITH PSIIOM
c neit: «To take her arm, to flow together, out of step, down the asphalt bed, was
a foundering in music, the slow ineffable flight of a dream-dive, a launching and
terrible foundering in a rich rape of water> | Beckett, 1993, p. 33].

O6e repoWHU TIPEACTABISIOTCS DeakBe KOMIIOHEHTaMU OJHO# Cy6-
CTaHIIUK, B KOTOPOU cogaepxkutcs «the quintessential kernel and pure embodi-
ment of the occult force that holds me up, makes me wax pagan and static, the
kernel of beauty if beauty it be> |Beckett, 1993, p. 34]. X riaBHOe oT/inune
3akJovaeTcs B ToM, yro Cmepasbauna «powerfully constructed», a Cupa-Ky-
3a «more lightly built>. MexaHnueckue TepMHUHBI, HCIOJb30BaHHbIe Besak-
BOI, TO3BOJISIIOT TOBOPUTH 00 YCJIOBHOM IIPOTUBOMOCTABIEHUH TIEPBBIX JIBYX
JKEHCKUX 00pPa30B JPYrOMY TUITY KPACOTBI, KOTOPbIA OTKPBIBAETCSI JIJISI T€POST
pu obreHnu ¢ AbOoii.
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Aspba, ¢ KOTOpOii TpoTaroHucT Berpevaetcst B [lybinte, nsobpaxaer-
cs1 3aCThIBINEN HA (hOHE HEMPEKPAIIAIOIIETOCS CTPEMUTENBHOTO [BYIKEHUS:
«She was a rock, dayless, furled in a water that she was not doomed to harness.
Alone, unlonely, unconcerned, moored in the seethe of an element in which she
had no movement and from which therefore she was not doomed to filch the
daily mite that would guarantee, in a freighting and darkening of her spirit,
the declension of that movements> |Beckett, 1993, p. 166]. Veanbubrii 06-
pas JIOMOJIHIETCs «MepIlaolieil IOX0AKo», HabIo1as 3a KoTopoil, besraksa
MUPOHUYHO TIPE/IIONIATaeT, YTO Asb0a «HE0CTaTOYHO TsIKeast, YTOOBI TTOBe-
CHUTBCSI».

Bece/ipl miepcoHakeil COMPOBOKIAIOTCST OMUCAHIEM MTOCTOSTHHBIX TTPHU-
POJIHBIX TIPOIECCOB, OHM MPOBOJSAT MHOTO BPEMEHU BMECTE, TTOTPYIKAsICh B
«the marsh of granny’s-bends that is their relation> |Beckett, 1993, p. 176].
O6pas 6010Ta TOBTOPSIETCS] B PA3MBIIIJIEHUSAX T€POsi O CBOMX COOCTBEHHBIX
wianax: «He would be gone long ago but for morass of nerve-squitch and beau-
ty and that most tenuous of all the tenuous etc., where bogged beside the royal
Alba he wallows caught in the reeds of their relation» [ Beckett, 1993, p. 177].

Tepon ob6cyskmaI0T CBOE KeJaHue NOKUMHYTHh Mpaanauio, u Anbba yT-
BEPIKIAET, UYTO OHA «must go, must get away, that she will go out of her mind»
[Beckett, 1993, p. 176]. Oxnako aBTOp, paccKasbiBasi O IUKJINIECKH TOBTO-
PSIIOIIMXCST TIOMBITKAX YeXaTh, BIMCHIBAIONIMXCSI B YEPELy MOBCEIHEBHBIX
JIEACTBUIA, MOUYEPKUBAET OTCYTCTBHE Y HeE peasbHOI TTOTPEOHOCTH YTO-TO
U3MEHWTD: «she drinks and starves and smokes and dopes herself into a regular
how-dee-do, she plunges into town to buy a ticket and drags home in a tram with
a fish or a bag of buttered eggs. She is not serious, she does not seriously want to
stir, not in her most buried forum» | Beckett, 1993, p. 176].

