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Annorauusa. CraTbs MOCBIIEHA UCIIOJIb30BAHUIO BUIEO [IPU U3YYEHUH CJIEH-
ra. PaccMaTpuBaioTes IpeIIoChbLIKN U IIPEUMYIIECTBA BUAEO B 00yYEHUN COBPEMEH-
HoMY s13bIKY. IIpecraBiieHbl KpUTepUH 0TOOPA, TUIIBI BUAEO, 9Tallbl PaGOThI Ha/l HIM
¢ npuMepamu 3aganuii. Hayunas HOBU3HA MCCIIEJOBAHUS COCTOUT B TOM, UYTO B 1I€H-
Tpe BHUMAaHUA HAXOAUTCS COBPEMEHHBII MOABMKHBII IIACT S3bIKA — CJIEHT, a TAKKE
AKTyaJbHBII CII0CO0 M3yUeHUsE cJleHra 110 (DUIbMaM U cepuajaM Ha WHOCTPAHHOM
sI3bIKe, OJIATOIapst YeMy MPOUCXOIUT HE TOJBKO KOJMUECTBEHHOE YBEJIUUEHUE CJIO-
BapHOTrO 3aI1aca, HO M KaueCTBEHHOe U3MEHEHIe Ha YPOBHE OHMMaHMs, yIIoTpede-
Hus 1 g depeHInauy Mo CTUINCTUIECKOMY M KOHHOTATHBHOMY IIPU3HAKAM.
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LEARNING SLANG AT THE ENGLISH LANGUAGE CLASSES
AT A LINGUISTIC UNIVERSITY BY MEANS OF VIDEO
(BASED ON THE TV SERIES «GILMORE GIRLS»)

Irina A. Abakumova, Emma S. Smbatyan
Southern Federal University, Rostov-on-Don, Russia

Abstract. The article is devoted to the usage of video materials as an innovative
way of learning and teaching contemporary f%reign language, particularly slang.
The article is aimed at studying and defining the ways to use films and series at the
English language lessons effectively for the purpose of enlarging students’ vocabulary
with the words and phrases of colloquial speech. The article is based on various
works on this issue, for example the works of L.V. Sadovina, N.S. Savitskaya, D.M.
Chun, J. Sherman and others. It dwells on the prerequisites of involving video into
the studying process, defines the advantages of learning by means of films and series,
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specifies the criteria of film selection and the stages of the studying process involving
films and series. The problem of the absence of slang words in textbooks is discussed
and the necessity of including slang into language learning is highlighted. Films
and series are viewed as the unique authentic materials in which slang is widely
represented. The importance of comparing neutral words and synonymous slang
is emphasized. The peculiarities of the work at each stage are exemplified by the tasks
to the TV series «Gilmore Girls». As a result of the research we can conclude that
a film is an effective and entertaining way of learning contemporary spoken speech.
The scientific novelty of the researcﬁ is manifested in focusing on slang as a feature
of the modern English language and also on video as the means of learning slang
and thus increasing students’ vocabulary, quality of comprehension, the ability to
differentiate styles and usage peculiarities. The article is of particular interest to
the teachers of foreign language at higher educational establishments or high school.

Key words: video material, the English language, slang, contemporary language,
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BBenenune

Ha ceroguamauil 1eHb aHTIUICKAN SI3BIK SIBJISIETCS OJJHUM M3 CaMbIX
BOCTPEeOOBAHHBIX B Pas/IMUHbIX cepax gesaTesbHOCTH. Bo MHOrMX cTpaHax
M3y4YeHHUe ITOTO sI3bIKa HAYMHAETCSI €Ile B IIKOJIE B Ka4ecTBe 00sI3aTeIbHOTO
MHOCTPAHHOTO SI3bIKA M MPOJIOJIKAETCS B BBICHIMX YIeOHBIX ¥ CPETHUX TIPO-
(heccnoHaIBHBIX 00pa30BaTEIbHBIX YUPEKICHUSIX, KaK MTPU MOJTOTOBKE JIMHT-
BHCTOB, TIPETIOIaBaTesiell aHTJIMIICKOTO SI3bIKA, TIEPEBOYNKOB, TaK U JAPYTUX
CIIEIMAIICTOB. By/ib TO OyyIiie SKOHOMICTBI, IOPUCTHI, KyJIBTYPOJIOTH 1 TaK
Jajee — aHIVIMACKNH S3bIK B TOM WJIM MHOM CTEIeHN HeOOXOLUM BCEM.

AKmyanvHocms TEMbI CTaTbU 3aKJIOYAETCS B IOBCEMECTHON IU(pPOBU-
3anmu 0O6pasoBaHusI M HEOOXOAUMOCTH Pa3paboTKU MeTOL0B d(h(MEKTUBHOTO
MCTIOJIb30BAHUST MYJIBTUMEIUITHBIX TEXHOJOTUI HA YPOKE C 1EJThI0 M3yUeHUSsT
CTY/IEHTaMU He TOJIbKO JINTEPATYPHOTO SI3bIKA, HO U COBPEMEHHOTO Pa3roBOP-
HOTO.

