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Ïðîáëåìû, ñâÿçàííûå ñ èçó÷å-
íèåì ïðèò÷è êàê ÿâëåíèÿ êóëüòóðû 
ñòàíîâÿòñÿ îñîáåííî àêòóàëüíûìè 
â ñâåòå âîçðîñøåãî èíòåðåñà ëèíã-
âèñòîâ ê âûÿâëåíèþ ãëóáèííûõ 
ñâÿçåé ÿçûêà è êóëüòóðû. Äàííàÿ 
ñâÿçü îïîñðåäóåòñÿ â èíîñêàçà-
òåëüíîì ÿçûêå ïðèò÷è, êîòîðîìó 
ïîñëåäíÿÿ îáÿçàíà ñâîåé ôèëî-
ñîôñêîé ãëóáèíîé. Èíîñêàçàíèå 
ñòàëî íåîòúåìëåìîé ñîñòàâëÿþ-
ùåé òâîð÷åñòâà ñîâðåìåííûõ àí-
ãëîÿçû÷íûõ ïèñàòåëåé-êëàññèêîâ 
(â ÷àñòíîñòè, Ó. Ãîëäèíãà) è, 
ïî ìíåíèþ àâòîðà äàííîé ñòàòüè, 
ïðåäñòàâëÿåò ñîáîé ÷ðåçâû÷àéíî 
èíòåðåñíóþ îáëàñòü äëÿ èçó÷åíèÿ 
â ëèòåðàòóðîâåäåíèè.

Ó. Ãîëäèíã, ïðèçíàííûé êëàñ-
ñèê àíãëèéñêîé ëèòåðàòóðû XX â., 
âîøåë â ìèðîâóþ ëèòåðàòóðó êàê 
ïèñàòåëü-ôèëîñîô, ïîñâÿòèâøèé 
ñâîå òâîð÷åñòâî àíàëèçó ïðîòèâî-
ðå÷èâîé ïðèðîäû ÷åëîâåêà, îäè-
íàêîâî ñïîñîáíîãî ê äîáðó è çëó. 
Â ïîèñêàõ îòâåòà íà âîïðîñû, 
ñâÿçàííûå ñ ñàìîïîçíàíèåì ëè÷-
íîñòè, îí îòêàçûâàåòñÿ îò ïðÿìîé 
äèäàêòèêè, ïðèáåãàÿ ê èíîñêàçà-
òåëüíîìó ÿçûêó, òàê ÷òî èçâëå÷å-
íèå íðàâñòâåííûõ óðîêîâ ñòàíî-
âèòñÿ äåëîì èíòåëëåêòóàëüíîãî 
÷èòàòåëÿ, ðàäè êîòîðîãî ïèñàòåëü 
è ñîçäàâàë ñâîè êíèãè. Ýòîìó 
ñïîñîáñòâóåò, â òîì ÷èñëå, è ñè-
ñòåìà ìîòèâîâ. Ïîä÷åðêíåì ïðè 
ýòîì, ÷òî ìîòèâ ÿâëÿåòñÿ íîñèòå-
ëåì óñòîé÷èâûõ çíà÷åíèé è îáðà-
çîâ ïîâåñòâîâàòåëüíîé òðàäèöèè 
è îäíîâðåìåííî ïîâåñòâîâàòåëü-
íûì ýëåìåíòîì â ðàìêàõ èñòîðè-
÷åñêîé ïîýòèêè À.Í. Âåñåëîâñêî-
ãî, ñòàâèâøåãî çàäà÷ó îïðåäåëèòü 
ðîëè è ãðàíèöû ïðåäàíèÿ â ïðî-
öåññå ëè÷íîãî òâîð÷åñòâà [Âåñå-
ëîâñêèé]. Èìåííî ìîòèâ ó÷àñòâó-
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åò â ñëîæåíèè ôàáóë êîíêðåòíûõ ïðîèçâåäåíèé, îáåñïå÷èâàÿ ñâÿçü 
«ïðåäàíèÿ» è ñôåðû «ëè÷íîãî òâîð÷åñòâà» [Ñèëàíòüåâ, ñ. 3].

Èòàê, îñíîâîé ìîòèâà ÿâëÿåòñÿ åãî ñåìàíòè÷åñêàÿ öåëîñòíîñòü, êî-
òîðàÿ íîñèò îáðàçíûé õàðàêòåð. Â äàííîé ñòàòüå äëÿ óäîáñòâà àíà-
ëèçà òåðìèí «ìîòèâ» ïîíèìàåòñÿ êàê êëþ÷åâîå ñëîâî. Â òâîð÷åñòâå 
Ó. Ãîëäèíãà ÷àùå âñåãî âñòðå÷àþòñÿ ìîòèâû âëàñòè, îãíÿ, âîäû, òüìû 
è ñâåòà, ñìåðòè è îñîáåííî äîáðà è çëà. Îíè ïðèñóòñòâóþò â ôîðìè-
ðîâàíèè ñþæåòà, â îáðèñîâêå ïåðñîíàæåé è àêòóàëèçèðóþòñÿ â ñàìîì 
ïîâåñòâîâàíèè ÷åðåç ÿçûê.

