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BOPAT MHOTHE MCCJIe0BATeI TBOPYECTBA IMUCATEs, BOCIOJHSAETCS HeBepOasib-
HBIM OOIIEHUEM.

Ha opnoii u3 yexoBckux KougepeHIuil 1pe/cenareib YeXoOBCKONH KOMUCCUU
PAH B.B. Karaep ckasal, 4To Ha POCTOBCKUX HCCIEAOBATEIAX JIEKUT OOJbILAS
OTBETCTBEHHOCTDb B BBISIBJIEHUU M OCMBICJCHUU CIEIUMUUECKU <I0KHOPYCCKOTO»>
KoHTeKcTa TBopyecTBa Yexosa. Bokpyr narieil kondepeHny IpyIIupyIOTCcs yde-
HbIe UIMEHHO 9TOTO — PETHOHAJIBHOTO, THOKYJITYPHOTO — HarpasJjeHus. B nokia-
ne H.A. Apxunieako (Poctos-nHa-/[oHY), TOCBSIIIIEHHOM 3THUYECKUM CTEPEOTHIIAM
B TBOpuecTBe UexoBa, pacCMOTPEHBI ATHUYECKHUE XaPAKTEPUCTUKU YeJOBeKa U UX
POJIb B XYOKECTBEHHOM TIPOCTPAHCTBE THcATeNsl. B cpaBHEHWUN ¢ OOIIEKYIbTYP-
HBIMU HTHUYECKUMU CTEPEOTHIIAMHU BBISBJICHO COOTHOIIEHHE OOIIEKYIHTYPHOTO
U WHAMBUAYAIBHOTO TIPH CO3JaHWU MHcaTesieM 00pa3a «4eJ0BEKa aTHUYECKOTO.
B.B. Konzparbesa (Taranpor) obpatiiachk k pacckasy Yexosa «Babbe mapcTBo»
C TEJTHI0 BBISBJICHUS B HEM CTPYKTYPbI HAPOJIHBIX POXKIECTBEHCKUX MPA3AHUKOB,
CUCTEMbI MOTHBOB, XapaKTEPHBIX /I POXKAECTBEHCKOTO PACCKA3a.

O6pasam KyGanu B npoussenenusx Yexosa MOCBATHIA CBOE COOOIEHUE
O.B. Cunaumnp (KpacHomap). Ynomunanust KyGanu YexoBbIM JIOBOJBHO PEIKH,
OJIHAKO 9Ta TEPPUTOPHUSA HaJeJIEHa YePTaMU HEKOW 3eMJIM 06ETOBAHHOM, paiicKoro,
MPUBOJILHOTO MeECTa, T/l W JIOJW Jiydllle, ¥ TpaBa 3eJeHeeT KPYIJbIH ToN, 1
3eMJId  JeBaTh Hekynaa. VcToku 3Toit MUMOTIOTeMbl YXOMSAT B JIaBHHWE CBSI3H,
cymtecrBoBasiine Mexay Kybanbio u Taranporom u socupunsatbie A.IT. YexoBbiM ¢
camoro gerctBa. O I0KHDIX TPOCTPAHCTBEHHBIX 00pa3ax roopuia u B.M. Crenuna
(bapnaysr). Ona oTMeTH/Ia aKTYaJIbHOCTh B YEXOBCKOM 3IUCTOJISPUN ONIIO3UITUT
Kaskaz/Kpeim. KaBkaz mnosisnsiercas y YexoBa TOJBKO B TEPBBIM TEPUOJ €TO
JKU3HM, 4TO O0bsICHSAET (haHTACTUUECKUH XapaKTep MaHHOTO JIOKyca. Kpbim —
MECTO JIeYeHUsT OOJIbHBIX, HTO ONPEIEssieT M300paskeHNEe KPBIMCKIX MECT CHavasa
KaK JIOKYC M30JISIUU OOJIbHBIX, B KOHIIE JKU3HU — MECTO COOCTBEHHON MU30JSAINN.
JL.U. TopHutkast o6paTtuiach K ApyroMy 4eX0OBCKOMY TIPOCTPAHCTBEHHOMY 06pasy —
Kk Mudo-doabkiIopHoil cemanTuke octpoBa B «OctpoBe Caxanunes. VI Hakoner,
nokiaan M.Y. JlapuoHoBoii ObLI IIOCBSIIEH CJIOKHOMY U HEOIHO3HAYHOMY
oTHOIIEHNIO YexoBa K KazakaM U Kazaubell KYJIbTYPHOH TPaJUIINM.