Ienv cTtaTby — MPOAHATU3UPOBATH TTOTEHIINAA BUAEO KaK MCTOYHUIKA
COBPEMEHHOM JKUBOH peun M MaTepuasa /It U3y4YeHUs U PENoIaBaHms pa3-
TOBOPHOTO aHTJIMICKOTO SI3bIKA, a TAKJKE MCCIe0BaTh CIIOCOOBI NCII0Ib30Ba-
HUST GUITBMOB U CEPUAJIOB TPU 00YIEHUN COBPEMEHHOMY SI3BIKY.

Crarbsa onupaeTcs Ha JAPyTHe UCCIe0OBaHUS 0 JaHHOW TeMme, Halpu-
mep, Ha pabotsi JI.B. Cazosunoii, B.B. Casurikoii, H.B. Kapesoii, /. I1lep-
mamn, @. MakHaiita, /[;x. MakloBepHa u ipyriux aBTOpOB.

Mamepuanvt u memooot. Ilpn HancaHUM CTaTbU KCIIOJIb30BAINCH Me-
TO/1 06001IEHNST HAyYHO-METOIUYECKON JTUTEPATYPhI, aHAJIN3 U CUHTES TOJIY -
YEeHHDIX JaHHBIX, KOHTEHT-aHaJIN3.

HccnenoBanue 1 ero pe3yabTaThl

«ITox Tepmunom “Buieo” (oT jar. video — cMOTPIO, BHKY) MOHUMAIOT
IUPOKKIT CIEKTP TEXHOJOTHIl 3amucu, 06pabOTKH, Nepeaadn, XpaHeHUst
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1 BOCTIPOU3BE/IEHNS] BU3YaJIbHOTO M ayJAMOBU3YaJbHOTO MaTepuajia Ha MO-
Hutopax» [Camosuna, 2016. c. 6]. «Bumeo kak coBpeMeHHBIN €HOCOO U3-
YYeHUsS] MTHOCTPAHHOTO SI3bIKa MOANMUITMPYET MTPUBBIYHBIN TPATUITNOHHBIA
mporiecc 00y4YeHUst ¥ MOKET OBITh KaK OCHOBHBIM, TaK M BCIIOMOTATEIbHBIM
cpeactBomM» [ MacKnight, McGovern, 2015. p. 6].

Ncnonb3oBanne (hpuabMoB, cepuaioB U IPYTUX BUIEOMATEPUATIOB UMe-
€T MHOKEeCTBO MpenMyIiecTB. Bo-1epBbIX, /s yyammxcs (GpuiabM 3a4acTyro
6oJiee yBJIEKATEIbHBIM, YeM TPaMMaTUYeCKUe WJIH JIEKCUYECKUE YIpaKHe-
HUS, TIO9TOMY CTUPAIOTCST TPAHUIIBI MEK/Ly HANIPSIKEHHON W yTOMUTETBbHOM
00CTaHOBKO ypoKa 1 6oJjiee HEITPUHYKAEHHBIM U CBOOOHBIM 00CY KIEHUEM
purpMma.

Bo-BTOpbIX, /1106011 (GUIBM MU cepra — 9T0 HabOP CUTYAIHi, a u3yJe-
HUe JIEKCUKK U TPAaMMaTUKN B PaMKax cUTyanuu Bceraa 6osee aheKTuBHO,
TaK KaK ydJalluecss MOTYT Cpasy YBUIETh KOHTEKCT, B KOTOPOM yIoTpedisieT-
Ccs1 Ta WJIM WHasl JIEKCUYecKast MJIM IpaMMaTHYeCcKast eINHUIA, 0COOEHHOCTH
COYETAHUS C IPYTUMU €IMHUTIAMU, CTUJIUCTUKY, JJIsT KOTOPOI YMECTHO 3TO
yrnorpebienue. TakuM 06pa3oM, BIIEO — 3TO BCET/Ia HATJISIIIHOCTD, KOT/Ia HO-
BbI€ eIMHUITBI PEICTABIEHBI HE N30JIMPOBAHHO, a B TIOTOKE PeUd, B KOHKPET-
HOU CUTYyal¥ U HEPa3PbIBHOM CBA3M JIEKCUKH, TPAMMATUKU W CTUITUCTHKH
[Bevan, 1986, p. 159].

B-Tperbux, mpocMOTp (pUIBMOB TOMOTAET HAYUYNUTHCS JIydIlle BOCIIPU-
HUMaTbh MHOCTPAHHYIO PeYb Ha CIyX. «[IpaBUIbHO MPOUBHOCUTD M IOHUMATh
CKazaHHOEe — 9TO OJ[HAa M3 HamboJiee PacIpOCTPAHEHHBIX MPOOJIEM TIPU U3-
YYEeHUH WHOCTPAHHOTO $I3bIKa, BE/b Ja’Ke KOT/Ia yJIaluMcs 3HaKOMa JIEKCH-
Ka ¥ TpaMMaTHKa, OHU He BCETJa MOTYT PACIO3HATh €€ B PeYr HOCUTETEeH»
[Bajrami, Ismaili, 2016, p. 503]. K cosxanenuto, y GONBIIMHCTBA YIAIIXCST
HET BO3MO;KHOCTH My TEIEeCTBOBATD, IIOATOMY OHHM CJIBIIIAT ATOT SI3BIK TOJBKO
OT Ipero/iaBaresieil 1 Ha y4eOHbIX ayIoMaTepruaax, OHaKO BCe JKe MPOu3-
HOTIIEHUE ¥ UHTOHAITUS B POHOM U M3y4aeMOM s3bIKaX oTandaorcs. imen-
HO TI0O9TOMY TPOCMOTP (DUIBMOB — 3TO 3a4acCTyIO €AMHCTBEHHAST BO3MOJK-
HOCTb YCJIBIIIATh COBPEMEHHYTO PeUb HOCUTEJIS.