Èçâåñòíî, ÷òî îñíîâíîé ôóíêöèåé õóäîæåñòâåííîãî òåêñòà ÿâëÿ-
åòñÿ ýñòåòè÷åñêîå âîçäåéñòâèå íà ÷èòàòåëÿ èëè ñëóøàòåëÿ. Ýòî âîç-
äåéñòâèå îñóùåñòâëÿåòñÿ ÷åðåç ñìûñëîâîé è ýìîöèîíàëüíûé êàíàëû 
ïåðåäà÷è èíôîðìàöèè, ôîðìèðóþùèå ìîòèâ. Áàçîâûìè ñðåäñòâàìè 
ïåðåäà÷è ýìîöèîíàëüíî-ñìûñëîâîé èíôîðìàöèè ÿâëÿþòñÿ êëþ÷åâûå 
ñëîâà. Îòìåòèì, ÷òî ñìûñë è ýìîöèîíàëüíîñòü ìîãóò ïåðåäàâàòüñÿ 
êàê ýêñïëèöèòíî, òàê è èìïëèöèòíî, â ñîîòâåòñòâèè ñ æàíðîì àíàëè-
çèðóåìîãî òåêñòà. Â ïðèò÷å îíè ïðîÿâëÿþòñÿ èíîñêàçàòåëüíî, ÷åðåç 
ïîäòåêñò. Èíîñêàçàíèå åñòü âûðàæåíèå, çàêëþ÷àþùåå â ñåáå ñêðûòûé 
ñìûñë è óïîòðåáëÿþùååñÿ êàê ëèòåðàòóðíûé ïðèåì [ÁÝÑ, ñ. 493]. 
Íà ëèíãâèñòè÷åñêîì óðîâíå ñðåäñòâîì àêòóàëèçàöèè èíîñêàçàíèÿ 
ÿâëÿåòñÿ ïîäòåêñò, èìåþùèé, â ñâîþ î÷åðåäü, ñîáñòâåííûå ñðåäñòâà 
àêòóàëèçàöèè, âûÿâëÿþùèåñÿ, â ÷àñòíîñòè, ñ ïîìîùüþ àññîöèàòèâ-
íîãî ðàçâåðòûâàíèÿ êàê ìåòîäà èññëåäîâàíèÿ. Èíîñêàçàòåëüíûé ÿçûê 
ïðèò÷è âîïëîùåí â àññîöèàòèâíî-îáðàçíûõ ðÿäàõ ëåêñè÷åñêèõ åäèíèö 
è àêòóàëèçèðóåòñÿ ÷åðåç êëþ÷åâûå ñëîâà, ôîðìèðóþùèå ïîâåñòâîâà-
òåëüíûå ìîòèâû.

Îòìåòèì, ÷òî ìîòèâû â ÷èñòîì âèäå íå âñòðå÷àþòñÿ, îíè ÷àùå âñå-
ãî ñîïðÿæåíû äðóã ñ äðóãîì. Òàê, â ïðèò÷å «Ïîâåëèòåëü ìóõ» (Lord of 
the Flies) âûÿâëåíû ñâÿçàííûå ïî àññîöèàöèè ìîòèâû âëàñòè, ñòðàõà, 
ñìåðòè, âîäû. Çäåñü ïðåäñòàâëåíà áîðüáà äâóõ ìèðîâ – ìèðà áåçîòâåò-
ñòâåííîñòè è æåñòîêîñòè è ìèðà çäðàâîãî ñìûñëà, íà êîòîðîé ñòðîèòñÿ 
îñíîâíîé ñþæåò. Îêàçàâøèåñÿ íà íåîáèòàåìîì îñòðîâå øêîëüíèêè ïî-
ñòåïåííî ïðåâðàùàþòñÿ â äèêàðåé. Ïî ÷àñòîòå âñòðå÷àåìîñòè ïðåâàëè-
ðóþò çâåðü (116 ñëîâîóïîòðåáëåíèé, â òîì ÷èñëå 3 â çàãîëîâêàõ ãëàâ), 
ñòðàõ (60), ñìåðòü (28), ïîâåëèòåëü ìóõ (19).

Ìîòèâ âëàñòè ðàñêðûâàåòñÿ ÷åðåç àññîöèàöèþ ñ ìîòèâîì ñìåðòè. 
Ñð.: (1) We’ll hunt. I’m going to be chief. [LF: 206] – Áóäåì îõîòèòüñÿ. 
ß áóäó ãëàâíûì. [ÏÌ: 165]; (2) The two savages looked at each other, 
raised their spears together and spoke in time. ‘The Chief has spoken’. [LF: 
217] – Äèêàðè ïåðåãëÿíóëèñü, îáà ðàçîì ïîäíÿëè êîïüÿ è õîðîì ñêàçàëè: 
«Âû ñëóøàëè Âîæäÿ» [ÏÌ: 175]; (3) Before the party had started a great 
log had been dragged into the centre of the lawn and Jack, painted and gar-
landed, sat there like an idol. [LF: 227] – Åùå äî íà÷àëà ïèðà â öåíòð 
ëóæàéêè ïðèâîëîêëè áîëüøîå áðåâíî, è Äæåê, ðàçìàëåâàííûé, â âåíêå, 
òåïåðü ñèäåë íà íåì, êàê èäîë… [ÏÌ: 184]; (4) Power lay in the brown 
swell of his forearms: authority sat on his shoulder and chattered in his ear 
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like an ape. [LF: 229] – Ñèëà ïîêîèëàñü íà ìûøöàõ åãî çàãîðåëûõ ðóê, 
è âëàñòü óëåãëàñü åìó íà ïëå÷î, íàøåïòûâàÿ â óõî, êàê îáåçüÿíà [ÏÌ: 
186].

Èç ñðàâíåíèÿ òðåõ ïåðâûõ êîíòåêñòîâ ñòàíîâèòñÿ î÷åâèäíîé òðàíñ-
ôîðìàöèÿ çíà÷åíèÿ ñëîâà «ãëàâíûé». Åãî ïðåîáðàçîâàíèå â ñëîâî 
«Âîæäü», çàòåì â – «èäîë» îáðàñòàåò äîïîëíèòåëüíûìè êîííîòàöèÿ-
ìè. Ñòàâ ïðåäâîäèòåëåì ïëåìåíè îõîòíèêîâ-äèêàðåé, Äæåê ïîëó÷èë 
íåîãðàíè÷åííóþ âëàñòü ñ âûòåêàþùèìè îòñþäà ïîñëåäñòâèÿìè. Èìåí-
íî Âîæäü èìååò ïðàâî îòäàâàòü ëþáûå ïðèêàçû, êîòîðûå ïëåìÿ äîëæ-
íî áåñïðåêîñëîâíî âûïîëíÿòü, âïëîòü äî óáèéñòâà. Èìåííî ïîýòîìó 
ñ ìîë÷àëèâîãî ñîãëàñèÿ Äæåêà ïîãèáëè Õðþøà è Ñàéìîí. Â äóøå 
Äæåê óáèéöà: He tried to convey the compulsion to track down and kill that 
was swallowing him up. [LF: 98] – Îí ðâàëñÿ ïåðåäàòü, ÷òî ãíàëî åãî 
âûñëåäèòü, íàñòèãíóòü, óáèòü… [ÏÌ: 65].

