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CoBpeMmeHHasi JIMHIBUCTHKA B
1esioM (popmMUpyeTCcs Kak aHTPOIIO-
IeHTpUYecKasi, uHaye roBops, UC-
cJie/JoBaHMe S3bIKOBBIX IPOIECCOB
npoTeKkaeT B HePa3pbIBHOW CBA3MU
A3bIKa, MBIIIJIEHU S, CO3HAHUS C T10-
TPEOHOCTAMYM  KOMMYHUKATHBHON
NedaTeJbHOCTH, YTO IpejroJsara-
eT ydeT yeJsioBedyecKoro ¢akrTopa,
KOT/ZIa CYOBEKT peun U ee PeIuIim-
eHT BKJIIOYAIOTCSI B OIIUCAHUE S3bl-
KOBBIX MexaHu3MoB [MausbiueBa,
2003, c. 43].

AHTPOIIOLEHTPU3M $I3bIKA IIPO-
ABJISETCS B XYI05KeCTBEHHOM TEKCTe
B TOM, 4TO CyOBEKT PEUr BHICTYAET
B KauecTBe OPraHU3YIOIIero eHTpa
peueBoil gedarenbHocTH. VIMeHHO
roBOpAIINI, pacCUMTHIBAsl Ha Iep-
JIOKYTUBHBINA 9 dekT, obecreynBa-
eT 0TO0p HEOOXOAMMBIX SI3BIKOBBIX
cpeacts. Kapruna mupa, mojenu-
pyeMmas B TEKCTe, OKa3blBaeTcs 11Po-
NyIEeHHON Yyepe3 WHANWBUYaJIbHOE
cO3HaHHe aBTOPA, YTO U OIpeeis-
eT UMIJIMIIUTHO UJH dKCIJIUITUTHO
BBIPAKEHHOE TPUCYTCTBHE CyOBEK-
Ta peun B JIOOGOM PEYEBOM IPOU3-
Be/leHU . B cBsA31 ¢ 9TUM BO3HUKAET
BOIIPOC M3YYeHUs <Ipollecca Jua-
JIEKTUYECKOI'0 PacCJ0eHUs XyI05Ke-
cTBeHHOro {» (110 TepMUHOJOTUU
B.B. Bunorpazosa), uiu mpobiieMbl
paciierienust cyobeKTa.

