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âîðÿò ìíîãèå èññëåäîâàòåëè òâîð÷åñòâà ïèñàòåëÿ,  âîñïîëíÿåòñÿ íåâåðáàëü-
íûì îáùåíèåì. 

Íà îäíîé èç ÷åõîâñêèõ êîíôåðåíöèé ïðåäñåäàòåëü ×åõîâñêîé êîìèññèè 
ÐÀÍ Â.Á. Êàòàåâ ñêàçàë, ÷òî íà ðîñòîâñêèõ èññëåäîâàòåëÿõ ëåæèò áîëüøàÿ 
îòâåòñòâåííîñòü â âûÿâëåíèè è îñìûñëåíèè ñïåöèôè÷åñêè «þæíîðóññêîãî» 
êîíòåêñòà òâîð÷åñòâà ×åõîâà. Âîêðóã íàøåé êîíôåðåíöèè ãðóïïèðóþòñÿ ó÷å-
íûå èìåííî ýòîãî – ðåãèîíàëüíîãî, ýòíîêóëüòóðíîãî – íàïðàâëåíèÿ. Â äîêëà-
äå Í.À. Àðõèïåíêî (Ðîñòîâ-íà-Äîíó), ïîñâÿùåííîì ýòíè÷åñêèì ñòåðåîòèïàì 
â òâîð÷åñòâå ×åõîâà, ðàññìîòðåíû ýòíè÷åñêèå õàðàêòåðèñòèêè ÷åëîâåêà è èõ 
ðîëü â õóäîæåñòâåííîì ïðîñòðàíñòâå ïèñàòåëÿ. Â ñðàâíåíèè ñ îáùåêóëüòóð-
íûìè ýòíè÷åñêèìè ñòåðåîòèïàìè âûÿâëåíî ñîîòíîøåíèå îáùåêóëüòóðíîãî 
è èíäèâèäóàëüíîãî ïðè ñîçäàíèè ïèñàòåëåì îáðàçà «÷åëîâåêà ýòíè÷åñêîãî». 
Â.Â. Êîíäðàòüåâà (Òàãàíðîã) îáðàòèëàñü ê ðàññêàçó ×åõîâà «Áàáüå öàðñòâî» 
ñ öåëüþ âûÿâëåíèÿ â íåì ñòðóêòóðû íàðîäíûõ ðîæäåñòâåíñêèõ ïðàçäíèêîâ, 
ñèñòåìû ìîòèâîâ, õàðàêòåðíûõ äëÿ ðîæäåñòâåíñêîãî ðàññêàçà. 

Îáðàçàì Êóáàíè â ïðîèçâåäåíèÿõ ×åõîâà ïîñâÿòèëà ñâîå ñîîáùåíèå 
Î.Â. Ñïà÷èëü (Êðàñíîäàð). Óïîìèíàíèÿ Êóáàíè ×åõîâûì äîâîëüíî ðåäêè, 
îäíàêî ýòà òåððèòîðèÿ íàäåëåíà ÷åðòàìè íåêîé çåìëè îáåòîâàííîé, ðàéñêîãî, 
ïðèâîëüíîãî ìåñòà, ãäå  è ëþäè ëó÷øå, è òðàâà çåëåíååò êðóãëûé ãîä, è 
çåìëè  äåâàòü íåêóäà. Èñòîêè ýòîé ìèôîëîãåìû óõîäÿò â äàâíèå ñâÿçè, 
ñóùåñòâîâàâøèå ìåæäó Êóáàíüþ è Òàãàíðîãîì è âîñïðèíÿòûå À.Ï. ×åõîâûì ñ 
ñàìîãî äåòñòâà. Î þæíûõ ïðîñòðàíñòâåííûõ îáðàçàõ ãîâîðèëà è Â.Ô. Ñòåíèíà 
(Áàðíàóë). Îíà îòìåòèëà àêòóàëüíîñòü â ÷åõîâñêîì ýïèñòîëÿðèè îïïîçèöèè 
Êàâêàç/Êðûì. Êàâêàç ïîÿâëÿåòñÿ ó ×åõîâà òîëüêî â ïåðâûé ïåðèîä åãî 
æèçíè, ÷òî îáúÿñíÿåò ôàíòàñòè÷åñêèé õàðàêòåð äàííîãî ëîêóñà. Êðûì – 
ìåñòî ëå÷åíèÿ áîëüíûõ, ýòî îïðåäåëÿåò èçîáðàæåíèå êðûìñêèõ ìåñò ñíà÷àëà 
êàê ëîêóñ èçîëÿöèè áîëüíûõ, â êîíöå æèçíè – ìåñòî ñîáñòâåííîé èçîëÿöèè. 
Ë.È. Ãîðíèöêàÿ îáðàòèëàñü ê äðóãîìó ÷åõîâñêîìó ïðîñòðàíñòâåííîìó îáðàçó – 
ê ìèôî-ôîëüêëîðíîé ñåìàíòèêå îñòðîâà â «Îñòðîâå Ñàõàëèíå». È íàêîíåö,  
äîêëàä Ì.×. Ëàðèîíîâîé áûë ïîñâÿùåí ñëîæíîìó è íåîäíîçíà÷íîìó 
îòíîøåíèþ ×åõîâà ê êàçàêàì è êàçà÷üåé êóëüòóðíîé òðàäèöèè.