Ïåðåïëåòåíèå ìîòèâîâ ñìåðòè è âëàñòè ïðîñëåæèâàåòñÿ è â ïî-
âåäåíèè áëèçêîãî Äæåêó ïî äóõó Ðîäæåðà, íàïðèìåð: [ÏÌ: 239]; (1)…
Roger changed the unspoken subject. [LF: 240] –…Ðîäæåð óâåë ðàçãîâîð 
îò íåíàçâàííîé òåìû. [ÏÌ: 197]. Â äàííûõ ïðèìåðàõ «íåíàçâàííàÿ 
òåìà» îçíà÷àåò «ñìåðòü, óáèéñòâî». Ñð. ñëåäóþùèé êîíòåêñò: (2)…
Some source of power began to pulse in Roger’s body. [LF: 262] – Â òåëå 
Ðîäæåðà óæå áèë òåìíûé èñòî÷íèê ñèëû [ÏÌ: 217]; (3) Roger sharp-
ened a stick at both ends. [LF: 280] – Ðîäæåð çàîñòðèë ïàëêó ñ îáîèõ 
êîíöîâ [ÏÌ: 234]; (4) The air was heavy with unspoken knowledge. [LF: 
239] – Â âîçäóõå òÿæêî ïîâèñëî íåñêàçàííîå.

Òàêèì îáðàçîì, àññîöèàòèâíàÿ öåïî÷êà ìîòèâîâ âëàñòè è ñìåðòè 
èìååò ñëåäóþùèé âèä: ãëàâíûé – Âîæäü – èäîë – ñèëà – âëàñòü è íå-
ñêàçàííîå – íåíàçâàííàÿ òåìà – òåìíûé èñòî÷íèê ñèëû – çàîñòðåí-
íûé êîë – ïîòðåáíîñòü óáèòü.

Âàæíóþ ñîñòàâëÿþùóþ õóäîæåñòâåííîãî ïîâåñòâîâàíèÿ îáðàçóåò 
ìîòèâ îãíÿ, íåðàçðûâíî ñâÿçàííûé ñ ìîòèâàìè ñòðàõà è ñìåðòè. Ìî-
òèâ îãíÿ ðàçâèâàåòñÿ íà ïðîòÿæåíèè ïðèò÷è. Òàê, åñëè â íà÷àëå îí 
àññîöèèðóåòñÿ ñî ñïàñåíèåì (ñèãíàëüíûé êîñòåð), òî âñêîðå âûðûâà-
åòñÿ èç–ïîä êîíòðîëÿ, è â åãî ïëàìåíè ïîãèáàåò ìàëü÷èê. Èãíîðèðóÿ 
ïîëó÷åííûé óðîê, äåòè ïðîäîëæàþò ýêñïåðèìåíòèðîâàòü ñ îãíåì, è îí 
ïðåâðàùàåòñÿ â íåêîíòðîëèðóåìóþ ñòèõèþ è åäâà íå ëèøàåò æèçíè 
Ðàëüôà – àíòèïîäà Äæåêà. Ìîòèâ îãíÿ îòðàæàåòñÿ â àññîöèàòèâíîé 
öåïî÷êå ñëîâ smoke – (äûì) – fire (êîñòåð) – flame (îãîíü, ïîæàð) – a 
bonfire (êîñòðèùå), óïîòðåáëåííûõ â ïðÿìîì ñìûñëå, è ðÿäîì ñëîâ, 
êîòîðûå ðèñóþò ïîæàð, à âìåñòå ñ íèì è óãðîçó, èíîñêàçàòåëüíî: a 
bright squirrel (ÿðêàÿ áåëêà) – flames (ÿçûêè ïëàìåíè) – savage with 
smoke and flame (áåñíîâàòûé â äûìó è ïëàìåíè) – a drum-roll (áàðàáàí-
íûé áîé) – power set free (ðàçáóøåâàâøàÿñÿ ñèëà). Íàïðèìåð: Startled, 
Ralph realized that the boys were falling silent, feeling the beginnings of awe 
at the power set free. [LF: 90] – Ðàëüô ñ èñïóãîì çàìå÷àë, êàê îäèí çà 
äðóãèì âñå ñòèõàþò, îõâà÷åííûå æóòüþ ïåðåä ðàçáóøåâàâøåéñÿ ó íèõ 
íà ãëàçàõ ñèëîé [ÏÌ: 57].



Ë.È. Êóøíàðåâà 19

Â ñîñòàâ àññîöèàòèâíûõ öåïî÷åê âõîäÿò ïðèëàãàòåëüíûå öâå-
òà. Òàê, ìîòèâ ñìåðòè àêòóàëèçèðóåòñÿ ÷åðåç êðàñíûé öâåò. Ñð.: (1) 
Ralph turned away to the red cliff. [LF: 169–170] – Ðàëüô ïîäíÿë ãëàçà 
íà êðàñíóþ ñêàëó. [ÏÌ: 131]; (2) Then the sea sucked down, revealing a 
red, weedy square… [LF: 260] – Ïîòîì ìîðå âçäîõíóëî, âñàñûâàÿ âîëíó, 
è âíèçó îáíàæèëñÿ êðàñíûé ìøèñòûé êâàäðàò. [ÏÌ: 216]. Èñïîëü-
çîâàíèå ïðèëàãàòåëüíîãî «êðàñíûé» äîñòèãàåò ñâîåãî ñèìâîëè÷åñêîãî 
àïîãåÿ â ñöåíå, êîãäà Ðîäæåð ñòàëêèâàåò âàëóí íà ãîëîâó Õðþøè: (3) 
Then the monstrous red thing bounded across the neck… Piggy fell forty feet 
and landed across that square, red rock in the sea. His head opened and stuff 
came out and turned red. [LF: 268–269] – ×òî-òî êðàñíîå, ñòðàøíîå 
çàïðûãàëî ïî ïåðåøåéêó… Õðþøà ïðîëåòåë ñîðîê ôóòîâ è óïàë ñïèíîé 
íà òó ñàìóþ êðàñíóþ, êâàäðàòíóþ ãëûáó â ìîðå. Ãîëîâà ðàñêðîèëàñü, 
è ñîäåðæèìîå âûâàëèëîñü è ñòàëî êðàñíûì. [ÏÌ: 223–224]; (4) Every 
minute the water breathed round the death rock… [LF: 276] – Åæåìèíóò-
íî âîêðóã ñìåðòíîé ñêàëû âçäûõàëà âîäà… [ÏÌ: 230]. Çäåñü âïåðâûå 
âñòðå÷àåòñÿ ñëîâî «ñìåðòü».