JoMUHUPYIOMUNATPUHITUTIJTAHT-
BUCTHUYECKOTO aHaJIM3a — aHTPOIIO-
HEHTPUYECKU — JlonoJHsAeTCs B
HacTosiIee BpeMsi CyObeKTOIeH T PH-
YeCKUM, KOr/la B IIeHTP JIMHTBUCTH-
YeCKOU [eCKPUIIIUU CTaBUTCS He
abCcTpaKTHAS SI3BIKOBAsI IMYHOCTD,
KOHKDPETHBII CyObeKT KOHKPETHOI
KOMMYHUKAIIUH, TEKCTA, IUCKypca.
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Bces xynoskecTBeHHas CTPYKTYpa IPOU3BeJIeHUS BajKHA KaK OTpaskeHue
HCTETHYECKOI 3a/lyMKU aBTOPA, IIPEBAPUTENBHO OTOOPABIIEr0 MaTepUal
1 06paboTaBINEro0 €ro B COOTBETCTBUU € COOCTBEHHBIM MOHUMAHUEM, OT-
HoleHueM 1 orieHkoil. MeHoMeH cyObEKTOIEHTPU3MA B XY/I05KECTBEHHOMN
TKaHU TeKCTa 00YCIOBJIEH IUHAMUKOI COOTHONIEHMST PA3HBIX CYOBEKTHBIX
IJIAHOB — IlepcoHaka, Happatopa (1I0BecTBOBaTeJIsI) U aBTOPA, BbIPaskalo-
HIMX pa3Hble TOYKU 3PEHU, pa3Hble CUCTEMbI OIIEHOK, B PaBHOH CTeleH’
npostBJstioniuecs B mopectBoBanmi. CyObeKTHBIN MJIaH aBTOPA MOYMHSIET
U BKJIIOYAeT B ceOs1 TIJIaH MOBECTBOBATEJISI, KOTOPBIiA, B CBOIO OY€PE/[b, MOJI-
quHsIeT cebe MIaH epcoHaxka.
CyObeKTONEHTPU3M BOCIIPOU3BO/IUT JIUIIIh M3BECTHY IO TPAaHb aBTOPCKO-
IO OTHOIIEHUS K JIeHCTBUTEJBHOCTH, BOILJIONIAIONIETOCH B XYy/I10XKECTBEH-
HOIl (hopMme M cozepkaHUU TEKCTa, CUHKPETUYECKUI aHaJU3 KOTOPBIX
obecreurBaeT UCTUHHOCTDh UTOTOBBIX CY:KAECHUN 00 3TOM MPOU3BEIECHUH.
Urorosoe mpejcrabienne 06 aBTOpe CKJIAIbIBAETCS U3 TIPEACTABIECHUS O
COBOKYITHOCTHU CIIOCOGOB cyOhEKTUBAIIMHI aBTOPCKOTO TIOBECTBOBAHS, BbI-
paskeHusi aBTOPCKON MO3UINHU, KX BBIOOPE, COUETAHUN 1 B3AUMOAEHCTBUN.
Ha ypoBHe XyI0KeCTBEHHOTO TeKcTa (heHOMeH CyObheKTOIeHTPU3Ma
MPOSIBJISIETCS. B KOHKPETHBIX OCOOEHHOCTSIX MOITUKU aBTOPCKOTO MPHUCYT-
cTBUS. ABTOP B TEKCTe HAXOJUTCS HAa FPaHUIle PeaJbHOrO U BUPTYaJbHOTO
MHUPOB, OH BBICTYTIA€T KaK SI3bIKOBAsI TMIHOCTH CO CBOUM CYyOBEKTUBHBIM
MUPOM, IIpE/ICTaeT KaK KOHKPETHBIH YeJ0BeK, TOBOPSIIUN U3HYTPU peasib-
HOCTHU COBPEMEHHOTO JIMYHOCTHOTO OBITHSI. ABTOP BBICTYIIAET CPa3y B ABYX
UTIOCTACAX — aBTOP-TBOPEI], CO3/IA0N1Il CBOI BBIMBIIIIJIEHHBIII MUP, U KaK
MIOBECTBOBATEb, IOBECTBYIONIUI O TKOOBI pEaTbHBIX COOBITUSIX.
B cBs13u ¢ 5TUM (heHoMeH cyOhEKTOIEHTPU3MA Ha Y POBHE XYI0KeCTBEH-
HOTO TeKCTa 0COGEHHO SIPKO TTPOCIIEKUBAETCST B OOIIEN CTPaTeruu aBTop-
CKOTO JINCKYPCa, PEaIM3yeMOro B OIpeeJIeHHOM Habope PeueBbIX TAKTHK,
POCJIEKMBAEMBIX B BBIOOPE CPEICTB INATOTU3AINHU B KaKJIOM KOHKPETHOM
cJiyyae cO3/laHMS 30HbI KOHTAKTa ¢ yuTaTeseM. PeyeBble TAKTUKHU BecbMa
pasHoo6pasHbl, HO KX MOKHO 0606IIEHHO TIPEICTABUTH B CBSI3U CO CMEHOM
aBTOPCKUX Macok. OCHOBbIBasCh Ha TEOPUU KOMMYHHMKATUBHBIX CTpaTe-
Uil ¥ TAKTUK AWaJorudeckoii peun, paspaborannoii O.C. Mccepc [Mccepc,
2002], Ha ypoBHE XY/I0KECTBEHHOTO TEKCTA CJIE/[YET BBIJIEJIUTHh TAKTUKU
ABTOPCKOTO AKMCKypca, MaHudectupyionue cyObeKTONEHTPU3M [aHHOTO
BUJIA TUCKYPCa.
B wacTHOCTH, MBI CYUTAEM 11€J1€COOOPA3HBIM BbIIETTUTD:
— PEKMCCEPCKYIO TaKTUKY, C MOMOIIBIO KOTOPOil aBTOP OOBSICHSIET U
YTOYHSET X0/l IOBECTBOBAHMUS;

— CyHeficKyto TAKTUKY, K KOTOPOIi aBTOp nmpuberaet pu CO3aHUN KPH-
TUYECKOTO OTHOIIEHUS K U300pakaeMOMY;

— (dunocodckryio TaKTUKY, TO3BOJSIONIYIO BBISIBUTH CYTh n300paskae-
MBIX COOBITUI, SIBJIEHUIT, XapAKTEPOB;
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— JINPUYECKYIO TAKTHUKY, UCIIOJIH3YEMYIO aBTOPOM JIJIsI CO3/IaHUS AMO-
[IUOHAJIBHOM «Pa3pPsIiKu»,;
— JINHTBUCTUYECKYIO TAaKTHUKY, MPUBJEKAIONIYI0 BHUMaHWE K BBIOOPY
TOTO WJIM WHOTO CJIOBA, BbIPaskeHUsl, 00pPa3HOrO SI3BIKOBOTO CpeEJl-
CTBa.

