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ýìîòèâíîãî âûñêàçûâàíèÿ, ñèíòàê-
ñè÷åñêèé îáðûâ.

Ñòàòüÿ ïîñâÿùåíà îïèñàíèþ 
ÿçûêîâûõ ñïîñîáîâ êàòåãîðèçà-
öèè ýìîöèé â ñîâðåìåííîì àí-
ãëèéñêîì ÿçûêå ñðåäñòâàìè 
ñèíòàêñè÷åñêîãî óðîâíÿ. Áëà-
ãîäàðÿ ïðèìåíåíèþ êîììóíè-
êàòèâíî-ôóíêöèîíàëüíîãî è 
êîã íèòèâíîãî ïîäõîäîâ, ñòàëî 
âîçìîæíûì îáîçíà÷èòü ïðàã-
ìàòè÷åñêèå óñ òà íîâêè, â ñî-
îòâåòñòâèè ñ êîòîðûìè ãî-
âîðÿùèé îñóùåñòâëÿåò âûáîð 
àíàëèçèðóåìûõ ñèíòàêñè÷åñ-
êèõ ñðåäñòâ äëÿ ðåïðåçåíòàöèè 
ýìîöèé.

Ñîâðåìåííîå ÿçûêîçíàíèå íàõîäèòñÿ 
íà ýòàïå êîãíèòèâíîãî è êîììóíèêàòèâ-
íî-ôóíêöèîíàëüíîãî îïèñàíèÿ ÿçûêà 
êàê âàæíåéøåãî ñðåäñòâà ÷åëîâå÷åñêîãî 
îáùåíèÿ. Î÷åâèäíà àêòóàëüíîñòü èñ-
ñëåäîâàíèÿ ðàçëè÷íîé ðîëè ãîâîðÿùåãî 
è ñëóøàþùåãî â ðå÷åâîé äåÿòåëüíîñòè. 
Ïðèñòàëüíîå âíèìàíèå óäåëÿåòñÿ îòðà-
æåíèþ óìñòâåííîé äåÿòåëüíîñòè ëþäåé, 
êîòîðàÿ íåðàçðûâíî ñâÿçàíà ñ ýìîöèî-
íàëüíîé ñôåðîé ãîâîðÿùåãî è êîòîðàÿ 
ïîëó÷àåò ÿçûêîâîå âûðàæåíèå. 

Ïîëîæåíèå î òîì, ÷òî ÿçûê åñòü ñèñ-
òåìà ñðåäñòâ âûðàæåíèÿ, ñëóæàùàÿ îï-
ðåäåëåííîé öåëè, âñåãäà áûëî îäíèì èç 
âàæíåéøèõ ïðèíöèïîâ îòå÷åñòâåííîãî 
ÿçûêîçíàíèÿ. Ïî ñëîâàì À.Ì. Ïåøêîâ-
ñêîãî, «ìû âñåãäà ãîâîðèì çà÷åì-íè-
áóäü, ñ êàêîé-íèáóäü öåëüþ». ßâëÿÿñü 
ïðîäóêòîì ÷åëîâå÷åñêîé äåÿòåëüíîñòè, 
ÿçûê èìååò öåëåâóþ íàïðàâëåííîñòü, 
÷òî äîêàçûâàåò íåîáõîäèìîñòü ïðèìå-
íåíèÿ êîãíèòèâíîãî è êîììóíèêàòèâíî-
ôóíêöèîíàëüíîãî ïîäõîäîâ. À.Ô. Ëîñåâ 
ïèñàë, ÷òî, «ïîëüçóÿñü ÿçûêîì êàê îðó-
äèåì êîììóíèêàöèè, ãîâîðÿùèé ñóáú-
åêò ìîæåò ðåïðåçåíòèðîâàòü îêðóæàþ-
ùèé ìèð è ïðåäìåòû â íåì ïî-ðàçíîìó, 
â çàâèñèìîñòè îò ñâîåãî ñîáñòâåííîãî 
îñîçíàíèÿ èõ, îò òîãî, ÷òî èìåííî ñî-
çíàíèå íàìåðåíî èç íèõ âûáðàòü äëÿ ïå-
ðåäà÷è äðóãîìó ñîçíàíèþ [Ëîñåâ, 1965, 
ñ. 198–200]. Âñëåä çà À.Ô. Ëîñåâûì è 
ïîääåðæèâàÿ òî÷êó çðåíèÿ ×. Ñòèâåí-
ñîíà ïî âîïðîñó ñïîñîáîâ óïîòðåáëåíèÿ 
ÿçûêà [Stevenson, 1964], ñ÷èòàåì, ÷òî 
ÿçûê íå òîëüêî ôèêñèðóåò, ïðîÿñíÿåò è 
ñîîáùàåò íàøè âçãëÿäû, íî è äàåò âû-
õîä ÷óâñòâàì, ïîáóæäàåò êîììóíèêàí-
òîâ ê äåéñòâèÿì, ïðè ýòîì ãîâîðÿùèé 
ïîäñîçíàòåëüíî âû÷ëåíÿåò ðåëåâàíò-
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íûå äëÿ ñèòóàöèè îáùåíèÿ õàðàêòåðèñòèêè îïèñûâàåìîãî ÿâëåíèÿ, ò.å. 
äåìîíñòðèðóåò ñîáñòâåííîå îòíîøåíèå ê ïðåäìåòó ðå÷è, ôîðìèðóÿ ïðàã-
ìàòè÷åñêóþ íàïðàâëåííîñòü âûñêàçûâàíèÿ. Îñîáî èíòåðåñíû ïðè ýòîì 
ÿçûêîâûå ñïîñîáû ïðåäñòàâëåíèÿ ñóáúåêòèâíîé èíòåðïðåòàöèè ÿâëåíèé 
äåéñòâèòåëüíîñòè. 