Èòàê, àññîöèàòèâíàÿ öåïî÷êà ìîòèâà ñìåðòü èìååò ñëåäóþùèé 
âèä: êðàñíûé ìøèñòûé êâàäðàò (ñêàëà) – ÷òî-òî êðàñíîå, ñòðàøíîå – 
êðàñíàÿ êâàäðàòíàÿ ãëûáà – ñîäåðæèìîå ñòàëî êðàñíûì – ñìåðòíàÿ 
ñêàëà.

Ìîòèâ ìîæåò ïðîñëåæèâàòüñÿ íà óðîâíå ñëîâ, ïåðåäàþùèõ ýìî-
öèîíàëüíîå ñîñòîÿíèå ïåðñîíàæà, òàêèõ êàê fear (a distressing emotion 
[Random House…, 1997, p. 475]) – ñòðàõ; terror (violence [ib., p. 1329]) 
– óæàñ; madness (mentally disturbed, deranged [ib., p. 788]) – áåçóìèå; 
rage (a violent desire or passion [ib., p. 1074]) – ÿðîñòü; hate (intense 
dislike [595]) – íåíàâèñòü; fury (unrestrained or violent anger [ib., p. 
527]) – ãíåâ; anger – (a strong feeling of displeasure [ib., p. 50]) – çëîñòü; 
shame – (disgrace [ib., p. 1187]) – ñòûä; anguish – (acute suffering or 
pain [ib., p. 52]) – òîñêà; distress (keen mental suffering or distress [ib., 
p. 571]) – ïå÷àëü, îò÷àÿíèå è äð. Ïðèìå÷àòåëüíî, ÷òî âñå ýòè åäèíèöû 
ñîäåðæàò â ñâîåé ñåìàíòè÷åñêîé ñòðóêòóðå ñåìû, îáîçíà÷àþùèå ýìî-
öèè ñ îòðèöàòåëüíîé êîííîòàöèåé.

Â ñëîâàðíûõ äåôèíèöèÿõ ëåêñè÷åñêèõ åäèíèö ìãëà, äûì, îêåàí, 
ñêàëà, âîäà, ðàêîâèíà, ïàëêà è äð. ýìîöèîíàëüíàÿ èíôîðìàöèÿ îòñóò-
ñòâóåò. Îäíàêî ïðè ðàçâåðòûâàíèè àññîöèàöèé â êîíòåêñòå ðîìàíà 
âûÿâëÿåòñÿ èõ ñèìâîëè÷åñêèé õàðàêòåð. Òàê, ìîòèâ ñòðàõà ðåïðåçåí-
òèðóåòñÿ ñâîèìè êîíòåêñòóàëüíûìè ñåìàíòè÷åñêèìè âàðèàíòàìè òè-
øèíà, òüìà. Íàïðèìåð: (1) They lay listening…to the description the twins 
breathed at them between bouts of extreme silence. [LF: 161] – Îíè ëå-
æàëè è… óæàñàÿñü, ñëóøàëè øåïîò áëèçíåöîâ, òî è äåëî ïåðåìåæàâøèé 
îòîðîïåëûå ïàóçû. [ÏÌ: 123–124]; (2) The silence grew oppressive. 
[LF: 165] – Íàâèñàëà ãíåòóùàÿ òèøèíà [ÏÌ: 127]; (3) Into his uncer-
tain silence the tribe spilled their murmur once more. [LF: 243] – Ñíîâà 
ïëåìÿ âûïëåñíóëî ãóë ãîëîñîâ â ðàñòåðÿííóþ òèøèíó. [ÏÌ: 199]; (4)… 
despite the crowding blackness… [LF: 248] –… íåñìîòðÿ íà äàâÿùóþ 



20 Ë.È. Êóøíàðåâà

òüìó… [ÏÌ: 204]; (5) The maze of the darkness sorted into near and far… 
[LF: 161] – Ïóòàíàÿ òüìà óæå ðàññëàèâàëàñü íà äàëü è áëèçü… [ÏÌ: 
124] è ò.ä. Ñð. òàêæå: horrified sympathy [142] – ïðèçâóê óæàñà è ñî-
÷óâñòâèÿ [106], his personal hell [167] – ñâîè ñîáñòâåííûå ìóêè [129], 
old-age tremors [197] – íå ðàç èñïûòàííûé ëåñíîé ïåðâîáûòíûé óæàñ 
[157], quiet terror [270] – íåìîé óæàñ [224] è ò.ä.