PaccMOTpeTh peansaiinio pe4eBbiX TAKTHK MOKHO TTPETIOTIOKUTETHHO
Ha tekctax Y.C. Moama u A.Il. YexoBa. IMeHHO 5T aBTOPHI, TBOPUBIIINE HA
py6exe XIX u XX BB., XapaKTepu3yIOTCSI HEKOTOPHIM CXOJCTBOM CTHJIEH,
MOCJIE/IOBATEIbHBIM Pa3BUTHEM TIOBECTBOBAHUSI.

Pexxuccepckasi TAKTHKA XapaKTepHa JIJIs1 TIOCTPOEHMST aBTOPCKOTO JIHC-
Kypca, B KOTOPOM aBTOP OTKPBITO PACTIOPSIZKAETCSI XOJ[OM [TOBECTBOBAHMS,
00palaeTCIKYNTATEIOCPa3bsICHEHUEM CBOMX KOMITO3UIIMOHHBIX [TPHEMOB,
cro’KeTa, Kak Obl O[HOBPEMEHHO C YUTATEIEeM BHIOUPAst IPABUJIBHBIN Ty Th.
Ha natm B3rJisiji, MOSKHO BBIJIETTUTH OOIIYIO M 4aCTHYIO PEKUCCEPCKYIO TaK-
Tuky. O6mias TakTuKa OOBICHSET 1eJib, 3a/a4y WU KOMIIO3HUIIHIO BCETO
npoussenenns. Hanpumep: «When so much has been written about Charles
Strickland, it may seem unnecessary that I should write more. A painter’s
monument is his work. It is true I know him more intimately than most: I met
him first before ever he became a painter, and I saw him not infrequently during
the difficult years he spent in Paris; but I do not suppose I should ever have set
down my recollections if the hazards of the war had not taken me to Tahiti...
I find myself in a position to throw light on just that part of his tragic career
which has remained most obscure. If they who believe in Strickland’s greatness
are right, the personal narratives of such as knew him in the flesh can hardly
be superfluous. What would we not give for the reminiscences of someone who
had been as intimately acquainted with El Greco as I was with Strickland?»>
(W.S. Maugham. «<The Moon and Sixpences).

Y6enureabHOCTh 00BSICHEHUI TOCTUTaeTCst aBTOpoM Ouarogapsi ¢pa-
3aM, 4éTKO 0003HAYAOIINM [TO3UIIKIO aBTOpa «it is true I knows, <I do not
suppose I shoulds, <I find myself in the position to...». CJI0KHOIIOJYNHEHHOE
peJIOKEHHE C TPUAATOYHBIM YCIOBUS MPUIAAET TEKCTY JIOTHYHOCTD, a PU-
TOPUYECKHIT BOITPOC 3BYUUT KaK KyJIbMIHAIIHSI, 3aBePIasi BRICTPAUBAEMY 10
ABTOPOM IIEMIOYKY PACCYKACHUI.

B nannom otpoiBke Y.C. M05M MOSICHSIET YMTATEIIO, TOYEMY OH PEIIHI
Hanucath KHUry 0 Yapase CTpukiene, MOMYTHO OH OIPaBAbIBAET CBOII
METOJl M3JIOKEHWST OCHOBHBIX (haKTOB M COOBITHIT U3 JKU3HU Tepost. B mo-
no6HOIT MaHepe U Be[eTcst Best becela aBTopa ¢ YUTaTesIeM Ha POTSKEHU U
BCETO TIPOU3BEICHSI.

YacrHas TaKTUKA CBOAUTCS K MOSICHEHUSIM, HATTOMUHATONIUM PEIJINKU
B cropony. Hanpuwmep: «I have read desultorily the writings of the younger
generation...I admire their polish — their youth is already so accomplished that
it seems absurd to speak of promise — I marvel at the felicity of their style; but
with all their copiousness (their vocabulary suggests that they fingered Roget’s
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Thesaurus in their cradles) they say nothing to me...> (W.S. Maugham. «The
Moon and Sixpence»). «On mouno 6oL nposudes YyMcmeeHHbLM OKOM MO C80€
byoywee, xozda on bydem npunumamsv c6ouUX OOJILHLLX 6 Kabuneme, NUMo
uail 8 NPOCMOPHOL CMOLOBOIL, 8 00U ECMEe HeeHbl, NOPAOOUHOU HCEHUUHDL, —
U menepv IMOM Mas ¢ NOMOSAMU, 8 KOMOPOM NIABALU OKYPKU, UME]L 8UOD 0
neeeposmus eadkuil> (A.Il. Yexos. <Anomas).