Takum o6paszom, mpenmyiiecTBa GUIBMOB cieayomue: «1) ayTeHTny-
HOCTb; 2) WH(OpPMATUBHAS HACBIIEHHOCTh; 3) KOHIIEHTPAIUS S3BIKOBbIX
CpeJCTB; 4) aMOIMOHATbHOE BO3/lelicTBIe Ha yuaruxcs» | [ypun, ArTUNMHA,
2016, c. 35].

Ko BceM BbIlenIepeurcIeHHBIM JIOCTOMHCTBAM (DUIbMa KaK CpPe/lCTBa
M3y4eHUsT THOCTPAHHOTO SI3bIKA MOKHO OTHECTH TaKKe €ro MCKIIOYUTETh-
HYIO IIEHHOCTh KaK MCTOYHUKA JKMBOU, COBPEMEHHO, Pa3rOBOPHON peywu.
DubMBI ¥ cepraibl Ha aHTIMIICKOM SI3bIKE COIEPKAT 0TOOpakeHUE HETIPH-
HYKIEHHOTO OOIIEHUsT MEK/y T€POSIMU, a CJIEHT CYUTAETCS HEOThEMJIEMOi
XapaKTEePUCTUKON /TNAJIOTOB.

[TonsiTue «cyeHT» Ha CETOAHSITHUN /I€Hb SIBJISETCS W3y4YEHHBIM He
710 KOHIIA SI3BIKOBBIM siBieHreM. V1.B. ApHoJb 1aéT ciemyrotee ornpejesie-
HUEe CJIeHTa: «CyTy0o pasrOBOPHbIE CJIOBA M BBIPAKEHUST ¢ TPyOOBATOM WJIH
IIyTOYHON SMOIMOHAIBHON OKPAcKOii, HealrpoOupoBaHHbIe (HEITPUHSITHIE)
B sutepatypHoil peuns [Apnouaba, 2012, c¢. 20]. Cienr — 310 0YeHb TOJ-
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BIDKHBIN TIJTACT JIEKCUKY aHTJTMICKOTO sI3bIKa. Pa3roBopHast peyb MOCTOSTHHO
TIOTIOJTHSIETCS] HOBBIMU JIEKCEMaM$, KOTOPble He YCIeBaloT (DUKCUPOBATHCS
B JieKcuKorpauueckux pecypcax. (B oTnempHBIX CIydasx CJIEHTU3MBI, He
OTMeYeHHbIE B TIEYATHBIX CJIOBAPSIX aMEPUKAHCKOTO U aHTJIMHCKOTO CJIEHTa,
MPUCYTCTBYIOT B TOCTOSTHHO TIOTIOJTHSIEMBIX 3JIEKTPOHHBIX CJIOBAPSIX).

N3ydenne clIeHTM3MOB Ha 3aHATUW aHTJUICKOTO SI3bIKA Ha SI3BIKOBOM
(hakysbTeTe By3a sIBJSIETCS] HeOOXOMMbBIM. 3HAYNMOCTD BKJIIOUEHUST CJIEHTa
B KyPC aHTJIMHCKOTO sI3bIKa B By3€ BbI3BaHa CIIEIN(PUIECKOil HOPMOTI CJIeHTa,
KOTOpast ellle He OlKcaHa B HAyYHOW JIUTepaType, BceoOInell KOIOKBUAIN-
3arnueil O0IIEeHNs, OMYJISIPHOCTHIO He(OPMaIbHOTO, a TAKIKE IJIEKTPOHHOTO
O0TIeHUsI, TBOPYECKUM HAdyajoM OOIIEHUST 3a CUET CJIEHTa, WINOMATHYHO-
CTBIO, 9KCITPECCHEN CTIeHTa.

«OJIHaKO B CBSI3M C OTCYTCTBUEM JAaHHBIX JIEKCEM B yUeOHUKAX IO aH-
TJIMICKOMY SI3BIKY, a TaKKe OTCYTCTBHEM YETKO pa3pabOTaHHON METOANKH
M3y4eHus CJEHTa, OCBOEHHE JIAHHOTO TITacTa JEKCUKU aHTJNICKOTO S3bIKa
He mpoucxoauT> [AbakymoBa, Kazaukosa, 2021, c. 63]. CiemoBareibHo,
Ha CETOJHS CYIIECTBYET MOTPEOHOCTh B pa3pabOoTKe YNpasKHEHUN st U3-
YUEHUs aHTJIOSIBBIYHOTO cJieHTa (OPUTAHCKOTO M aMEPUKAHCKOTO) PasHbIX
TEeMaTUYECKUX TPYIIIT U PA3HOI CTPYKTYPHI JJIsT 0OIIEr0 03HAKOMJIEHHUS CTY -
JIEHTOB C 9TUM IIJIACTOM JIEKCUKHU aHTJUNCKOTO sI3bIKa. B KavecTBe yrpax-
HEHUH /it OOy4YeHMsI CJIEHTY MOKHO HCIIOJIb30BaTh CJIEAYIONINE YITPasK-
HeHud: 1) ympakHeHUe HA 3aMeHYy JIEKCMYECKUX eIUHUIl; 2) yrnpakHeHue
Ha BBIOOP OJTHOTO M3 JIBYX BapMaHTOB; 3) yIpaskHEHMEe Ha 3aIl0JTHEHUE TIPO-
MYCKOB; 4) yIpaskHeHHe Ha MMOUCK CJIOB; 5) TpaHchopMaIus mpeioKeHnii;
6) yrnpajkHeHMe Ha COCTaBJIeHUEe TIPe/IJIOKeHUI; 7) cocTaBJieHue auajnora,/
MOHOJIOTA.