Kueckas uccnenoBarenbuuiia A.M. I'puroparn roBopuiia o Boctipustiu Yexosa
PYCCKO-YKPaWHCKUM MacC-MEAWIHBIM MPOCTPaHCTBOM. OHa MPOaHATU3UPOBAJIA
(ynkimmonupoBanre Ha3BaHUN UYEXOBCKUX TIPOU3BE/CHUH B COBPEMEHHBIX
ra3eTHBIX 3ar0JI0BKAX PYCCKOS3BIYHON IIpecchbl YKpauHbl. YeX0oBCKUE yCTOWYMBBIE
BbIDQKEHUS CYLIECTBYIOT B HUX KaK B II€PBO3/JaHHOM, TaK M B BU/IOM3MEHEHHOM
BUJIE, UTO CBUETEIbCTBYET O HENPEXOJIIeM WHTepece K IMPO3anmdecKoMy U
npamatyprudeckomy tBopuecTBY A.Il. YexoBa, moOysKaaeT uuTaTessi K HOBOMY
POYTEHHUIO MPOU3BeAeHUN mucatessi. [Tog00HBIH JTMHIBUCTHYECKUN Marepuast
MPE/ICTABJISACT OTPOMHBIM WHTEpPeC He TOJbKO g (UI0JOTOB, HO W [T
JKYPHAJIUCTOB B acliekTe u3ydeHus: 3(h@PeKTUBHOCTU HCHOJB30BAHUS SI3BIKOBBIX
CPE/ICTB B ra3eTHON MyOIUIUCTHKE.

Oco6yto TpyIIy COCTABUJIM JIOKJIA/bI, MOCBSIIIEHHbIE JHUHTBOKYJIbTYPOJIO-
TMYECKOMY W TICUXOJMHTBUCTUYECKOMY MPOYTEHUIO TIpon3BeneHnii  Yexona.
H.B. N3oTtoBa BeICTyIIMIA C IOKTAAOM <«PeasbHOCTh B CHAX TEPCOHAKEH MPO3bBI
A.Tl.Y9exoBa», B KOTOPOM IPOAHAIU3UPOBAJIA CIIOCOODI MPEACTABJIEHUST PeabHBIX
COOBITUI BO CHE Kak 0COOOM COCTOSHHMM CO3HAHWS B TPO3AMYCCKUX MPOU3BEE-
Hugax ATl Yexosa. B goknane /I.b. MyxameroBa (PocrtoB-Ha-/[oHny) paccmorpen
(beHOMEH THIIMHBI U ero M300paskeHne B TPO3anuecKuX MPousBeeHnsax Yexosa,
orpeiesieHa creuduKa 9TOro sIBJICHIS KaK HeBepOAIbHOM XapaKTePUCTUKKI MUPA.
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ClIo’kHOE CMHTaKCHUYECKOe IeJI0e KaK CPEICTBO BOIJIONIEHUS] CHHKPETHYHO Tpe-
cTaBjsgeMblx coObiTui B 11pose Yexosa pacemorpena E.B. Macnakosa (Pocros-Ha-
Jlony). Tlo ee MHEHUIO, COOBITUIHAST PASHOPOAHOCTD W BAPUATHBHOCTD <«YIIAKOBBI-
Baercs» B OJIHY KOHCTPYKIMIO. CUHKPETUYHOCTD, SIBJEHHAS TTOCPENCTBOM XY/IO-
JKECTBEHHOI'O0 KOHTEKCTA, OKA3bIBAETCSI CIIOCOOOM 3alledyarsieTh PYyTHHHYIO [IOBCE.-
HEBHOCTb U MONLIOCTh okpyskatomieit xxusuu. JI.B. Tlonmosckast (Poctos-na-/lony)
B nokiazne «Konnenryanusanust pparMeHTOB OBITHS B XYI0KECTBEHHOU KapTHHE
mupa A.Il. Yexosa (o matepuanam ciosapst 10.C. Cremanosa "Koncrantsr. Ciio-
Bapb PYCCKOI KyJbTypbl”)» IMOKa3aja BO3MOKHOCTH MCCIECOBAHWUS TBOPYECTBA
A.Il. YexoBa B acmexTe 0COGEHHOCTEN KOHIENTYaIU3allluy UM OKPY KaIolel aeii-
CTBUTENBHOCTU (CYILIEro, CyLIeCTBYIOUIEr0, ObITHS) U BbIPasKEHUs €€ B MPUCYIINX
€T0 TI0ATHUKE ACTETUYECKUX KATeTOPUIX U SI3BIKOBBIX (hOpMax.

Nsyuenne KoHIENTOCHEPHI YEXOBCKOTO TBOPYECTBA OBLIO MPEACTABICHO J0-
kramom H.M. Illapenckoit (Poctos-Ha-/lony). Hama xosnnera maTepmpeTnpoBaa
nBa koutenta ATl YexoBa — «KU3Hb> 1 «peOEHOK» — B UX B3aUMOCBSI3U HA TIPU-
Mepe pacckaza «CraTh XOUeTcs» U MPeAIPUHSIA TONBITKY PACCMOTPETh UCTOPUIO
repovHU pacckasa Kak cumBosmueckoe mpesncrasiaenne A.Il. Uexosa o peasbHOI
JKU3HM 4eJIOBeYECKOTO OOIIeCTBa U O TOM, KaK 3Ta KM3Hb BTATMBAET B JKECTO-
Kyt0 OpOMTY CBOMX 3aKOHOB ellle HEe CTABIIEr0 B3POCJBIM YeJIOBEKa, T.e. peOeHKA.
JKusnb B pacckasze A.IT. YexoBa BBITIAAUT KaK TAXKeEJbIA COH, HACTOsIIEE 0L00ue
cMmepTi. PeanbHOCTh TpeOyeT AETCKOM KEpTBbI, OCYIIECTBJIEHHE KOTOPOM IIpe-
CTaBJIEHO B PaccKase.