B npuBeseHHbBIX IpUMeEpax MOsiCHEHUWE aBTOPa, 0(OpMIIEHHOE BCTaB-
HBIMH KOHCTPYKIUSIMHU, TPU3BAHO YTOUHUTH, C IPUCYIIEHl aBTOPY UPOHMU-
eif, 4TO MoJMeYeHHAsT UM JIeTaJh He IMeeT OTHOIIEHUS K PACCKa3bIBA€MOM
HCTOPUM, HO CaMa UCTOPUSI TIPU HTOM OKHBaeT OJ1aroapsi eé «0CTpaHeHU o>
ABTOPCKOI UPOHMEN — BBEJIEHUEM UHOTO JAEHKTUYECKOTO IEHTPa, BPEMEH-
HBIM CJ[BUTOM.

K cyneiickoii TakTuke aBTop npuberaer 1s 0OOHAKEHUS TOMJIUHHO-
ro JIMI[A OTPUIIATEIHHBIX TIePCOHAKEH, /IS CPBIBAHUSI MACOK, PACKPBITUSI
MeXaHU3MOB, IIPUYUH U CJIEACTBUI OTPUIATENbHBIX SIBJIECHUN B COIUAJb-
HOW JKW3HM, caMUX ycToeB oOmiectBa. Takast TaKTWKa JedCTBEHHA JJIsT
U/IE0JIOTUYECKON IEKOHCTPYKITUHU, U 3TO TpebyeT 0coO0i TOUHOCTH ¥ BbI-
PasUTENbHOCTU sI3bIKA TIPU O(GOpMIEHUN OOJUUYNUTETHHBIX Maccakeil B
JMAJIOTMYECKOM JIUCKYPCE aBTOPA. 3/eCh aHAJIN3 COYETAETCS C CHHTE30M B
CJI0KHOM JIOTHYECKH MOCTPOEHHOM JIUCKYPCE, BBIEISIONEMCS 13 KOHTEK-
cTa IPKOU dMOIMOHAJbHO-0IIEHOYHOU oKkpackoil. PaccMoTpuM nipumep: «/
could not believe that Strickland had fallen in love with Blanche Stroeve. I did
not believe him capable of love...Strickland had no tenderness either for himself
or for others...I could not believe that he would ever suffer that possession of
himself which love is; he could never endure a foreign yoke. I believed him
capable of uprooting from his heart, though it might be with agony, so that he
was left battered and ensanguined, anything that came between him constantly
to he knew not whats (W.S. Maugham. «The Moon and Sixpences).

B stom muckypce Y.C. MoaMm aHaiusupyer MPUYMHBI TOTO, MOYEMY
Crpukien 661 HeCOCOOEH Ha BBICOKOE YYBCTBO JIOOBH. ABTOP MOJIOH
COYYBCTBHS K IJIABHOMY T€POIO, OCYsK/aeT ero 3a caMoybuiictBo Bian.
JIMHTBUCTUYECKY JEKOHCTPYKIIUSI OCYIIECTBISIETCSI YETKUM, PUTOPUYE-
CKHUM MOCTPOEHHMEM JMCKYPCa: OH COCTOUT M3 HECKOJbKUX TTPETIOKEHNUI,
anadopuyecku mocTpoeHHbix (onu Haunnatores ¢ «I could not believe/ T did
not believe...»). B nanubIX mpemiokeHusIx aBTop yrBepkaaer daktol. Ho
crenymoras ppasa mopopaunBaeT 3T GaKkThl 00PATHOI CTOPOHOIL, 0OHAPY-
JKUBast IPUYMHBI, BEIY K€ K OIMUCBIBAEMbIM /[0 9TOTO COOBITUSIM 13 JKU3HU
[JIAaBHOTO Teposi.