Wcnonb3oBanne hUIbMOB, CEPUATOB, KOPOTKUX BUIEO MPEIOCTABISET
MHOTO HOBBIX BO3MOJKHOCTEH JIJIsT M3yYeHUsS] W BOCHPUSATHUS WHOCTPAHHOM
Pa3rOBOPHOM peur, B YaCTHOCTH CJIeHTM3MOB. OIHAKO MCIOJb30BaHUE BU-
JIeOMaTePUATIOB CTAHOBUTCS 3((HEKTUBHBIM U JIEHCTBEHHBIM CIIOCOOOM H3-
yUeHUs] THOCTPAHHOTO sI3bIKa JIUIIH MTPH MTPaBUJIBHON OpraHu3anuu padoThl
HaJI 9TUM MaTepuaJioM, HallPaBJIeHHON Ha Pa3BUTHE BCEX BUIOB PEUYEBOI Jie-
sreabHOCTH. [Ipesk/e Bcero, BaskeH BEIOOP (uibMa.

[TpenomaBaresnb mogbupaer (GUIBMBI MO ONpPEAEJEHHBIM KPUTEPHUSIM.
Bo-1iepBbix, 60JIbIII0€ 3HAYEHIE UMEET CJIOKHOCTD SI3BIKA, T. €. JIEKCHYECKUE
Y TpaMMaTHYeCKUe eJIMHUIIBI, UCII0JIb3yeMbIe TEPOSIMU, a TaKKe TEMIT Peun
JIOJZKHBI COOTBETCTBOBATH YPOBHIO yYalUXcst. SI3bIK OJKEH OBITH COBpe-
MEHHBIM. «/[eMOHCTPUPYEMBbIil BUIeOMaTeprasl J0JKeH ObITh TOYHO COTJIa-
COBaH C M3ydyaeMbIM y4eOHBIM MaTepPHaOM, COOTBETCTBOBATH M3ydYaeMOil
teme» [Casurikas, 2011, ¢. 152 — 153]. B 3aBucuMocT OT 11/ U3ydeHHs
MHOCTPAHHOTO SI3bIKA, PEToIaBaTe/Ib MOKET BHIOPATh (DUJIBMBI, B KOTOPBIX
repou MCIOJIB3YIOT Pa3JindHble BAPUAHTHI SI3bIKA. B cirydyae ¢ aHTIMICKUM
SI3BIKOM 3TO MOTYT OBITh OPUTAHCKUIA, aMEPUKAHCKII, aBTPAJTMIICKIIL 1 Py -
re BapuaHTBI aHTJWIiCKOro. TemMaThKa W Tojiadya UCTOPUH JOJIKHBI COOT-
BETCTBOBATh BO3pacTy ydamuxcs. Kpome Toro, (puabMbl 1 cepuaibl — 3TO
elre 1 KyJIbTYPOJIOTHYECKHIT MaTeprasl, TaK Kak OHU OTOOPasKAIOT KyJIBTYDY,
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Tpaaunuu, obbrdan, O6bIT, IOMOP Hapojaa. OOydyeHne ¢ UIMOJIb30BaHIEM BHUjIE-
OMaTepPHaJIOB JIOJIZKHO BBITIOJIHSTh BOCIUTATENbHYIO QYHKIINIO — OOBSICHSITH
Ba)KHOCTD U IIEHHOCTh YBaKEHUsI, TOOPOTHI, TOJIEPAHTHOCTH U TaK JIaJiee.

DOuibMBbI, MCIIOJb3yeMble Ha YPOKE MHOCTPAHHOTO SI3bIKA, MOTYT OBIThH
HECKOJIbKUX TUTIOB:

1. Yuebuble GUIBMBI — «CIENUATBHO pa3paboTaHHbIE O TeMaTHKaM
buabMBI, peub AEHCTBYIONNX JIUI] 9TUX (PUIBMOB aJ[alITUPOBAHA TI0 JIEKCH-
Ke U CKOPOCTH K OIPEeJIEHHOMY YPOBHIO U3YYAIOMINX aHTTTUHCKUH SI3BIK>
[MsitoBa, 2006, c. 31]. K yue6HBIM GuIbMaM TaksKe OTHOCSITCST BULEOYPOKHU
10 WHOCTPAHHOMY s3bIKY. [IpenmytiiecTBO (hUIBMOB JAaHHOTO THUIIA 3aKJTIO-
YJaeTcs B TOM, UTO OHU ITOJTHOCTBIO a/Ial TUPOBAHBI TIOJT YYATIIUXCS U CO3/IaHbI
C eJIBI0 00y YEHUSI.

