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MAJIBIYEBA HATAJIbA BJAAANMMWPOBHA

Duonornyueckast HayKa TOHeC]a TSKeIyIo yTpaTy —
16 aBrycra ckonvamach ManbrueBa Hatampst Baagmmu-
POBHA, BUJIHBIN YUEHBIH, TOKTOP (DUIOJIOTUIECKUX HAYK,
npoceccop, 3aB. Kaenpoil pycCKOro si3biKa U KYJIBTYPbI
peun Ilegarormueckoro nncruryra IOsxHOTrO (hemepab-
Horo ynuBepcuteTa. Bes npodeccuonasbHasg KU3HD
Haranpu Baagumuposubl 6bia cBsizana ¢ PocToBekiM
MeIarOTMYECKUM MHCTUTYTOM, 3aT€M — YHUBEPCUTETOM,
[Temarormueckum uncTUTyTOM lOXHOTO (henepanbHOTO
yuuBepcuteta. Hayunyio neareabnocts Hatamna Braan-
MUPOBHA HavaJIa elle B cTy/ieHueckue rojpl. B 1994 rony
OHA 3alllUTHJA KaHAMAATCKYIO auccepraiuio <«Ciox-
HOE CHHTAKCHYeCcKoe I1eJI0e C COUMHUTEIbHBIMU COI03a-
MU B COBPEMEHHOM PYCCKOM JIUTEPATYPHOM SI3BIKE>,
aB 2003 roy — TOKTOPCKYIO INCCEPTAINIO Ha TeMy: <« TeKCT 1 cJI0:KHOe CUHTaKCIye-
CKOeE T[eJI0€: CUCTEeMHO-(YHKIIMOHATBHBIN aHAINU3Y, TIPOIOJIKUB U3YYEHHUE CIIOKHO-
T'O CUHTaKCUYECKOTo 11es0ro 1 Tekcta. Hatanpa BiagumupoBna MasbiueBa — aBTOp
MHOTUX 3HAUUTEILHBIX TPYAOB B 0OJIACTH CUHTAKCHCA: €€ HAyYHAs JIeATETBHOCT BO
MHOTOM OIlpe/iesinia pa3BuThe JUHTBUCTUKN TekcTa. [Ipodeccop H.B. Mambruena
M3BECTHA JIMHTBUCTUYECKOH OGIIECTBEHHOCTH KaK OJWH U3 aBTOPOB TEOPUU H30-
MOp(hU3Ma CMHTAKCUYECKUX KOHCTPYKITUH, KaK SPKUl CTUITUCT XyZ0KeCTBEHHOTO
TEKCTa, U3yYaIOTUI TPUHITUITB COYETAEMOCTH COIO3HBIX CPE/ICTB C KOHKPETH3aTOpa-
MU, KaK UCCJIEIOBATEND SI3bIKOBBIX CPEJICTB TEPEaul aBTOPCKOTO BUIEHUST H300pa-
JKaeMoro Mupa. B cBoux paborax oHa y6eanuTEIbHO JOKA3BIBAET, YTO TEKCT CJAEILYET
OTHOCHUTD K BBICIIIEMY YPOBHIO SI3BIKOBBIX GIMHUII, HMEIOIIIX CBOM 0COOBIE TPaMMa-
TUYECKUE CPE/ICTBA CBSI3HOCTH, BBIJIEJISIEMbIE B PAMKaX KOTHUTUBHOTO MOJX0/Ia KaK
B MOHOJIOTUYECKOH, TaK U B uajorndeckoil peun. B to ke Bpemst H.B Massraena
paccMaTpuBaeT MOTU(MOHUIHOCTH U MOJIATIBHOCTD KaK 0COObIE KaTErOPUHU XyIOKe-
CTBEHHOT'O TEKCTA — IIPOLYKTA MOPOKICHUS A3BIKOBON JIMYHOCTU M JIpe-COBAHHOTO
A3bIKOBOM JimyHOoCTH. OTCIO/Ia CBSA3D MCCIeI0OBAaHUS TEKCTA € IIPAarMaTUKOM, a TaKKe
Bbl/leJICHI€ OCHOBHOH CTPYKTYPHON €IMHUIIBI TEKCTA — CJIOKHOTO CUHTAKCUYECKOTO
nesoro. Exo ony6aukosaHo 6osiee 150 HayuHBIX paboT, KOTOPBIE HE UCYEPIBIBAIOT
Bcero 6oraTcTBa U MHOTOOOpasus ee uiaeid. MHOroe COXpaHUIOCh TOJBKO B TEKCTAX
ee JIeKL 1.

Efo noArotosieHo 1esoe moKoJeHre CreluagiucToB, paboTaolnX B PasJIudHbIX
npoceccronanbHbix 06acTsx. OHa aKTHBHO PYKOBOJWIIA aCTIUPAHTCKIUMHU paboTa-
MH, CO3/IaB CBOIO CUHTAKCHUYECKYIO IIKOJIY (110/] ee PYKOBOACTBOM 3aliuiieHo 14 kan-
quaaTckux u 1 mokropekas auccepraius). B paMkax 9TOH MKOJIbI ObLIN BBIITOJIHEHbI
MHOTOUYNCJIEHHbIE HAYYHbIE TIPOEKTHI, Pab0Ta HaJl YACTHIO UCCJAEIOBAHUN TPOOJIKA-
€TCs Ha OCHOBE TIEPCIIEKTUBHBIX WJIEH ee CO3/IaTerIs.