K ¢unocodckoii taktuke aBTOp IpuberaeT B TOM CJIydae, Kora 3aTpari-
BaloTCs MUPOBO33peHueckue npobaembl. Hanpumep: «Looking back, I realize
that what I have written about Charles Strickland must seem very unsatisfactory.
I have given incidents that came to my knowledge, but they remain obscure
because I do not know the reason that led to them. The strangest, Strickland’s
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determination to become a painter, seems to be arbitrary; and though it must
have caused in the circumstances of his life, I am ignorant of them. From his own
conversation I was able to glean nothing. If I were writing a novel, rather than
narrating such facts as I know of a curious personality, I should have invented
much to account for this change of heart...> (W.S. Maugham. «<The Moon and
Sixpences).

@uiocodckast TAKTUKA TTPU3BaHA YTOYHUTD MO3UIUIO aBTOPA B OTHO-
IIEHU U CBOMX IJIABHBIX T€POEB. Ta TeMa BBOJUTCSI B TIEPBOM ITPE/IJIOKEH .
3arem npuBOAUTCS 00BSICHEHME AaHHON MPOOJIEMbl U KOHTPMHEHHUE, YTO
B JIOTUYECKUX TEPMUHAX MPOTHBOMOCTABIISETCS KaK TE3UC — aHTUTE3NC.
[IpoTuBoOMIOCTAaBIEHNE B IPUBEAEHHOM BBIIIIE TIPUMepe MaHudecTupyercst
C TIOMOIIBIO MTPOTUBUTEIBHOTO €OI03a «but», KOTOPBIil SIBJISIETCS 3HAKOM
HECXO/ICTBA, OTPUIIAHUS, YKA3bIBAET HA IIPOTUBOPEYNE, IIPUCYTCTBYIOIIEE
B COJEPKAHUM COYMHEHHBIX KOMIOHEHTOB TekcTa. HakoHelr, mociennee
peJIOKEeH e MOKHO PACCMAaTPUBATD KaK BBIBO/I-CHTE3, TPE/ICTaBICHHbBII
B BU/Ie KOMMEHTAPUsI K U3JI0KEHHBIM [BYM MHEHUSAM. Bech TucKypc MOKeT
CIIYKUTH 00Pa3I[OM PUTMUYECKON OPraHU3aIUU MBICJIHM UJIN, HHAYE, JIOTH-
4eCKOro napaJjiien3ma. ITo, B CBOIO OY€Pe/lb, CO3/1aeT PUTM PeUH, KOTOPBII
HPOSIBJISIETCSI HE TOJIBKO B 00IIEM MOCTPOEHUN BCETO JTUCKYPCa, HO U B TIO-
CTPOEHUH OT/IEJbHBIX €r0 YacTell (B0 BTOPOM U TPETHEM TIPEITOKEHUSIX).

CounHUTENbHbIE U TIOAYNHUTENbHBIE COI03bI IOMOTAIOT TTPOCIEUTH X0/
Pa3BUTHS MBICJHU, MPOSICHSAIOT OTHOIIIEHUE TOBOPSIIIETO K TOMY, YTO OH CO-
obmaer. Kak 3Hak cX0CTBa, aHAJOTUIHOCTH, COCMHUTETHHBINA COI03 «H»
MOKA3bIBAET TOK/ECTBO OIEHOYHBIX 3HAYEHUN B COEAMHSIEMBIX TIPEIHKa-
TUBHBIX epunuiax. Hanpuwmep: «Ilocie mozo, ymo npousowno y mens 3a
uaem u nOmom 6HU3Y, O1sL MEHS CMAJL0 ACHO, YUMo Hawe "cemelinoe cuacmoe”,
0 KOMOpom Mol cmanu yice 3abvieamv 8 amu nociednue dea 200a, 8 cuiy
KAKUX-MO HUUMONCHOLY, OECCMBICIEHHBIX NPUUUH 80300HOBIALOCH ONSIMD,
UMO HU 51, HU HCEHA He MOZIU YKHce OCMAHOBUMBCS, U UMO 3A6MPA ULU NO-
caesasmpa 6cied 3a 63PvlOM HEHABUCTU, KAK S MOZ CYOUMb 1O ONbLMY NPO-
wavlx iem, 00JHCHo Oydem npousoumu umo-nubdyob 0mepamumeibHoe, mo
nepesepuem 6ecv nops0ok naueil scusnu...> (A.Il Yexos. < Kenas).