Asbba mocTOSTHHO TIPeOBIBAET B CIIOKOMCTBIM, HO CIIOCOOHA UCITOIB30-
BaTh CBOU J[BVKEHMUS JIJISI TOTO, YTOOBI YIIPABJISITH TJIaBHBIM repoeM. Tak, B
TeyeHune UX MepBoil Gecejbl, OHa CHaYaIa 3aMUPAET JIJist TOTro, 4ToOb! beraksa
IIPOJIOJIKIJI CBOIO Pedb, a 3aTeM IEBETUTCs, YTOObI Tepoil 3amourdait: «The
hair-spring of her instinct kept her silent and that silence <...> a silence of body,
did work. <..> There seemed no reason why he should stop, and doubtless he
would not, had not her instinct <...> broken the silence and she moved> | Beck-
ett, 1993, p. 178-179].

OO0pasbl JBUKEHUST MCTIOJIB3YIOTCST DEKKETOM TakKe [Isi COCTaBJIEHMsT
(buHATBEHON Pa3BsA3KU POMAHa, KOTOPasi, KaK MbI TT0JIaraeM, TPOUCXOJIUT Ha 3Ba-
HoM Beuepe B sjome Dpriku, Kyaa nmpuriamens beraksa n AsnbOa. BoisbiBaror
MHTEPEC MPUKJIIOYEHNST TepOost TI0 Ty TH Ha BeTpedy. HerpusiTHbIe S1TH30/1bl, CBSI-
3aHHbBIE C JIEMOHCTPAITMEN BBIHYKAECHHON HETIOBUKHOCTH WU TIUKINYECKOTO
JBUSKEHUsT (Y4TO OIMHAKOBO HEITPUEMJIEMO JJisi DelakBbl), CO3/IAIOT BIIeyaTie-
HII€ TOTOBSIIIErOCST TTI00ATBHOTO PA304aPOBAHISI IPOTATOHKCTA.

OHUM 13 TAaKKX SITH30/[0B CTAHOBUTCS BCTPEYA CO CJIETTBIM MTAPATTUTUKOM,
KOTOPOTO TPUBOBSIT TPOCUTH MUJIOCTBIHIO U YBO3SIT IOMO#T KayKIbIH JIEHD B O/THO
1 TO 3Ke BpeMst: <A friend, not even a friend, a hireling, would come for him at the
appointed hour and wheel him home through the dark streets. He would be put to
bed. He would be called for punctually and wheeled gently, for he was a power in
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the Coombe. At cockcrow in the morning he would be shaved and wheeled swiftly
to his post. And no man had ever seen him come or go. He went and he returned»
[ Beckett, 1993, p. 200]. Hecrtoco6HOCTH caMOCTOSITETLHO TTEPEIBUTATHCSI, 3aBH-
CUMOCTD OT 4y>KOU BOJIU 1 GECKOHEYHO MOBTOPSTIONIASICS IMKINYHOCTD PACCTPa-
uBaioT besrakBy, ¥ OH BBIHYK/IEH HCKATh YTElIeHrsT B 0HOM 13 1aboB. OfiHaKo
10 Ty TH Tepost ocTaHaBmBaet ero «clockwork friends, 1lac, koTopsiil mpurJia-
IIIA€T OTIIPABUTHCS B 1120 BMecTe ¢ HUM. [JTaBHBII repoii HasbiBaeT ero «this ma-
chine» u pacckasbiBaeT 0 TOM, 4TO PSZIOM pacrioaraiach OakajeiHas JaBKa, Tie
[MTac kaxIbIil Bedep MOKYTIAET «TOIIMBOY, CPABHUBASI, TAKUM 00PA30M, CBOETO
3HAKOMOTO C aBTOMOOUIIEM.

MyunTebHO HEPEKIBasi HE3AIIAHUPOBAHHYIO OCTAHOBKY, beslaksa B uTo-
re cOeraer u BHOBD Harpasisiercst K Dpurke, pasMbIIUISS O TOM, B KAKOM TLIa-
The OH YBUIUT AJb0y. IIpoTaroHucT crapaercst COXpaHUTh B CBOEM BOOGpaske-
HiK 06pa3 GEeCIIOTHOI BO3JIOOIEHHOI 1 CO CTPAXOM TIPEJICTABIISIET €€ CIUHY
B OTKPBITOM ILJIaThe, ONUChIBas €€ Kak MexanusM: «The omoplates would be well
marked, they would have a fine free ball-and-socket motion. In repose they would
be the blades of an anchor, the fine furrow of the spine its stem. His mind pored over
this back that he hoped devoutly not to see> | Beckett, 1993, p. 205].