Ñîâåðøåííî îáîñíîâàííûì ÿâëÿåòñÿ èíòåðåñ ñîâðåìåííûõ èññëåäîâà-
òåëåé ÿçûêà ê ïðàãìàòèêå, ò.å. ê èçó÷åíèþ çíàêîâ â ðåàëüíûõ ïðîöåññàõ 
êîììóíèêàöèè è ê îòíîøåíèþ çíàêîâ ê èõ èíòåðïðåòàòîðàì, ò.å. ê òåì, 
êòî ïîëüçóåòñÿ çíàêîâûìè ñèñòåìàìè, à òàêæå ê êàòåãîðèè ñóáúåêòà – 
öåíòðàëüíîé êàòåãîðèè ñîâðåìåííîé ïðàãìàòèêè [Øòåëèíã, 1996, ñ. 14]. 

Ïðèíèìàÿ ñóùíîñòíûå õàðàêòåðèñòèêè ÿçûêà çà àêñèîìó (ÿçûê ÷åëî-
âåêà îðãàíè÷åñêè ñâÿçàí ñ ìûøëåíèåì, ïðåäñòàâëÿåò ñîáîé îáùåñòâåííîå 
ÿâëåíèå, ïðåäïîëàãàþùåå ãîâîðÿùåãî è ñëóøàþùåãî, ñëóæèò ñðåäñòâîì 
îáùåíèÿ, èìååò äèíàìè÷åñêóþ ïðèðîäó), ìû îïèñûâàåì îáúåêò íàøåãî 
èññëåäîâàíèÿ – îòðàæåíèå ýìîöèé â ñîâðåìåííîì àíãëèéñêîì ÿçûêå. 
Ïðåäìåòîì ÿâèëèñü ñïîñîáû ðåïðåçåíòàöèè ýìîöèé ñðåäñòâàìè ñèíòàêñè-
÷åñêîãî óðîâíÿ ñîâðåìåííîãî àíãëèéñêîãî ÿçûêà. Àíàëèç äàííûõ ñèíòàê-
ñè÷åñêèõ åäèíèö âûïîëíåí íà ïðèìåðå ïðîèçâåäåíèé Äæåôðè Àð÷åðà. 