Jlupuyeckasi TaKTHKA MCIIOJIb3YETCsT, KOTIa aBTOP TEPEIOTHSIETCS 1Y B-
CTBAMU B XOJl€ TIOBECTBOBAHUSI 1 HE MOKET HE TOETUTHCS UMK C YUTaTe-
JieM. DMOIMOHAJIbHOE COCTOSTHUE aBTOPA MEPENAETCsT «IMOIMOHATBHBIM
CHHTAKCUCOM» — BOCKJIMIIATEJIbHBIMU U BOIIPOCUTEIbHBIMU TTPEITIOKE-
HUSIMU, YCEYEHHBIMU KOHCTPYKITUSIMU, TIAPAJIJIETTI3MOM, 3JIEMEHTaM ¥ Pa3-
roBoprocTH 1 T.11. Kak ormerns I11. Basiu, «aMoiinonaibHoe BbIpaskeHne
BCerjia TATOTeeT K Bockauanuio» [bamiu, 1961, c. 351]. Ecim dunocod-
CKUIT IUCKYPC MEPEAET «JIOTMUeCKYI0 0OHAKEHHOCTh» aBTOPCKON MBICJIH,
KOTOpast 06JIeKaeTCsT B KJIACCHYECKH TIOCTPOEHHOE PACCYIKIEHIE, CTPEMSI-
neecsl K 3aKOHYEHHOCTH, JIOTUYECKONH U MHTOHAIIMOHHON I€JTbHOCTH, TO
JUPUYECKUIT JAUCKYPC TEMOHCTPUPYET IMOIMOHAJIBHYIO OOHAKEHHOCTD.
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3/ech OTCYTCTBYET aHAJIN3, PUCYETCS IeJbHasi KapTuHa, 00beInHEeHHAsT
I[eJIbHOCTHIO BBI3BaBIIEro ee 4yBcTBa. U ecain pustocodekast TakTika BeET
Gecejly K 3HAUMTETHHBIM BHIBOIAM, TO JIMPUUYECKAsi TAKTHKA MOAYEPKUBAET
BaJKHOCTbH 3aUMHa, MIePEIaloIIero aMOIMOHATbHBIN 3apsia. OTciona — 0co-
6ast poJib HaYasa TUPUYECKOTO IUCKYPCA, BBIMOJHSIIONETO OCHOBHYIO AMO-
nuoHa bHyI0 Harpysky. Hanpuwmep: «The artist, the painter, poet, or musician,
by his decoration, sublime or beautiful, satisfies the aesthetic sense; but that is
akin to the sexual instinct and shares its barbarity: he lays before you also the
greater gift of himself. To pursue his secret has something of the fascination of a
detective story. It is a riddle which shares with the universe the merit of having
no answers (W.S. Maugham. «The Moon and Sixpences).

ITO «JUPUYECKOE OTCTYIIJIEHUE» aBTOP jiejaeT Ha (HoHe ob1iero cuaep-
JKAHHOTO MMOBECTBOBAHWS, U OHO BOCIIPUHMMAETCS KaK 9MOIMOHATHHBIN
B3PbIB — aBTOP HACTOJIHKO 3aXBaUeH Yy BCTBOM, UTO 3a0bIBAET O MACKeE CIEP-
skaHHocTH. CJI0BO € APKOW TOJIOKUTEJbHOU 3MOIIMOHAJIBHON OKPaCKOM
«fascinations, anuteTsl «sublimes, <beautifuls, <aesthetic» ToMoraioT aBTopy
repesiaTh AMOIUU BOCTOPTA, BOCXUIIEHUSI HCKYCCTBOM.

Vcnob30Banre JUPUYECKON TAaKTHKU BENET K CO3AAHUIO IMOIIHO-
HAJHHOTO KOHTAKTa aBTOpPA C aJ[[PecaroM, 4To cOMmKaeT ux cyObeKTHbIE
MO3UIIMU ¥ POAHUT C TEPOSIMU «BO3MOKHOTO MHUpPa». B pesynbrare 3TOrO0
yrpounBaeTcst obmast ocHoBa ux obmenusi. Hanpumep: «Cocamasi poscn,
Oypovsn, moiouail, OuKas KOHONIsE — 8CE, NOOYpesuiee 0Om 3HOsL, Pulicee U
noaymepmeoe, menepsv, OMuLMoe Pocoio U 00LACKAHHOE COTHUEM, OHCUBAILO,
umo6 6no6v 3aysecmu. Had dopozoio ¢ secevim KpuKom HOCULUCH CIMAPUY-
KU, 6 MPABe NEPEKIUKATUCH CYCIUKU, 20€-MO0 OALEKO 8]1e60 NAAKALU YUOUCDL.
Cmado kyponamox, ucnyzannoe 6PUUKOLl, CROPXHYLO U CO CBOUM MAZKUM
«mppp» noremeno k xoamam. Kysneuuxu, ckpunavu u medgeoxu 3amsinyiu
mpaee c8010 CKPUNYUY10 MOHOMOHHY0 My3viky s> (A1l Yexos. «Cmenwv»).