2. JlokymeHTa bHbIe (hUIBMbI, OCHOBAaHHBIE HA TIOJJUHHBIX COOBITHSIX.
Takue GUIBMBI UMEIOT 0COOYIO JIMHTBUCTHUYECKYIO U MPAKTHYECKYIO TIeH-
HOCTb, TaK KaK 3TO Ay TEHTUYHBIN TO3HABATEIbHBIN MaTepua. Takue huib-
MBI HE aJITalITHPOBAHBI.

3. XynoskecTBeHHbIE (DPUIbMBI, KOTOPbIE HE UMEIOT KaKOW-TO Y3KOH Ha-
npaBjeHHOCTH. Takue (GUIbMBI TPEJACTABIEHBI B MIMPOKOM Pa3HOOOPa3wH,
JUIsT JTI0O0TO BO3pacTa M YPOBHST BJIaJICHUSI SI3BIKOM, B JTIOOOM JKaHpe.

[Tocite ompeeseHust TUIIA W JKaHPa, a 3aTeM U BbIOOPA KOHKPETHOTO
dbusbMa ciexyeT raHupoBaHue ypoka. Pabora Has GUIBMOM MTPOBOIUTCS
B JIAaHHOU TIOCJIeI0BATETbHOCTU ATATIOB:

«1) TOATOTOBUTEBHBIN — ITAIl TIPEIBAPUTETHLHOTO CHSTHS S3bIKOBBIX
1 JIMTHTBOCTPAHOBEYECKUX TPYAHOCTEM;

2) BocpusitTue BUieo(husibMa — pa3BUTHE yMEHU BOCTIPUATHS UH(DOP-
MaInu;

3) KOHTPOJIb TOHUMaHUSI OCHOBHOTO COZIEPIKaHNUS;

4) pa3BUTHE SI3bIKOBBIX HABBIKOB M YMEHUI YCTHOU peun (3TOMY 3TaIty
MOZKET TIPE/IIIECTBOBATH TOBTOPHBIN TPOcMOTP (hbparmenTa)» [ Maromesiosa,
[Tosozosa, 2011, ¢. 91 — 92].

PaccmoTpum moipobHee Kakablii atan (Ha Marepuaje Tejecepuasa
«Gilmore Girls»).

[TogroToBUTENbHBIA ATl — 3TO CBoeoOpasHasi BBOAHas 4yacTh. «Ha
STOM 3Tarle CHUMAIOTCS SI3BIKOBBIE U JIEKCUYECKUE TPYAHOCTH BOCIIPUSTHS
TEKCTa, BBOJSATCS M 3aKPETJISIOTCS HOBBIE CJI0BA, OCYIIECTBIISIETCS TTPOBEPKA
MOHVMAaHUS paHee U3yUYeHHOTO JIEKCUYECKOTO U TPaMMaTHYecKOTO MaTepHa-
ga» [Kapesa, 2014. c. 3]. OcHoBHas 3aj1a4a npernojiaBaTesig — MoJArOTOBUTD
K BOCIIPUATHIO (DUIbMa, aKTUBU3UPOBATh YYAIINXCS U MOOYANTH UX K pas-
MBIIIJIEHUIO O COJlepsKaHuU (hUIbMa 10 €ro Ha3BaHMIO, 10 JIEKCUKE JIHOO
0 KOPOTKOMY (hparMeHTy.

«Gilmore Girls» — amepuxanckwuii cepuasn 2000 — 2006 rT., TOBECTBYIO-
HIUI O TIOBCEIHEBHOM JKU3HU MOJIOJION MaTepu U €€ eCTHA/IaTUIeTHe! J10-
gyepu. BerOpanubIit Hamu ami30/1 HasbiBaeTcst «Like Mother, Like Daughters,
MI03TOMY TTOJITOTOBKY K IMTPOCMOTPY MOKHO HayaTh ¢ 00CY/KICHUs Ha3BaHUSI.
[Tepen mpocMOTPOM cepuu MOKHO O3HAKOMUTH CTY/JEHTOB C HOBBIMU CJIO-
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BaMU U WJMOMaMU, KOTOPbIE MOTYT 3aTPYAHUTH BOCIPUSTHE U TIOHUMAaHWe
AMU30/1a.
I. Match the word combinations with their meanings.

to keep an eye out for sb/sth | watch for something carefully; be attentive to
something

guilty pleasure something, such as a film, television program, or
piece of music, that one enjoys despite feeling
that it is not generally held in high regard

to frown upon sb\sth. to disapprove of somebody or something
to mess up with sb’s head /mind | to cause someone to feel confused
to pledge oneself to sth. to commit yourself to following a particular

course of action or to supporting a particular
person, group, or idea

Cuaenytomuii atam — BocnpusATe (uabma. Tak Kak ypoK OoTrpaHWYeH
10 BPEMEHWU, IeIeCO00PA3HO MOMPOCUTH yUANmuXcsi (CTapIIeKIaCCHIKOB
WJIN CTY/IEHTOB) TTOCMOTPETD (DUJIbM TTOJTHOCTHIO CAMOCTOATETbHO. Bo Bpems
MEPBUYHOTO TIPOCMOTPA yUaluecs: He JIeJIaloT 3aMuceii, a MPoCTO CMOTPSIT
(UIIbM, TIBITAIOTCS TIOHSTD CIOJKET, T. €. TIOJTHOCTHIO MOTPYKAIOTCS B IPYTYIO
SI3BIKOBYIO CUTYAIIHIO.