Ìîòèâ âîäû â «Ïîâåëèòåëå ìóõ» ðåïðåçåíòèðîâàí àññîöèàòèâíîé 
öåïî÷êîé the swell – (ïó÷èíà) – waters (âîäû) – some stupendous crea-
ture (êîëîññàëüíîå òâîðåíèå) – the sleeping leviathan (ñïÿùèé ëåâèà-
ôàí) – the remoteness of the sea (îòðåøåííîå ìîðå) – the almost infinite 
size (áåñïðåäåëüíîñòü) – òóïîå áåçðàçëè÷èå âîä (the brute obtuseness 
of the ocean è ò. ä. Íàïðèìåð: (1) Now he (Ralph) saw the swell and 
it seemed like the breathing of some stupendous creature. Slowly the waters 
sank… Down, down, the waters went… Then the sleeping leviathan breathed 
out – the waters rose and boiled with a roar… [LF: 169–170] – È âîò 
òåïåðü îí (Ðàëüô) ñàì çàãëÿíóë íàêîíåö â ïó÷èíó, è ïó÷èíà äûøàëà, 
îíà áûëà êàê æèâàÿ… Âîäû ìåäëåííî îïàäàëè… Íèæå, íèæå, íèæå ïà-
äàëè âîäû… À ïîòîì ñïÿùèé ëåâèàôàí âçäîõíóë – è âîäà ïîäíÿëàñü 
è âñêèïåëà…; [ÏÌ: 131]; (2) Ralph followed the rise and fall until something 
of the remoteness of the sea numbed his brain. Then gradually the almost 
infinite size of this water forced itself on his attention. This was the divider, 
the barrier… here, faced by the brute obtuseness of the ocean, the miles of 
division, one was clamped down, one was helpless, one was condemned, one 
was–– [LF: 176]; – Ðàëüô ñëåäèë çà ðàñêàòàìè, ñîëîâåÿ îò äàëåêîñòè 
îòðåøåííîãî ìîðÿ. È âäðóã ñìûñë ýòîé áåñïðåäåëüíîñòè âëîìèëñÿ â åãî 
ñîçíàíüå. Ýòî æå âñå, êîíåö… çäåñü, ëèöîì ê ëèöó ñ òóïûì áåçðàçëè÷èåì 
âîä, îò âñåãî íà ìèëè è ìèëè âäàëè, òû îòðåçàí, ïðîïàë, îáðå÷åí…[ÏÌ: 
137–138]. Â äàííûõ ïðèìåðàõ áåçáðåæíûé îêåàí, ðàâíîäóøíûé ê ãîð-
ñòêå ìàëü÷èøåê, àññîöèèðóåòñÿ ñ óãðîçîé è òðåâîãîé.

Àíàëèç âàðèàíòíûõ ðåïðåçåíòàöèé ìîòèâà âîäû ïîêàçàë, ÷òî ëåê-
ñè÷åñêèå åäèíèöû èç àññîöèàòèâíîé öåïî÷êè âñòðå÷àþòñÿ â êîíòåê-
ñòàõ, èíîñêàçàòåëüíî ïîâåñòâóþùèõ î ðàçâÿçêå ïðèò÷è. Âîäà – ñèìâîë 
î÷èùåíèÿ – ÿâëÿåòñÿ ñâîåãî ðîäà îðàêóëîì, êîòîðûé ïðåäóïðåæäàåò, 
â çàâóàëèðîâàííîé ôîðìå, î ïîñëåäñòâèÿõ ïîñòóïêîâ ãåðîåâ ïðèò÷è.

Îñòðûé íðàâñòâåííûé êîíôëèêò ìåæäó äîáðîì è çëîì ïðîñëåæè-
âàåòñÿ âî âñåõ ïðèò÷àõ Ó. Ãîëäèíãà. Êàê ïîêàçàë àíàëèç, îñîáåííî 
ÿðêî ìîòèâ çëà ðåïðåçåíòèðîâàí â «Ïîâåëèòåëå ìóõ», «Øïèëå» (The 
Spire) è «Çðèìîé òüìå» (Darkness Visible). Â «Ïîâåëèòåëå ìóõ» îñíîâ-
íîé êîíôëèêò â áîðüáå çà âëàñòü ðàçâîðà÷èâàåòñÿ ìåæäó Äæåêîì – 
«îõîòíèêîì», è Ðàëüôîì – çäðàâîìûñëÿùèì ïîäðîñòêîì, ïûòàþùèì-
ñÿ ñëåäîâàòü ïðàâèëàì öèâèëèçàöèè. Ñð.: The two boys faced each other. 
There was the brilliant world of hunting, tactics, fierce exhilaration, skill; 
and there was the world of longing and baffled common-sense. [LF: 124–
125] – Äâîå ìàëü÷èêîâ ñòîÿëè ëèöîì ê ëèöó. Ñâåðêàþùèé ìèð îõîòû, 
ñëåäîïûòñòâà, ëîâêîñòè è çëîãî áóéñòâà. È ìèð íàñòîé÷èâîé òîñêè 
è íåäîóìåâàþùåãî ðàññóäêà [ÏÌ: 89]. Îòìåòèì, ÷òî ìîòèâ çëà ïðî-
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ñëåæèâàåòñÿ íà óðîâíå ïîäòåêñòà, ñ ïîìîùüþ ñëîâ, â êîòîðûõ ñåìà çëà 
èìïëèöèðîâàíà, íî íå íàçâàíà. Ýòî ñëîâà-ìåòàôîðû, òàêèå êàê «ìîë-
÷àíèå», «ìãëà», «ìóòü», «òüìà», «ìàñêà», «ïîâåëèòåëü ìóõ», «çâåðü», 
«ïàñòü», «ïëåìÿ», «âîæäü» è ò.ä. Íàïðèìåð: (1)…the opaque look ap-
peared in Jack’s eyes… [LF: 126] – Âçãëÿä Äæåêó çàñòëàëà ìóòü… [ÏÌ: 
90]; (2)… a mask…drew their eyes and appalled them… was a thing of its 
own, behind which Jack hid, liberated from shame and self-consciousness. 
[LF: 115] –…ìàñêà ïðèòÿãèâàëà âçãëÿäû è óæàñàëà… æèëà óæå ñàìî-
ñòîÿòåëüíîé æèçíüþ, è Äæåê ñêðûâàëñÿ çà íåé, îòáðîñèâ âñÿêèé ñòûä 
[ÏÌ: 80]; (3) He (Jack) was safe from shame or self-consciousness 
behind the mask of his paint… [LF: 216] – Ìàñêà ñïàñàëà îò ñòûäà 
è íåëîâêîñòè [ÏÌ: 174]; Ïðèâåäåííûå ïðèìåðû ïîêàçûâàþò, êàê Äæåê 
ïîñòåïåííî ïðåâðàùàåòñÿ â äèêàðÿ, óáèéöó. Åìó äîñòàâëÿåò óäîâîëü-
ñòâèå âëàñòü íàä ïîäðîñòêàìè, îí ñòàíîâèòñÿ âîïëîùåíèåì çëà.