C MOMOII[BIO AMUTETOB ABTOP MOKET JJOCTUTATD OTPEIETEHHOTO IMOIIHO-
HaJbHOTO 3dekTa. B IpUBEEHHOM BbIIIE TEKCTE IMUTETHI «NOJYMEePM-
goe», «obiackannoes CO3MAI0T APKUiT 06pa3 oKMBaloIlell Mpupobl. B Heit
BCE JKUBET CBOEIl JKU3HBIO M MMOBECTBOBaHME MpUOGpeTaeT pasMepeHHbIil
XapakTep. ITOMY BO MHOTOM CHOCOOCTBYIOT MEPEYMCIEHUST B MEPBOM U
4eTBEPTOM MPEJIOKEHWUH, a TAKKe Mapajijieiu3M BO BTOPOM ITPEIJIOKe-
uuu. [Tono6Hast mmpudeckast TAKTHKA MOKET UCIOJIb30BAThCSI aBTOPOM JIJIsI
«HACTPOIKM» ynuTaTEe]IsI — MOJOOHO HAYATLHOMY aKKOP/LY, OHA 3a/[aéT TOH
faTbHENIeMY U3JI0KEHUIO U €70 BOCTIPUSITUIO.

JIMHrBHCTHUYECKAasI TAKTIKA BBISIBJISIET aBTOPCKY 0 3ANHTEPECOBAHHOCTD
B (hopMme aKcKypca, B IPUBJIeYeHU BHUMAHUS YUTATENST K 9TOH (hopme U
BeJIET K CO3/IAHUIO METAANCKypca. BOT Kak, HapuMep, HAUNHAETCST POMaH
V.C. Moama «Ilo se3Buto 6putBbi»: «I have never begun a novel with more
misgiving. If I call it a novel it is only because I don’t know what else to call it.
I have little story to tell and I end neither with a death nor a marriage. Death
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ends all things and so is the comprehensive conclusion of a story, but marriage
[inishes it very properly too and the sophisticated are ill-advised to sneer at what
is by convention termed a happy ending. It is a sound instinct of the common
people which persuades them that with this all that needs to be said is said.
When male and female, after whatever vicissitudes you like, are at last brought
together they have fulfilled their biological function and interest passes to the
generation that is to come. But I leave my reader in the air. This book consists
of my recollections of a man with whom I was thrown into close contact only at
long intervals, and have little knowledge of what happened to him in between...»
(W.S. Maugham. «<The Razor’s Edge»).

B nipuBeséHHOM BbIIllEe TEKCTE CYIIECTBUTENbHOE «novel> OKa3bIBaeTCst
B 1ieHTpe BHuManus ynrartesis. Y.C. MoaM BbIjieisieT ero U3 OKPysKaromero
KOHTEKCTa C MOMOII[BIO TIOBTOPA M TIPE/IJIaraeT YMTATEI0 3a/[yMaThCs Hall
CEMaHTHUKOIl JaHHOTO CJIOBAa — YTO SIBJSIETCS POMAHOM M MOKHO JIM Ha-
3BaTh POMAaHOM TO IIPOU3BE/IEHIE, KOTOPOE TIpearaeT aBTop? C MoMoIIbio
MOBTOpA MPUBJIEKAETCS BHUMAHUE TaK)Ke K CYIECTBUTETIbHBIM «deaths n
«marriages. B TaHHOM KOHTEKCTE 3TU CJI0OBA MPUOOPETAIOT CHHOHUMIYHOE
3By4YaHUe, TIOCKOJBbKY aBTOP YBEPSIET, YTO OHU OJUHAKOBO XOPOIIO IMOJ-
XOJISAT JIJIsl 3aBEPIIEHUs TOBECTBOBAHUS. B moceiyionem u3uaoKeHnu Ha
pUMepe KU3HEHHBIX CUTYAINil KOHKPETHBIX TIEPCOHAXKe aBTOP PACKPBbI-
BaeT JIaHHbBIE MTOJIOKEHWSI, TEM CAMBIM Peasin3dyst JIOOIBITCTBO YU TaTe e,
Ha paz;KUraHre KOTOPOro U HATIPaBJIeH TUHIBUCTHYECKUIT TUCKY PC B XY/I0-
JKECTBEHHOM TTPOU3BEICHITH.