BropuuHblii TPOCMOTP  OmpeniesieHHBIX  (PparMeHTOB  MTPOBOAUTCS
Ha ypoke. B 9TOT pa3 npernoaBaresib MOKET JIeJIaTh May3bl, 32/1aBATh BOIIPO-
Chl WJIH JIABaTh TOSICHEHUS, & YYAIIUeCs JeJIAI0T 3aIUCH [IJIsl BBITIOJTHEHUS
nocaenyonux 3aganuii. CyIiecTByeT HECKOJIbKO BAaPUAHTOB BTOPUYHO-
ro mpocmoTpa — ¢ cyorutpamu u 6e3. Kpome toro, cyOTUTPbI MOTYT OBITH
Ha PyCCKOM s3bIKe (POTHOM ) UJTH Ha aHTJTUUCKOM (MHOCTPAHHOM ).

Cunraercst, 9TO TIPOCMOTP € aHIVIMACKUME cyOTHTpamu 6osee adek-
TUBHBIH, TAK KaK yJalrecss MOTYT CJIYIIATh Pedb U BUJIETH CJIOBA OJHOBPe-
MEHHO, T. €. COOTHOCHTB 3BYKOBO#1 OOJIMK U HATIMCAHUE U TAKKM 00Pa3oM I10-
CTEIIEHHO YJIy4dllaTb 1 Pa3BUBATb BOCIHIPUATHE Ha CIAYX.

JLtst yganumxcest ¢ Ha4aJbHBIM YPOBHEM 3HAHWS MHOCTPAHHOTO SI3bIKA J10-
MYCTUMO CMOTPETH (DUJIBM € PYCCKUMK CYOTUTPAMHU, TaK KaK UM €Ille TPY/-
HO OBICTPO YUTATh AHTJIUICKUE CYyOTUTPBI. B aTOM cirydae ydarimecss MOTyT
CMOTpPETh (DUIIBM ¢ PYCCKUMHU CYOTUTPaMU, IOHUMATh €r0 U B TO K€ BPEMsI
YUUTHCA BOCIIPUHUMATD MHOCTPAHHYIO PeUb Ha CIAYX.

CTy[[eHTaM C IIPO/IBUHYTBIM YPOBHEM BJIa/ICHUA NHOCTPAHHBIM A3BIKOM
JIOTYCTUMO CMOTpPETh (hUIbMbl 6e3 cyOoTuTpoB. Bosiee TOro, B HEKOTOPBIX
cJIydasix Ha MPOJIBUHYTOM YPOBHE 9TO JIa’Ke MOJIE3HO, TAK KaK ATO MO3BOJISIET
CKOHIIEHTPUPOBATHCS HA TIPOCMOTPE U TIPOCTYITUBAHUH.

Tperuii atan — 3T0 KOHTPOJIb BOCIpUATHUA cojiepskanusd. Ha stom arare
MpenoaBaTesib MOKET MCIOJIb30BATh PAa3IMYHble 3a/[aHUsT Ha MOHUMaHUe
MIPOUCXOJIATIETO B (DUIIbME, HATIPUMED, 3TO MOKeT OBITH 3a/[aHIe HA XapaKTe-
PUCTHKY TIepCOHAXKEH, BOCCTAHOBJIEHUE CBSI3eil MKy eEPCOHAKaMU, a TaK-
JKe KaKJIbIM OT/eJIbHBIM TIepCOHAKeM M UCTOpueil B 1iesioM. Ha aTom aTare
MPEernoiaBaTe/ib MPOBEPSIET YMEHUe YUYaIIUXCs OPUEHTHPOBATHCS B YCJIIbI-
MIAHHOM MaTepuaJie, U3BJIeKaTh HYKHYI0 WHMOPMAIIUIO, a TaKKe YCBOEHUE
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HOBBIX JIEKCUYECKUX U TPaMMaTUYECKUX eINHUIL. Bubl 3ajanuii Ha JaHHOM
arare:

«1) cooTHecuTe eyaTHy0 MHGOPMAIIUIO C 03BYUYEHHON PEUbl0 HOCUTE-
JIST SI3DIKA,;

2) mpocaytiaitTe parMeHT TEKCTa U HAUAUTE MECTO ero MPOITycKa B CO-
OTBETCTBYIOIEM IpapuIecKoM TEKCTE;

3) ompezienTe, KaKoii 13 TIPUBEIEHHBIX BADMAHTOB OTBETA — IPABUJIbHBII;

4) 3aBepIINTE CJIELYIONINE TIPETOKEHMS, UCTIOb3YsI Pa3JInYHbIe Bapu-
AHTBI TIPOITYCKOB: &) €CTh HAYaJI0 TPEJIOKEHNs, HO OTCYTCTBYET 3aBepiiie-
HUe TeKkcTa; 6) TpoIyIeHa cepeiHa MPe/JI0KEHNS; B) IPU HAJIMYNHN 3aBep-
MIEHWS TIPE/ITIOKEHNS OTCYTCTBYET €T0 HavyaJo;

5) HaliuTe aHTJINIICKUE, PYCCKIe SKBUBAJIEHTDI CJIOB B MaPAJLJIEIbHOM
crosibite, ipocayiias Teket»> | Kapesa, 2014. c. 4].