Èçâåñòíî, ÷òî ñèìâîëîì çëà ÿâëÿåòñÿ Âåëüçåâóë (Beelzebub). Ýòî 
áîã ôèëèñòèíÿí, íà êîòîðîãî åñòü ññûëêà â Áèáëèè [Ìô 12: 24], êàê 
íà «êíÿçÿ äüÿâîëîâ». Åãî ïðàâèëüíîå èìÿ íà ôèíèêèéñêîì áûëî ba’al 
zebūl, ‘lord of the seat’. Íî ïåðåïèñ÷èêè îøèáëèñü, íåïðàâèëüíî èíòåð-
ïðåòèðîâàâ åãî êàê ba’ al zevel, ‘lord of the dungheap’ or ba’ al zevūv, 
‘lord of the flies’, ïîòîìó ÷òî åãî ñòàòóÿ, êîòîðóþ ïîñòîÿííî îáìàçû-
âàëè êðîâüþ, ïðèâëåêàëà ìóõ. Äæîí Ìèëüòîí èçîáðàæàåò Âåëüçåâóëà 
ïàäøèì àíãåëîì è ñòàâèò åãî â îäèí ðÿä ñ ñàòàíîé â ñâîåé ïîýìå 
«Ïîòåðÿííûé ðàé». Ó. Ãîëäèíã èñïîëüçîâàë ïîñëåäíèé ïåðåâåäåííûé 
âàðèàíò êàê àëëåãîðè÷åñêîå íàçâàíèå ñâîåé ïðèò÷è «Ïîâåëèòåëü ìóõ» 
[Brewer’s…, 2001, ñ. 1104; Hendrickson, 2004, ñ. 64]. Ñð.:…and in front of 
Simon, the Lord of the Flies hung on his stick and grinned. At last Simon 
gave up and looked back; saw the white teeth and dim eyes, the blood – and 
his gaze was held by that ancient, inescapable recognition. [LF: 213] –…à 
ïðÿìî ïðîòèâ Ñàéìîíà óõìûëÿëñÿ íàñàæåííûé íà êîë Ïîâåëèòåëü ìóõ. 
Íàêîíåö Ñàéìîí íå âûäåðæàë è ïîñìîòðåë: óâèäåë áåëûå çóáû, êðîâü, 
ìóòíûå ãëàçà è óæå íå ñìîã îòâåñòè âçãëÿäà îò ýòèõ èçäðåâëå íåîò-
âðàòèìî óçíàþùèõ ãëàç [ÏÌ: 172].

Äëÿ ìàëü÷èêîâ îáñèæåííàÿ ìóõàìè ñâèíàÿ ãîëîâà, íàñàæåííàÿ 
íà êîë è îáñèæåííàÿ ìóõàìè, «ïîâåëèòåëü ìóõ», ÿâëÿåòñÿ âîïëîùå-
íèåì äüÿâîëà, âñåëåíñêîãî çëà, îíè íàçûâàþò åãî «Çâåðü» (the Beast). 
Ñð.: (1)“Fancy thinking the Beast was something you could hunt and kill!” 
said the head… “You knew, didn’t you? I’m part of you? Close, close, 
close! [LF: 221] – È âû âîîáðàçèëè, áóäòî ìåíÿ ìîæíî âûñëåäèòü, 
óáèòü? – ñêàçàëà ãîëîâà… Íî òû æå çíàë, ïðàâäà? ×òî ÿ – ÷àñòü 
òåáÿ ñàìîãî? Íåîòäåëèìàÿ ÷àñòü!» [ÏÌ: 178]; (2) Simon found he was 
looking into a vast mouth. There was blackness within, a blackness that 
spread.…Simon was inside the mouth. He fell down and lost consciousness. 
[LF: 221] – Ñàéìîí óæå ñìîòðåë â ðàñêðûòóþ ïàñòü. Â ïàñòè áûëà 
÷åðíîòà, è ÷åðíîòà ðàñøèðÿëàñü.… Ïàñòü ïîãëîòèëà Ñàéìîíà. Îí óïàë 
è ïîòåðÿë ñîçíàíèå [ÏÌ: 179].
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Ïðè ðàññìîòðåíèè ìîòèâà çëà ìû îïèðàëèñü íà ëåêñèêîãðàôè÷å-
ñêîå òîëêîâàíèå ýòîãî èìåíè. Ïðèíèìàÿ âî âíèìàíèå óòâåðæäåíèå 
Þ.Í. Êàðàóëîâà [ñ. 258] î òîì, ÷òî äåôèíèöèè ëåêñè÷åñêîé åäèíèöû 
ïðåäïîëîæèòåëüíî ýêâèâàëåíòíû åé, ìû ðàññìàòðèâàåì ýòè äåôèíè-
öèè êàê ñåìàíòè÷åñêèå êîìïîíåíòû (ñåìû) ñîîòâåòñòâóþùåé ëåêñè÷å-
ñêîé åäèíèöû. Ïðîâåäåííûé àíàëèç ëåêñèêîãðàôè÷åñêèõ èñòî÷íèêîâ 
ïîçâîëèë âûÿâèòü â ïðèò÷åâûõ òåêñòàõ Ó. Ãîëäèíãà êîíòåêñòóàëüíî-
ñèíîíèìè÷íûå ëåêñè÷åñêèå åäèíèöû, ðåïðåçåíòèðóþùèå ìîòèâ çëà.

Àíàëèçèðóÿ ìîòèâ çëà â ïðèò÷àõ «Øïèëü» (The Spire) è «Çðèìàÿ 
òüìà» (Darkness Visible), ìû îáíàðóæèëè ðàçëè÷íûå ñïîñîáû åãî ðå-
ïðåçåíòàöèè. Íà ïîâåðõíîñòíîì óðîâíå âíèìàíèå ïðèâëåêàåò èñïîëü-
çîâàíèå Ó. Ãîëäèíãîì ëåêñè÷åñêîé åäèíèöû creature (òâàðü). Ñëîâàðü 
Webster’s äàåò ñëåäóþùèå äåôèíèöèè ýòîãî ñëîâà: 1) an animal, esp. a 
nonhuman – ñîçäàíèå, òâîðåíèå, æèâîå ñóùåñòâî: ~ s from outer space – 
èíîïëàíåòÿíå; all ~s great and small – âñå òâàðè, áîëüøèå è ìàëûå 
(ëþäè è æèâîòíûå); 2 a) any unspecific being: creatures of the imagina-
tion – ëþáîå íåîïðåäåëåííîå ñîçäàíèå: ïðè÷óäû âîîáðàæåíèÿ; 2 b) 
person; human being: a lovely creature – ÷åëîâåê; ëè÷íîñòü; îñîáà; ñóáú-
åêò – ïðåëåñòíîå ñîçäàíèå. 3) a person under control or influence of 
another – êðåàòóðà, ñòàâëåííèê; ñëåïîé èñïîëíèòåëü, îðóäèå â ÷üèõ-ë. 
ðóêàõ [Webster’s, p. 310]. Â ðóññêîì ÿçûêå ñëîâî òâàðü èìååò äîïîëíè-
òåëüíóþ îòðèöàòåëüíóþ êîííîòàöèþ. Ñð.: òâàðü: 1) æèâîå ñóùåñòâî. 
2) îáûêí. ïðåçðèò. ïîäëûé, ìåðçêèé ÷åëîâåê. [ÀÑÐß. Ò. 4, ñ. 343].