Haranbsa BaagumupoBua MasiblueBa sIBI47IaCh 9KCIIEPTOM 110 TTPOBEICHUIO aK-
KPEAUTAIIMOHHO OKCIIEPTU3bI 00PA30BATENbHBIX YUPEKICHIN 1 HAYYHBIX OPTaHn3a-
i (hesiepaIbHOM CITyKOBI IO Haf30Py B cpepe 06pasoBaHust 1 HAYKH, YTEHOM JBYX
CTIETIMATU3UPOBAHHBIX IUCCEPTAITMOHHBIX COBETOB, & TAKKE YIEHOM PeaKIIMOHHON
kosuternu skypuana «Mssectus IODY. Ounonorndeckue Haykus. [lnogoTBopHas
HayuHas M mejarormyeckas aestesbHocTh Hartanmbm Biaammuposabl MasbrueBoit
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6bI]Ia OTMEUYECHA IMMOYETHBIMHU I'PpaMOTaMHM, a TaK/KE HarpakKJaeHa 3HaKOM «HOquHbIﬁ
paboTHUK BbICIIETO IpodeccuoHanbHoro obpasoBatus PM».

Haraspio BiaguMupoBHy oT/imdaiy riayboKas IpeaHHOCTh HayKe, TBOpYecKast
sHeprus, 3aBuaHas paboTocnocobHocTh. OHa Oblia pasHOCTOPOHHE 00Pa30BAHHBIM
U ofapéHHbIM denoBekoM. OTiamunTenpubiMu depramu Hatanbu BiagnMmupoBHbL
OBLIM CKPOMHOCTD, IEMOKPATUYHOCTh U BHUMATEIBHOCTD K JmoaaM. OHa mob30Ba-
JIACh 3aCITYKEHHBIM aBTOPUTETOM 1 OOJIBINTMM YBasKEHUEM BCEX, KTO ee 3HaJI, paboTalr
u O6H.IaJICH C Heﬁ. I/ICTI/IHHaH MHTEJIITUTEHTHOCTD, TAKTUYHOCTDb 1 YyTKOCTH — TaKOBbI
JKM3HEHHDbIE ITPUHITUIIbL Haranpn BJIa[[I/IMI/IpOBHbI.

B Hameii namMaTu oHa ocTaHeTcs TaJaHT/IMBLIM, FAPMOHUYHBIM, HEOOBIYAHO
CBETJIBIM YEJIOBEKOM, HEM3MEHHO BHUMATEAbHBIM K CBOMM YYEHMKAM U KOJLIETaM,
TOOPBIM, OT3BIBUMBBIM U HANEKHBIM APYToM. [TTy60K0 CKOPOUM O HEBOCTIOMHUMOIT
yTpare.

Kosteru u YY€HUKHU
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Voronina E.B.

N. SARRAUTE’S WRITING: EXPRESSION OF THE “INEXPRESS-
IBLE”

Keywords: tropism, sensation, speech, word, metaphor, image

The article considers the key aspects of Nathalie Sarraute’s aesthetics, one of them
is her concept of tropisms. A special attention is paid to the ways how these «inex-
pressible movements» are represented in the writer’s late works.

Lutsenko X. V.

THE PROSE OF RUSSIAN SYMBOLISM AND PECULIARITIES OF THE
DEVELOPMENT OF LITERARY PROCESS

Keywords: Russian symbolism, classical and non-classical art, synthetic charac-
ter, writers-symbolists, human consciousness.

The article studies the peculiarities of the prose of Russian symbolism. The liter-
ary process at the turn of the XIX-XX centuries receives adequate understanding
due to a dialectical distinction between classical and non-classical art in their con-
nection with the change of rationality types. Russian symbolism occupies the bor-
der line position between the classical art and the modernist artistic practice which
has a synthetic character. The prose of writers-symbolists captures the changes
which occur in human consciousness. It finds its expression, on the one hand, in
a new concept of a character and, on the other hand, in a special literary position
of an artist.

Cheryukina G.L.

WHEN AND WHY DOES DOSTOEVSKY’S HERO-IDEOLOGIST
KEEP SILENCE?

Keywords: hero-ideologist, twin, trickster, psychological level, the range of
types, dialogue, dialogue and monologue activity/inactivity, the speech con-
tact.

The article is devoted to one of the most recent problems in the contemporary
literature studies about Dostoevsky. It comprises one of the general problems
of literary anthropology in the writer’s creative works. The author of the ar-
ticle uses new means and methods to analyze and perceive a literary text on
the level of poetics. The article extends and intensifies the understanding of
a specific content of Dostoevsky’s works.

Dmitrova A.V.

THE LOST MOTHERLAND MOTIF IN BORIS POPLAVSKY’S NOVEL
«APPOLO UNFORMED».

Keywords: the Russian immigration, Poplavsky, motif, lost motherland.

The article is devoted to the consideration of the lost motherland motif in Boris
Poplavsky’s novel “Apollo Unformed” and its relation to the other motifs of the
text. They are the existential phenomena of loneliness, abandonment of a person in
the world, homelessness. Being connected to each other, they are interwoven into