[TpumMepamu 3alaHU HAa TPETheM aTare padoThI ¢ (PUIBMOM MOTYT ObITH
CcJIeTyToTIue:

I1. Match the statements with the character who said them. How do
these statement characterize the heroes?

Paris «You humiliate all of us by not being involved. That is just
incomprehensible».

Rory «I've been killing myself trying to get invited in. T spent all last year
sucking up to Francine Jarvis. I have to get into that group».

Emily «Take over the world, buy Chilton and turn it into a rave club».

Lorelai |<«I have friends, and a steady boyfriend, and my mother and I are
freakishly linked. But you don’t see it because I don’t live in this town.
And if you don’t see it, then it mustn’t be true».

«Pabory Has puIbMOM Ha MHOCTPAHHOM SI3BIKE TieiecO00pasHee TPOBO-
JITH KOMTLJIEKCHO, TIO BO3MO;KHOCTH Yy/IeJIsisl BHUMAHUE BCEM BUIaM PeYeBOii Jie-
SITEJIBHOCTY 1 BCEM acrekTam si3bikas [ Sherman, 2003, p. 30]. Visyuenue cienra
Jaire BCEero MPOUCXOAUT OJTHOBPEMEHHO C M3yYeHUeM HeHTPaTIbHON JIEKCUKH,
npe/icTaB/ieHHol B husibMe. B To ke BpeMst TiperoiaBaTesib JJOJIKEH YETKO pas-
TPAHUYMBATD ITH TIJIACTBI JIEKCUKH, Y/IeJIsIsl BHUMAHUS PA3NInsIM B CTUJIACTH-
Ke u ynoTtpebsennn. Hamprmep, B cJIeyionieM 3alaHuu TPEICTABIEHbBI TIaphl
CJIOB U CJIOBOCOUETAHUT, MMEIOTINe TIPUMEPHO OIMHOKOBbIE 3HAYEHMS, HO Pa3-
HYIO CTUJIMCTUYECKYIO TTPUHAJIEKHOCTD, TTOATOMY IIEJThI0 3a/[aHMs SBIISETCS
MMEHHO Pa3BUTHE TOHUMAHUS CTUJIMCTIIECKOH MndepeHTmannm JeKceM.

ITI. Match the slang words and phrases and their neutral synonyms.
Make up a dialogue in pairs and use the slang words.

To get busted Confess!

To drive sb. nuts. To drive sb. insane.

Keep your pants on! Annoyed or complaining.

crabby Be patient!

Fess up! To ingratiate oneself with sb.

To suck up to somebody To 1be caught in the act of wrongdoing, bad behavior,
or lying.
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IV. Watch a fragment and fill in the gaps.

- Basically, [the Principal said| I'm not doing my part to further your
educational future.

- So we both... Great.

- Now I have to pick a group, or a course, or sponsor a club or something.

- This...

- But I've been thinking. The whole reason we did this Chilton thing
is for you to get into Harvard. And these fanatics than run the school are
the ones that write the letters to... colleges.

- So, you're saying we should just... with this

- Go along with it. Talk to some kinds, I'll... with their moms... and
we'll get into Harvard,... the world, and buy Chilton, and turn it into a... club.

- Deal.

The keys: got busted, sucks, fancy, go along, hang out, take over, rave.

YeTBepThIli aTall — Pa3BUTHE SI3bIKOBBIX HABBIKOB W YMEHWI yCTHOU
peun, KOTOPOMY MOKET MPeINecTBOBATh IIOBTOPHBIN TTPOCMOTP (hparMeHTa.
Ha atom aTame mpemnogaBaresb KOHTPOJUPYET U TIPOBEPSIET TOHUMAHUE CO-
JiepsKaHus, MpodJIeMaTHKN, OCHOBHOI maen (huabMa, a ero OCHOBHAs IIeJib
— €O3/1aTh YCJIOBUS JIJIST TUCKYCCHUH, TOOYANTH YUalIUXCsl K Pa3roBOpy, pas-
MBIILJIEHUIO, BBICKA3bIBAHUIO CBOero MHeHHs. lIperojgaBaTesib MOKeET I10-
MPOCUTD TPUYMATh BOIIPOCHI PA3HBIX THIIOB 1O (PUJIbMY, a MMOTOM 3a/1aTh
UX JIPYT IPYTY ¥ OTBETUTH HA HUX B KJIACCE; OOCYUTD OMpPEIeIeHHbIE CIICHBI
WJIN TIOCTYIIKY TepoeB. KpoMe TOoTo, MOXKHO 3a4nTaTh (hParMeHT U 3aMEHUTD
HeKoTopbie (hpasbl 13 GUIbMa, 4UTOOBI IIPOBEPUTD YUAIIMXCSI HA BHIMATEIb-
HOCTb. Ellle o/{HIM 3aaHeM MOKeT ObITh Iepeckas OT JIMIA Fepost UJIA WH-
TEPBBIO C OTHUM M3 TepoeB. Takke MOKHO MOTIPOCUTD YUANTUXCS TIPULyMaTh
JIPYTYIO KOHIIOBKY WJIM PAcCKa3aTh, KaK Obl OHU TOCTYIIMJIN HAa MECTE T€POEB.