Êèåâñêàÿ èññëåäîâàòåëüíèöà À.Ì. Ãðèãîðàø ãîâîðèëà î âîñïðèÿòèè ×åõîâà 
ðóññêî-óêðàèíñêèì ìàññ-ìåäèéíûì ïðîñòðàíñòâîì. Îíà ïðîàíàëèçèðîâàëà 
ôóíêöèîíèðîâàíèå íàçâàíèé ÷åõîâñêèõ ïðîèçâåäåíèé â ñîâðåìåííûõ 
ãàçåòíûõ çàãîëîâêàõ ðóññêîÿçû÷íîé ïðåññû Óêðàèíû. ×åõîâñêèå óñòîé÷èâûå 
âûðàæåíèÿ ñóùåñòâóþò â íèõ êàê â ïåðâîçäàííîì, òàê è â âèäîèçìåíåííîì 
âèäå, ÷òî ñâèäåòåëüñòâóåò î íåïðåõîäÿùåì èíòåðåñå ê ïðîçàè÷åñêîìó è 
äðàìàòóðãè÷åñêîìó òâîð÷åñòâó À.Ï. ×åõîâà, ïîáóæäàåò ÷èòàòåëÿ ê íîâîìó 
ïðî÷òåíèþ ïðîèçâåäåíèé ïèñàòåëÿ. Ïîäîáíûé ëèíãâèñòè÷åñêèé ìàòåðèàë 
ïðåäñòàâëÿåò îãðîìíûé èíòåðåñ íå òîëüêî äëÿ ôèëîëîãîâ, íî è äëÿ 
æóðíàëèñòîâ â àñïåêòå èçó÷åíèÿ ýôôåêòèâíîñòè èñïîëüçîâàíèÿ ÿçûêîâûõ 
ñðåäñòâ â ãàçåòíîé ïóáëèöèñòèêå.