Â «Øïèëå» áûë âûÿâëåí ðÿä êëþ÷åâûõ ñëîâ, ðåïðåçåíòèðóþùèõ 
ìîòèâ çëà: ñòðàõ, ãðåõ, íàêàçàíèå, ñìåðòü, ñåòü, øïèëü. Íà îñíîâå àñ-
ñîöèàòèâíîãî àíàëèçà áûëî îáíàðóæåíî, ÷òî âñå îíè ñîäåðæàò èìïëè-
öèòíóþ ñåìó «çëî».

Àíàëèç ïðèò÷è «Çðèìàÿ òüìà» (2005) ïîäòâåðäèë, ÷òî ìîòèâ çëà 
ïî-ïðåæíåìó îñòàåòñÿ â öåíòðå âíèìàíèÿ Ó. Ãîëäèíãà. Äàííàÿ ïðèò÷à 
ïåðåêëèêàåòñÿ ñâîèìè èäåÿìè ñ äâóìÿ óêàçàííûìè âûøå, íî â íåé 
åñòü îñîáåííîñòè êàê â ñþæåòíîé ëèíèè, òàê è â ÿçûêîâîé ðåàëè-
çàöèè ìîòèâà. Ïðîòèâîïîñòàâëÿÿ ãåðîåâ, âîïëîùàþùèõ äîáðî è çëî 
(Ìýòòè è Ñîôè), àâòîð íà ýòîò ðàç ïîêàçûâàåò æèçíü äâóõ ïîäðîñòêîâ 
îò òðóäíîãî äåòñòâà ÷åðåç ãîäû þíîñòè è ñòàíîâëåíèÿ äî çðåëîñòè. Ýòà 
ïðèò÷à î òîì, ÷òî ìîæåò ñëó÷èòüñÿ ñ ÷åëîâåêîì, êîòîðûé â äåòñòâå 
áûë ïðåäîñòàâëåí ñàìîìó ñåáå, íå ïîëó÷èë óðîêîâ íðàâñòâåííîñòè, 
î òîì, êàê çëî êàëå÷èò äîáðûõ, â ñóùíîñòè, ëþäåé.

Îòìåòèì, ÷òî èìåííî çäåñü Ó. Ãîëäèíã âïåðâûå è âñåãî îäèí ðàç 
èñïîëüçóåò ëåêñè÷åñêóþ åäèíèöó evil â çíà÷åíèè «äåìîí, Ñàòàíà», êîã-
äà ãëàâíîãî ãåðîÿ – øêîëüíèêà Ìýòòè, äîïðàøèâàëè, ïî÷åìó ïîãèá 
äðóãîé øêîëüíèê, è Ìýòòè íàçâàë åãî evil (Äåìîí): Matty stared pas-
sionately up under his brows and the one word burst from his lips. – “Evil!” 
[DV: 35] – Ìýòòè áðîñèë íà íåãî èñïåïåëÿþùèé âçãëÿä èñïîäëîáüÿ, 
è åäèíñòâåííîå ñëîâî ñîðâàëîñü ñ åãî óñò: «Äåìîí» [ÇÒ: 44]. Â äðóãèõ 
ïðèò÷àõ ñëîâî «çëî» âûâåäåíî â ïîäòåêñò è èíîñêàçàòåëüíî àññîöèè-
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ðóåòñÿ ñ òüìîé è óïàäêîì (darkness and running down), òâàðüþ (this, 
the thing, creature), áîëüþ è íåÿñíûì òåìíûì ïðîñòðàíñòâîì.

Â ñëåäóþùåì îòðûâêå îïèñàíû ðàçìûøëåíèÿ äåâî÷êè Ñîôè, îñî-
çíàþùåé, ÷òî åäèíñòâåííîå ìåñòî, ãäå îíà ìîæåò áûòü ñàìîé ñîáîé – 
ýòî åå âíóòðåííèé ìèð, êîòîðûé ïðåäñòàâëÿåòñÿ åé ÷åì-òî ðàñïëûâ-
÷àòûì è ñòðàøíûì. Â íåé ëåãêî óæèâàþòñÿ äîáðî è çëî. Íî çëî îíà 
ïðÿ÷åò: (1) And then that personal, that wholly isolated direction at the back 
of your head, the black place from which you looked out on things so that 
all of those people… out there… how could the creature called Sophy who 
sat there at the mouth of the tunnel behind her belong to anyone but herself? 
[DV: 122] – È ïîòîì, ýòî ëè÷íîå, íèêîìó íå äîñòóïíîå ïðîñòðàíñòâî 
çà çàòûëêîì, ÷åðíîå ïÿòíî, èç êîòîðîãî òû âûãëÿäûâàåøü â ìèð, òàê 
÷òî âñå îñòàëüíûå ëþäè… îñòàþòñÿ ñíàðóæè – êàê æå ìîæåò ñóùå-
ñòâî ïî èìåíè Ñîôè, ñèäÿùåå òàì, ó âûõîäà èç òóííåëÿ, ìîæåò ïðè-
íàäëåæàòü êîìó-ëèáî, êðîìå ñåáÿ? [ÇÒ: 159]; (2) It was that way she 
heard two talks which spoke not to the little girl with her smiling face (little 
friend of all the world) but directly to the Sophy-thing that sat inside at the 
mouth of its private tunnel. [DV: 131] – Èìåííî òàê îíà óñëûøàëà äâå 
ïåðåäà÷è, îáðàùåííûå íå ê ìàëåíüêîé äåâî÷êå ñ óëûáêîé íà ëèöå (ïîä-
ðóæêå âñåõ íà ñâåòå), íî ê òîé Ñîôè-òâàðè, ñèäåâøåé âíóòðè, ó âûõîäà 
èç ñâîåãî òóííåëÿ [ÇÒ: 171].