[TpuMepsl 3a1aHKii Ha YeTBEPTOM dTalle PadOThI ¢ (PUIBMOM:

V.Retell the story on behalf of Rory Gilmore.

V1. Answer the questions.

1. Why did the principal think that Rory was a loner? Why was
it important for Rory to improve her social skills at Chilton school?

2. Why did Lorelai say that schools like Chilton tried «to stamp out
every vestige of individuality?»> Do you agree with her? Explain your answer.

3. «Like mother, like daughter»> or «You are a grown-up. You have to
set an example». Who said these words? Do you agree with him\her? What
should Lorelai or any parent do to set a good example for his\her child?

4. What organizations did Rory and Lorelai join? Why did Paris want to
become a member of the Puffs? Do the clubs and sororities have any value or
are they just the means to get extra points for college\recommendations, etc.?

5. Rory said that her punishment was unfair. Why did she think so? Do
you agree with her?

6. Speak on the importance of socializing and what teachers and parents
can do to help students. Suggest a list of recommendations for students.
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Ha deTBepToM aTare npernojgaBareib MOKET YAETUTh OOJbIIE BpeMe-
HU JUCKYyCCHH, pa3MbiiiieHusiM. DUIbMbl 1 cepuajibl — 9T0 0TOOpakeHue
JEHCTBUTETBHOCTH, HACYIIIHBIX TIPOOJIEM U MOYUYUTENbHBIX CUTYAIHIL. «ITO
TIHIIA JIJTs] PA3MBITIIEH I, TT09TOMY 00CY KIEHNE 9KPAaHHBIX UCTOPUI TOJIKHO
MIPOVCXO/INTH B HEPA3PhIBHOM CBSI3U C peasbHOM K1U3HbI0> | babusin, AbGaky-
MoBa, 2021, c. 87]. Hanpumep, yuaruecst MOTYT IPUBOJIUTH CBOU TTPUMEPBI,
paccyskaaTh 0 TOM, Kak OHM OBbI TOCTYIINJIN HAa MECTE TEPOEB, a TAKIKE O TOM,
YTO OHU BBIHECIH JIJIST ce0sl U3 TPOCMOTPEHHOTO.

B pesysibrate nccieoBanust HaMu OBLJIO YCTAHOBJIEHO, YTO B (hUTbMaXx
U ceprasiax Ha MHOCTPAHHOM sI3bIKe IITUPOKO MPe/ICTaBIeHa KaK JUTepaTyp-
Hast JIEKCHKa, TaK U HeJIUTePaTypHasi, B TOM YHCJIE U CJIEHT, O1arofapsi 4emy
IpU TIPOCMOTPE CJIOBAPHBINA 3alac ydYalluxcsl MOMOJTHSIETCsS pasHooOpas-
HBIMU JIeKceMaMi. B ¢Bsi3u ¢ OTCyTCTBHEM cJieHTa B yuyeOHUKaX, (DUTbMBbI
U CepUaJIbl CTAHOBATCS €IMHCTBEHHBIM MaTEPUAJIOM [IJIsT U3y4eHUs TaHHOTO
njacTa Jekcuku. Kpome Toro, mpu akieHTUPOBAaHUY BHUMAHUS CTYIEHTOB
Ha CUTYyaluu yrnotpebJeHrsl cIeHra, OHU ydaTcst aud dhepeHImpoBarh KOH-
HOTAQTUBHBIE PA3JINYUs U B 11eJI0M (PYHKIIMOHATbHBIE CTUJIH, & TAaK)Ke YCBaK-
BAIOT peueBbie 00PA3IIbl PA3IMYHBIX CUTYAIUI OOIIEHMSI.

3akiaiouenne

Hp0Be11$1 nuccaei0Banmne, Mbl IIPpUIIJIM K BbIBO/LY, YTO (bI/I]II)MI)I n cepu-
aJIbl ABJIAIOTCA HE3AMEHHUMbIM ayTEHTUYHBIM MAaTEPpUAJIOM [IJIAA U3YHYECHUA
CJIeHTa 1 B II€JIOM COBPEMEHHOT'O PAa3rOBOPHOIO fA3bIKaA. ITonnoe BOCIIpUATHUE
1 IIOHUMaHue (bI/IJII)Ma, a TaKyKe€ YCBOCHUE JIEKCUYECKUX €MHUI] CKJIaJAbIBa-
I0TCST U3 TIOCTEe0BAaTEIbHOUM TIHATEIbHON p3.6OTI)I Ha Ka’X/IOM 9Tall€, BBU/LY
Yero CrocoObl NCIOIb30BAHU BUaeoMaTepuajioB nu IMOJTHOM peann3dalnm nx
O6paSOBaTeJII)HOI‘O 1 BOCIIMTATEJ/JIbHOTO IIOTEHIINaJIa Tpe6y10T JlaJIbHENIIIero
HN3y4d€eHU:A. BHeI[peHI/Ie PeE3YJIbTAaTOB ITPOBEACHHOIO NCCIEAOBaHUA BO3MOK-
HO B 00J1aCTh IPaKTUKU ITIPEIo/laBaHUA NHOCTPAHHOTO A3bIKa B BY3€.
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