Îñîáóþ ãðóïïó ñîñòàâèëè äîêëàäû, ïîñâÿùåííûå ëèíãâîêóëüòóðîëî-
ãè÷åñêîìó è ïñèõîëèíãâèñòè÷åñêîìó ïðî÷òåíèþ ïðîèçâåäåíèé ×åõîâà. 
Í.Â. Èçîòîâà âûñòóïèëà ñ äîêëàäîì «Ðåàëüíîñòü â ñíàõ ïåðñîíàæåé ïðîçû 
À.Ï.×åõîâà», â êîòîðîì ïðîàíàëèçèðîâàëà ñïîñîáû ïðåäñòàâëåíèÿ ðåàëüíûõ 
ñîáûòèé âî ñíå êàê îñîáîì ñîñòîÿíèè ñîçíàíèÿ  â ïðîçàè÷åñêèõ ïðîèçâåäå-
íèÿõ À.Ï. ×åõîâà. Â äîêëàäå Ä.Á. Ìóõàìåòîâà (Ðîñòîâ-íà-Äîíó) ðàññìîòðåí 
ôåíîìåí òèøèíû è åãî èçîáðàæåíèå â ïðîçàè÷åñêèõ ïðîèçâåäåíèÿõ ×åõîâà, 
îïðåäåëåíà ñïåöèôèêà ýòîãî ÿâëåíèÿ êàê íåâåðáàëüíîé õàðàêòåðèñòèêè ìèðà. 
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Ñëîæíîå ñèíòàêñè÷åñêîå öåëîå êàê ñðåäñòâî âîïëîùåíèÿ ñèíêðåòè÷íî ïðåä-
ñòàâëÿåìûõ ñîáûòèé â ïðîçå ×åõîâà ðàññìîòðåëà Å.Â. Ìàñëàêîâà (Ðîñòîâ-íà-
Äîíó). Ïî åå ìíåíèþ, ñîáûòèéíàÿ ðàçíîðîäíîñòü è âàðèàòèâíîñòü «óïàêîâû-
âàåòñÿ» â îäíó êîíñòðóêöèþ. Ñèíêðåòè÷íîñòü, ÿâëåííàÿ ïîñðåäñòâîì õóäî-
æåñòâåííîãî êîíòåêñòà, îêàçûâàåòñÿ ñïîñîáîì çàïå÷àòëåòü ðóòèííóþ ïîâñåä-
íåâíîñòü è ïîøëîñòü îêðóæàþùåé æèçíè. Ë.Â. Ïîïîâñêàÿ (Ðîñòîâ-íà-Äîíó) 
â äîêëàäå «Êîíöåïòóàëèçàöèÿ ôðàãìåíòîâ áûòèÿ â õóäîæåñòâåííîé êàðòèíå 
ìèðà À.Ï. ×åõîâà (ïî ìàòåðèàëàì ñëîâàðÿ Þ.Ñ. Ñòåïàíîâà ʺÊîíñòàíòû. Ñëî-
âàðü ðóññêîé êóëüòóðûʺ)» ïîêàçàëà âîçìîæíîñòü èññëåäîâàíèÿ òâîð÷åñòâà 
À.Ï. ×åõîâà â àñïåêòå îñîáåííîñòåé êîíöåïòóàëèçàöèè èì îêðóæàþùåé äåé-
ñòâèòåëüíîñòè (ñóùåãî, ñóùåñòâóþùåãî, áûòèÿ) è âûðàæåíèÿ åё â ïðèñóùèõ 
åãî ïîýòèêå ýñòåòè÷åñêèõ êàòåãîðèÿõ è ÿçûêîâûõ ôîðìàõ. 

Èçó÷åíèå êîíöåïòîñôåðû ÷åõîâñêîãî òâîð÷åñòâà áûëî ïðåäñòàâëåíî äî-
êëàäîì Í.Ì. Ùàðåíñêîé (Ðîñòîâ-íà-Äîíó). Íàøà êîëëåãà èíòåðïðåòèðîâàëà 
äâà êîíöåïòà À.Ï. ×åõîâà – «æèçíü» è «ðåáåíîê» – â èõ âçàèìîñâÿçè íà ïðè-
ìåðå ðàññêàçà «Ñïàòü õî÷åòñÿ» è ïðåäïðèíÿëà ïîïûòêó ðàññìîòðåòü èñòîðèþ 
ãåðîèíè ðàññêàçà êàê ñèìâîëè÷åñêîå ïðåäñòàâëåíèå À.Ï. ×åõîâà î ðåàëüíîé 
æèçíè ÷åëîâå÷åñêîãî îáùåñòâà è î òîì, êàê ýòà æèçíü âòÿãèâàåò â æåñòî-
êóþ îðáèòó ñâîèõ çàêîíîâ åùå íå ñòàâøåãî âçðîñëûì ÷åëîâåêà, ò.å. ðåáåíêà. 
Æèçíü â ðàññêàçå À.Ï. ×åõîâà âûãëÿäèò êàê òÿæåëûé ñîí, íàñòîÿùåå ïîäîáèå 
ñìåðòè. Ðåàëüíîñòü òðåáóåò äåòñêîé æåðòâû, îñóùåñòâëåíèå êîòîðîé ïðåä-
ñòàâëåíî â ðàññêàçå. 

Â çàêëþ÷èòåëüíûé äåíü êîíôåðåíöèè åå ó÷àñòíèêè îòïðàâèëèñü â Òàãàí-
ðîã, ãäå ñîòðóäíèêè Òàãàíðîãñêîãî ëèòåðàòóðíîãî è èñòîðèêî-àðõèòåêòóðíîãî 
ìóçåÿ-çàïîâåäíèêà èì. À.Ï. ×åõîâà ïðîâåëè äëÿ íèõ ýêñêóðñèè ïî ÷åõîâñêèì 
ìåñòàì.