Òàêîé ñïîñîá ñóùåñòâîâàíèÿ ïîçâîëÿë äåâî÷êå òâîðèòü çëî, ïðå-
ñòóïàÿ âñå ãðàíè äîçâîëåííîãî: (1) This made even the Sophy-creature 
giggle… the breaking of rules, the using of people, the well-deep wish, 
the piercingness, the…the what? The other end of the tunnel, where surely 
it joined on. [DV: 131—132] – Ýòè ñëîâà äàæå Ñîôè-òâàðü çàñòàâèëè 
çàõèõèêàòü… íàðóøåíèå ïðàâèë, ìàíèïóëèðîâàíèå ëþäüìè, íåïðåîäî-
ëèìîå æåëàíèå, ïðîíçèòåëüíîñòü è… ÷òî åùå? Äðóãîé êîíåö òóííåëÿ, 
êîíå÷íî, òîæå â ýòîì ó÷àñòâîâàë [ÇÒ: 171]; (2) She was obedient… Yet 
even so as she complied, somewhere or other the question was asking as 
if this was murmuring from where it lay ambushed, even in day light, 
at the mouth of the tunnel, a question concerning life which they said was 
so important: you must live your life, you only have one life to live, etcetera, 
life so trivial if it must be organized round such pointless activities… [DV: 
143—144] – Îíà ïîä÷èíÿëàñü… Íî è ïîêîðÿÿñü, îíà ñëûøàëà çâó÷àâøèé 
ãäå-òî â ïðîñòðàíñòâå âîïðîñ – êàê áóäòî åãî çàäàâàëî ýòî, äàæå 
äíåì ëåæàâøåå â çàñàäå ó âûõîäà èç òóííåëÿ, – âîïðîñ, êàñàâøèéñÿ 
æèçíè, êîòîðóþ âñå ñ÷èòàþò òàêîé âàæíîé âåùüþ: «òû äîëæíà æèòü 
ñâîåé æèçíüþ, æèçíü äàåòñÿ òîëüêî îäèí ðàç, è òàê äàëåå» – æèçíè 
äî íåâîçìîæíîñòè áàíàëüíîé, åñëè åå ïðèõîäèòñÿ âûñòðàèâàòü âîêðóã 
òàêîé áåññìûñëåííîé âîçíè… [ÇÒ: 189].

Íàèáîëåå íàïðÿæåííûì ÿâëÿåòñÿ îòðûâîê, â êîòîðîì Ñîôè â ðàç-
ãîâîðå ñî ñâîèì ìîëîäûì ÷åëîâåêîì ãîâîðèò î áåññìûñëåííîñòè æèç-
íè ïî çàêîíàì íðàâñòâåííîñòè: Everything is just a tangle and it slides out 
of itself bit by bit towards something that’s simpler and simpler and we can 
help it. Be a part. Being good is just another tangle. Why bother? Go 
on with the disentangling that will happen in any case and take what you 
can on the way. What it wants, the dark, let the weight fall, take the brake 
off. [DV: 166] – Âñå â ìèðå äâèæåòñÿ ê êîíöó. Ðàçìàòûâàåòñÿ. Ìû âñåãî 
ëèøü êëóáêè. Âñå âåùè íà ñâåòå – êëóáêè, îíè ðàçìàòûâàþòñÿ ìàëî-
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ïîìàëó è ñòàíîâÿòñÿ âñå ïðîùå è ïðîùå… è ìû ìîæåì ýòîìó ïîìî÷ü. 
Ñòàòü ÷àñòüþ ýòîãî. Áåçãðåøíîñòü – ýòî òîæå î÷åðåäíîé êëóáîê. Òàê 
êàêàÿ ðàçíèöà? Ðàçìàòûâàéñÿ, ýòîãî âåäü âñå ðàâíî íå èçáåæàòü, è ïî 
äîðîãå ïðèõâàòûâàé âñå, ÷òî ìîæåøü. ×åãî îíà õî÷åò – òüìà – ýòî 
îòïóñòèòü ãèðþ, ñíÿòü òîðìîçà. [ÇÒ: 220]. Â êîíöå ðàçãîâîðà Ñîôè 
óäàðÿåò åãî íîæîì. Îíà ñîâåðøàåò ýòî ïðåñòóïëåíèå, ïîòîìó ÷òî “A 
truth appeared in her mind. The way towards simplicity is through out-
rage.” [DV: 166] – «Â ìîçãó åå çàìàÿ÷èëà èñòèíà. Ïóòü ê ïðîñòîòå 
ëåæèò ÷åðåç ïðåñòóïëåíèå» [ÇÒ: 220].

Àíàëèç ôóíêöèîíèðîâàíèÿ êëþ÷åâûõ ñëîâ «òâàðü», «òüìà», «ýòî», 
«ñóùåñòâî», «óïàäîê» ïîçâîëèë âûÿâèòü íåñêîëüêî ñìûñëîâûõ ïëà-
íîâ, êîòîðûå îáúåäèíÿþò ëåêñè÷åñêèå åäèíèöû, ñâÿçàííûå ñ ýêñïëè-
êàöèåé ìîòèâà çëà.

Èññëåäîâàíèå ïîêàçàëî, ÷òî Ó. Ãîëäèíã òùàòåëüíî ðàçðàáàòûâàë 
òåìó çëà íà ïðîòÿæåíèè âñåãî ñâîåãî òâîð÷åñòâà. Îí ïðåäñòàåò ïåðåä 
÷èòàòåëåì êàê àâòîð, íå òîëüêî àíàëèçèðóþùèé ïðèðîäó çëà â ÷åëîâå-
êå, íî è êàê àâòîð, óòâåðæäàþùèé ñïîñîáíîñòü ñîïðîòèâëåíèÿ ýòîìó 
çëó, ñâîéñòâåííóþ «÷åëîâåêó ðàçóìíîìó».
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