[TocseHrM TPENSATCTBUEM HA MyTH DeakBbl CTAHOBUTCS TIOJIUTEN-
CKHil, KOTOPBIil HATJISIIHO TTOKA3bIBAET TPUCYILYI0 MY CIIOCOOHOCTH OCTa-
HABJIMBATD UJIH OTITYCKATH JIIOJIEN COTJIACHO COOCTBEHHOMY KeJIAHUIO:

«“Hold on there” said the Guard.
Belacqua halted and waited.
“Move on” said the Guard.
Belacqua walked away».
[Beckett, 1993, p. 226]

[Tocie astoro cobObiTusi DBemakBa mosydaer, HaKOHEI, BO3MOKHOCTD
CaMOCTOSITEJIHHO BBIOpaTh Hampasienue aBwxkenus: «He followed briskly
through the mizzle the way he had chosen, exalted, fashioning intricate festoons
of words» | Beckett, 1993, p. 226].

yLH/ITI)IBaH KOHIOEHTpalliO HEraTUBHbIX O6pa30B, CBA3aHHDBIX C ITUKJIM-
YEeCKUM ABUKEHHWEM U IMOJYMHEHUEM IJIaBHOI'O Irepod LIy)KOﬁ BOJI€, MBI IIO-
JlaraeM, 4TO 911130/ BCTpedHr ABYX I'€pO€EB B /IOME Yy q)pI/IKI/I CTAaHOBUTCA KYJIb-
MUHaInuel Hecuactuii bemaksor:

«Nows said the Alba.

After a moment’s hesitation he stated his absurd dilemma as follows:

«When with indifference I remember my past sorrow, my mind has indif ference,
my memory has sorrow. The mind, upon the indif ference which is in it, is indif ferent; yet
the memory, upon the sadness which is in it, is not sad»

«Da capo» said the Alba.

«When with indifference I remember my past sorrow, my mind has indifference,
my memory has sorrow. The mind, upon the indifference which is in it, is indifferent;
yet...»

«Basta» said the Alba.

[Beckett, 1993, p. 236]
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TepouHst, kK KoTopoil BeslakBa MCIBITBIBAET HAUOOJIBINYIO CHUMIIATHIO,
OKa3bIBAETCsI CPE/IN TEX, KTO TIHITAETCS MTOBJIUSTH HA €r0 MOCTYITKH.

[TpuBiekaer BHUMaHue KoHell pousBegennst. O6ecCuIeH bl repoil, He-
HO/IBVKHO CHZISIIIIAIN Ha TPAMBAHBIX TYTsIX, TIOYMHSIETCST BOJIe Tojioca [poka
1 0CO3HAET HeoOXOAMMOCTD MIPOIOJIKATD JIBIIKEHUE: «a voice, slightly more in
sorrow than in anger this time, enjoined him to move on, which, the pain being so
much better, he was only too happy to do> | Beckett, 1993, p. 241]. Ipok — orcyrt-
CTBYIOIIHIA TEPCOHAK, Y PEIJIMKK HECKOJIBKO Pa3 BO3HUKAIOT B POMaHe. JTOT
repoil IMeeT PeaibHOTO MPOTOTHUIIA, MTBENIIAPCKOTo KJIoyHa IpoKa, TBOPUYECKYIO
JIESITEJIBHOCTH KOTOPOTO BBICOKO IEHUJT aBTOP. [IMJUTMHT HA3bIBAET €ro OTHUM
U3 «JIEMIYPTOB» MIPOU3BE/IEHNS], BBIZIEIISISI HAPSIY C YKe YIOMsIHYThiM Hemo.