Ì.×. Ëàðèîíîâà
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ABSTRACTS

Chubarova V.N.
ON “THE PHILOSOPHY OF LIFE” IN CHEKHOV’S NOVEL “AN 
ANONYMOUS STORY” 
Keywords: Chekhov, anonymous, everyday life, the philosophy of life.
The author makes an attempt to interpret the nature of Chekhov’s 
philosophic thinking in a literary work. That process is represented as 
a-dogmatic version of philosophy of everyday life.   

Sharifova S. Sh.
“MIGRATION” OF A PLOT AS THE FACTOR BENEFICIAL FOR THE 
DEVELOPMENT OF LITERATURE AT A MODERN STAGE
Keywords: “the wandering plot”, over-type, mixture of genres, “eternal 
images”.
This article describes the problems of “wandering plots” in the literature of 
globalization period. Particular attention is paid to the comparison of such 
cultural phenomena as ‘a wandering plot’, over-type and ‘eternal image’. 
The author touches upon the problem how ‘the wandering plot’ can affect 
the processes of mixing of genres.

Vasilyeva T.V.
CHRONICLE COMPONENT IN CHIRIKOV’S NOVEL “BEAST FROM 
THE DEPTH” AND IN FEDIN’S NOVEL “CITIES AND YEARS” AS A 
REFLECTION OF THE EPOCH STYLE 
Keywords: style of the epoch, chronicle component, genre synthesis, 
paraphrasing of genre.
The article studies two novels, which were written in the 1920s. It was 
a crucial period for Russia. E.N.Chirikov wrote the  novel ‘The Beast 
from the Depth’ being in his exile. K.A.Fedin was working on his novel 
‘Cities and Years’ after his return to the homeland. The study of genre 
peculiarities allows conducting a multi-level comparison of Chirikov’s and 
Fedin’s novels. 

Gornitskaya L. I.
ISLAND AS “ANOTHER” WORLD IN RUSSIAN FOLKLORE
Keywords: mythologeme of island, folklore, semantic level, structure, initiation, 
liminality.
The author studies the specific language features which represent the 
‘island’ mythologeme as ‘another’ world in Russian folklore. The article 
analyses the cosmogony of island, singles out some groups of island 
inhabitants (infernal, sacral and fantastic creatures, people in changed 
conditions of consciousness, birds). The author examines three correlating 
semantic levels: island as beyond-the-grave world, island as paradise, island 
as initiation space.
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Kozlov V. I., Miroshnichenko O.S.
RECOLLECTION AS A GHOST: THE BORDERLINE BETWEEN 
ELEGY AND BALLAD
Keywords: Russian lyrics, non-canonical genres, ballad, elegy on death, 
motif. 
The article touches upon the motif of recollection/ghost which unites such 
genre forms as elegy on death and non-canonical ballad. Special attention 
is paid to the process of formation of the both genres. The author analyzes 
how ballad elements function in the elegies on death.

Dmitrova A. V.
FEATURES OF THE SURREALISTIC POETICS IN BORIS POPLAVSKY’S 
NOVEL ‘APOLLO BEZOBRAZOV’
Keywords: surrealism, psychoanalysis, the Russian immigration, Poplavsky, 
automatic writing, subconscious, above-reality.
The article is devoted to the analysis of the novel ‘Apollo Bezobrazov’. 
The objective of the study is to single out the elements of the poetics 
of surrealism. Such approach gives a new understanding of the motifs in 
Poplavsky’s works. 

Koznova N.N.
EPISTOLARY GENRE IN THE MEMOIRS CONTEXT
Keywords: a genre, memoirs, personal letters, writers-emigrants, narration 
forms, genre synthesis.
The article analyses some memoirs texts, when epistolary heritage of 
memoirists and their contemporaries is inserted in them. Literary memoirs 
of writers-emigrants of the First Wave (M.Osorgin, A.Sedyh, Z.Shahovskoy, 
M.Tsvetaeva) are studied. The author comes to the conclusion that 
the insertion of private letters into the memoirs emphasizes the factual 
information in the narration. 

Surovtseva E.V.
FOREIGN INTERSPERSIONS IN LIRERARY PROSE AND DRAMA 
PLAYS BY A.P. CHECKHOV: PRELIMINARY RESULTS
Keywords: Chekhov’s prose, literary prose, preliminary results, foreign 
interspersions.
The article describes and analyses foreign phrases in Chekhov’s prose and 
plays. The study is done within the general research work of Chekhov’s 
literary language. The research is conducted in the Laboratory of general 
and computer lexicology and lexicography at the Faculty of Philology, 
Moscow State University. 