Biarofapst TMHIBUCTHYECKOM TaKTHKE TMPOMCXOAUT BBIIBUKEHIE OT-
JIeJIBHBIX CJIOB, CJIOBOCOYETaHUI, (hpas u 06pasHbBIX BHIPAKEHU, KOTOPbIE
006peTanT HOBYIO KU3Hb, OKPACKY, HHTOHAIINIO, OKa3bIBasiCh B (hOKyCe aB-
TOPCKOW s13bIKOBOIN UTphl. Hanpumep: «On zasiden u uyscmeosal cebs na
sepxy onaxcencmea. Ho 60pye... B pacckaszax wvacmo ecmpeuaemcs amo <Ho
80pye»>. AsmopuvlL npaswl: Hu3ns max noina enesannocmeti! Ho eédpye auyo
€20 NOMOPUUILOCDH, 21A3a NOOKAMUIUCD, OblXaHUe 0CMAHOBULOCH...> (A.IL
Yexos. «Cmepmv 4uHOBHUKA»).

ABTOp 0OBITPBIBAET HAPEUYHE «80PY2», TOBTOPSISI €70 TO C UHTPUTYIOIIEN
MHTOHAIMENH MHOTOTOUYHSI, TO C MPOHHUEeH KaBblyek. CMeHa HHTOHAIUH MPH-
MaéT cJI0BY 0COOBIIT CMBICJI, MOAYEPKUBAET €0 COEPIKAHIIE.

Wrak, ob1asi cTpaTerusi aBTOPCKOTO TUCKYPCa PEaTu3yeTcst B Kask/[OM
KOHKPETHOM CJIydae CO3/[aHWsI 30HBI KOHTaKTa OIpe/e]eHHbIM HaOOpOM
peUYeBbIX TaKTUK, MPOCTIEKUBAEMbBIX B BBIOOpPE CPEICTB JAMATOTH3AIIM.
ITOT BBIGOP AUKTYETCS CMEHOI JINTEPATY PHBIX MACOK, M KasK 0N MacKe co-
OTBETCTBYET Ta WJIM NHAsI peyeBast TAKTHUKA.

Habop peueBbix TakTHK TpebyeT, Ha HAII B3MJIsi, yTouneHus. Heobxo-
MO TaK’Ke MPOaHATU3UPOBATH OOJIbIEE KOJUYECTBO TEKCTOB PAas3HbBIX
nucaresieif, 4To SIBJASIETCS MEPCIEKTUBON JaJTbHENIIEr0 WMCCAeI0BAHSI.
Opnnaxo B pesynbrare aHaansa TekctoB Y.C. Moama u A.Il. YexoBa MOXHO



E.IO. Cmpamuituyx 115

MPEIOJOKNTD, YTO PACCMOTPEHHbBIE HAMU peyeBble TAKTUKH XapaKTePHbI
JIJIS1 XYZI05KeCTBEHHOT'O TEKCTa B 1[E€JIOM.

[Ipupoma cyObeKTOIEHTPU3MA TIPOSIBIISIETCST B CTPATETHSAX aBTOPCKOTO
JIMCKypca B BUJIe IByCTOPOHHEH pedIeKTUBHOCTU MO3UIIMKA TBOPUECKOTO
cyObeKTa, KOTOPBINA MOCTOSIHHO COOTHOCHUT CBOW JIUCKYPC U ¢ KOHKPETHOMN
JeCTBUTEIbHOCTBIO, U C INTEPATyPHON Tpaauiiueii, mpuuém obe aTu che-
Pbl IOHUMAIOTCS UM He KaK TOTOBbIE, 2 UMEHHO He3aBeplleHHble, TO/IJIeKa-
HiMe aKTUBHOMY OCMBICJIEHUIO, OIIeHKe U TlepeolleHke. B koHeuHoM urtore
3/ech OOHApPYKMBAeTCsl BaskHelne ocoOeHHOCTH (GeHoMeHa cyObeKTo-
[EHTPU3MA — €ro Juajorudeckas Mpupoja, CyObeKTUBAIUS, TIPOSBIISAIO-
niyecs: Ha BceX YPOBHSAX MO3TUKHU XYy/I0KECTBEHHOTO TeKCTa — OT CJI0Ba /10
KOMIIO3UIUH.
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