HeMmo, KOTOPBIi OTINYAETCST OT OCTAJBHBIX TIEPCOHAKEI TEM, UTO MPE/-
cTaBJisieT coO0M He MEJTOJIMIECKYT0, a CUM(MOHUYECKYIO €/IMHUILY, BDEMST OT Bpe-
MEHU TIPEJICTAET TIePe]] YUTaTeIeM, CTOSIIIIUM Ha MOCTY. ETMHCTBEHHBIM TIEpCo-
HaKeM, OKa3bIBAIOIIMMCS PSIZIOM C HEM B OJJHOM W3 3IHM30/10B, CTaHOBUTCS De-
nakBa: «Now Belacqua is on the bridge with Nemo, they are curved over the parapet,
their bottoms are outlined and not in vain in the dusk descending> | Beckett, 1993,
p. 157]. Tlo3Hee Mbl y3HAEM, UTO TJIABHBII repoi TIOCTOSTHHO GeceoBas ¢ Hemo,
YTO MOABOAUT HAC K MBICJIN 06 UX iBoiHIYecTBe. [TnummHr HabroaeT 3a repe-
MeIEeHUSIME TIEPCOHasKa B ipocTpaHcTBe /lybimHa 1 yKasbIBaeT Ha TO, 4TO TIpe-
00JIaJIATOIINM SIBJISIETCST HATIPaBJIeHKe Ha 3anajl. VccienoBareib OTMEUAET, YTo
(pasa «to go west» UCIOJIb3YETCsT B aHTJIMIICKOM SI3bIKE KaK 9B(eMU3M, CBsI3aH-
HbIIT ¢ ymuparueM. [10aToMy JIOrHYHO# BBITJISAUT cMepTh Hemo, ToHytero B
peke. /IBoitHUK mpoTaronucTta 6eper Ha cebst PoJib CaMOYOUIIIBI, KOTOPYIO MOT
ObI MCTTOJTHUTH caM BestakBa, yunuThIBast 0COOEHHOCTH €r0 XapaKTepa.

[TpuBepskeHHOCTh OEKKETOBCKOTO Tepost ujealry, oncanHoMy /lanTe, mpu-
BOZUT K (POPMUPOBAHUIO KOH(JIMKTA C OKPY’KAIOIIEH IeHCTBUTEIbHOCTHIO, BCE
COCTAaBJISITOIINE KOTOPOW HAXOSATCS B HEITPEPBIBHOM IIMKJIMYECKH TTOBTOPSIIO-
memcst iBrkerni. C OMOIIBIO BBEIEHHSI B TEKCT poMaHa 06pa30B, CBSI3aHHbBIX
C TEJIECHBIM JIBHKEHHEM, aBTOPY YAAETCS TIPU/ATH OPTPETY IIPOTArOHKCTA YHI-
KaJIbHbIE YEPTBI, CBSI3aHHBIE C €0 CTPEMJICHUEM COXPAHSITh CIIOKONCTBHE 1 He-
3aBucuMocTb. [Tomernast BeslakBy B cuTyaluu, rjie TOT OKa3blBAaeTCsI B TIO3UIINT
106GEKIEHHOTO, BEKKeT IeMOHCTPUPYET OTCYTCTBUE OJIArOTPUSITHBIX YCJIOBHIA
JIUIST CYIIECTBOBAHMSI CBOETO TIEPCOHAKA. B TOM, UTO IJIaBHBIN repoil Je1aeT Bbi-
6Op B MOJIB3Y TIPOIOJKEHUS ITYTH, MOYKHO YBU/IETh BOILIOIIEHNE XapaKTEPHOTO
JIJIST TIFCATEJIST CTPEMJIEHHUST IBUTAThCS BIIEPE/L ITPU OTCYTCTBUY BEPhHI B BO3MOJK-
HOCTh KaKOTO-JTM00 TIO3UTHBHOTO PE3yJIbTaTa.
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Ilya N. Chernyshev (Rostov-on-Don, Russian Federation)

Motion in the System of Images of the Novel by S. Beckett «Dream
of Fair to Middling Women» (1932)

The article researches aspects of functioning of images, connected with
body motion in the novel «Dream of Fair to Middling Women», written by
Samuel Beckett. The phenomenological approach used in the analysis allows
to clarify the artistic concept of the early work of the writer, who successively
manifest his perception of the world through images connected with motion
or absence of motion. Young writer’s reflections on the theme of impossibility
of successful communication between the outer world and the protagonist,
who claims his right on freedom from the scheduled cyclicity of being, are
also expressed through the images of motion, by which the plot composition
and portraits of characters are described.

Key words: motion, body, Beckett, system of images, cyclicity.
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