B zaksmounTenbHblil eHb KOH(GEPEHIINN ee YYaCTHUKU OTIPABUJINCH B TaraH-
por, TIe coOTpyAHUKN TaraHporcKoro JINTepaTypHOTO U MCTOPUKO-apPXUTEKTYPHOTO
Mmy3est-3aroBegiarka uM. A.I1. YexoBa mpoBesn st HUX 9KCKYPCUH TI0 YEXOBCKUM
MECTaM.

M.Y. JlapuonoBa
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ABSTRACTS

Chubarova V.N.

ON “THE PHILOSOPHY OF LIFE” IN CHEKHOV'S NOVEL “AN
ANONYMOUS STORY”

Keywords: Chekhov, anonymous, everyday life, the philosophy of life.

The author makes an attempt to interpret the nature of Chekhov’s
philosophic thinking in a literary work. That process is represented as
a-dogmatic version of philosophy of everyday life.

Sharifova S. Sh.

“MIGRATION” OF A PLOT AS THE FACTOR BENEFICIAL FOR THE
DEVELOPMENT OF LITERATURE AT A MODERN STAGE

Keywords: ‘“the wandering plot”, over-type, mixture of genres, “eternal
images”.

This article describes the problems of “wandering plots” in the literature of
globalization period. Particular attention is paid to the comparison of such
cultural phenomena as ‘a wandering plot’, over-type and ‘eternal image’.
The author touches upon the problem how ‘the wandering plot’ can affect
the processes of mixing of genres.

Vasilyeva T.V.

CHRONICLE COMPONENT IN CHIRIKOV'S NOVEL “BEAST FROM
THE DEPTH” AND IN FEDIN'S NOVEL “CITIES AND YEARS” AS A
REFLECTION OF THE EPOCH STYLE

Keywords: style of the epoch, chronicle component, genre synthesis,
paraphrasing of genre.

The article studies two novels, which were written in the 1920s. It was
a crucial period for Russia. EN.Chirikov wrote the novel ‘The Beast
from the Depth’ being in his exile. K.A.Fedin was working on his novel
‘Cities and Years’ after his return to the homeland. The study of genre
peculiarities allows conducting a multi-level comparison of Chirikov’s and
Fedin’s novels.

Gornitskaya L. I.

ISLAND AS “ANOTHER” WORLD IN RUSSIAN FOLKLORE

Keywords: mythologeme of island, folklore, semantic level, structure, initiation,
liminality.

The author studies the specific language features which represent the
‘island’” mythologeme as ‘another’ world in Russian folklore. The article
analyses the cosmogony of island, singles out some groups of island
inhabitants (infernal, sacral and fantastic creatures, people in changed
conditions of consciousness, birds). The author examines three correlating
semantic levels: island as beyond-the-grave world, island as paradise, island
as initiation space.
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Kozlov V. I., Miroshnichenko O.S.

RECOLLECTION AS A GHOST: THE BORDERLINE BETWEEN
ELEGY AND BALLAD

Keywords: Russian lyrics, non-canonical genres, ballad, elegy on death,
motif.

The article touches upon the motif of recollection/ghost which unites such
genre forms as elegy on death and non-canonical ballad. Special attention
is paid to the process of formation of the both genres. The author analyzes
how ballad elements function in the elegies on death.

Dmitrova A. V.

FEATURES OF THESURREALISTICPOETICSINBORISPOPLAVSKY’S
NOVEL ‘APOLLO BEZOBRAZOV’

Keywords: surrealism, psychoanalysis, the Russian immigration, Poplavsky,
automatic writing, subconscious, above-reality.

The article is devoted to the analysis of the novel ‘Apollo Bezobrazov'.
The objective of the study is to single out the elements of the poetics
of surrealism. Such approach gives a new understanding of the motifs in
Poplavsky’s works.

Koznova N.N.

EPISTOLARY GENRE IN THE MEMOIRS CONTEXT

Keywords: a genre, memoirs, personal letters, writers-emigrants, narration
Jforms, genre synthesis.

The article analyses some memoirs texts, when epistolary heritage of
memoirists and their contemporaries is inserted in them. Literary memoirs
of writers-emigrants of the First Wave (M.Osorgin, A.Sedyh, Z.Shahovskoy,
M.Tsvetaeva) are studied. The author comes to the conclusion that
the insertion of private letters into the memoirs emphasizes the factual
information in the narration.

Surovtseva E.V.

FOREIGN INTERSPERSIONS IN LIRERARY PROSE AND DRAMA
PLAYS BY A.P. CHECKHOV: PRELIMINARY RESULTS

Keywords: Chekhov’s prose, literary prose, preliminary results, foreign
interspersions.

The article describes and analyses foreign phrases in Chekhov’s prose and
plays. The study is done within the general research work of Chekhov’s
literary language. The research is conducted in the Laboratory of general
and computer lexicology and lexicography at the Faculty of Philology,
Moscow State University.