Åùå Â. Ãóìáîëüäò çàìåòèë, ÷òî «ÿçûê åñòü ÷àñòü ÷åëîâåêà» [Ãóì-
áîëüäò, 1984, ñ. 312–314], à ÷åëîâåê íåîòäåëèì îò ýìîöèîíàëüíîãî îò-
íîøåíèÿ ê îêðóæàþùåé åãî äåéñòâèòåëüíîñòè, äàæå íåéòðàëüíîå ñ òî÷-
êè çðåíèÿ âûðàæåíèÿ ÷óâñòâ îïèñàíèå ìèðà ÿâëÿåòñÿ ñâèäåòåëüñòâîì 
íåýìîöèîíàëüíîãî âîñïðèÿòèÿ ìèðà. Òàêèì îáðàçîì, âûðàæåííûå èëè 
íåò, î÷åâèäíûå èëè íåî÷åâèäíûå, íî ýìîöèè âñåãäà ïðèñóòñòâóåò â ðå÷è, 
à çíà÷èò, è â ÿçûêå. Ïåðåôðàçèðîâàâ èçâåñòíîå óòâåðæäåíèå Ì. Ãàëëå 
«Language is the best window into Man’s mind» («ßçûê – ëó÷øåå îòðàæå-
íèå ðàçóìà ÷åëîâåêà»), äîáàâèì, ÷òî è into Man’s emotions (ýìîöèé), ò.å. 
ýìîöèîíàëüíîå ìûøëåíèå åñòü ñîñòàâëÿþùàÿ ÷åëîâå÷åñêîãî ìûøëåíèÿ. 

×åëîâåê, ÿâëÿÿñü öåíòðàëüíîé ôèãóðîé ÿçûêà è ãëàâíûì äåéñòâóþ-
ùèì ëèöîì ìèðà, î êîòîðîì îí ãîâîðèò, â ïðîöåññå ñåìàíòè÷åñêîé èíòåð-
ïðåòàöèè âûðàæàåò ñîáñòâåííîå îòíîøåíèå ê åãî îòäåëüíûì îáúåêòàì, 
èõ êà÷åñòâàì è ñâîéñòâàì. Â ÷åëîâåêå âñå äâèæèìî ýìîöèÿìè, êîòîðûå 
ñîñòàâëÿþò ìîòèâàöèîííóþ îñíîâó åãî äåÿòåëüíîñòè è, ñëåäîâàòåëüíî, 
íå ìîãóò íå îòðàæàòüñÿ â åãî ÿçûêå. ×åëîâåê ÿâëÿåòñÿ è ñîçäàòåëåì, è 
íîñèòåëåì ÿçûêà, âñòóïàåò â ðàçëè÷íûå îòíîøåíèÿ ñ äðóãèìè ëþäüìè, 
ïðåäìåòàìè è ÿâëåíèÿìè îêðóæàþùåé äåéñòâèòåëüíîñòè. Ïðè ýòîì îí 
ìîæåò èñïûòûâàòü ðàçëè÷íûå ýìîöèè (ïñèõîëîãè íàñ÷èòûâàþò áîëåå 
ïÿòèñîò ðàçëè÷íûõ ýìîöèé ÷åëîâåêà) [Øàõîâñêèé, 1987, ñ. 12].

Èññëåäîâàíèÿ ïîñëåäíèõ ëåò óêàçûâàþò íà âîçìîæíîñòü âûäåëåíèÿ 
äâóõ ðàçíîâèäíîñòåé ýìîöèé: ñòåíè÷åñêèõ è àñòåíè÷åñêèõ [Ðîãîâ, 2004]. 
Ïåðâûå (ðàäîñòü, èíòåðåñ è ò.ä.) ñòèìóëèðóþò äåÿòåëüíîñòü, óâåëè÷èâàþò 
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íàïðÿæåíèå ñèë ÷åëîâåêà, åãî ýíåðãèþ, ïîáóæäàþò ê ïîñòóïêàì, âûñêàçû-
âàíèÿì, áëàãîäàðÿ ÷åìó åìó ñòàíîâèòñÿ òðóäíî îñòàâàòüñÿ áåçäåéñòâóþ-
ùèì. Âòîðûå, íàïðèìåð ñòðàõ, ñòûä, îòâðàùåíèå, ñòðàäàíèå, ïðåçðåíèå è 
ò.ï., íàîáîðîò, âûçûâàþò ñêîâàííîñòü è ïàññèâíîñòü, çàñòàâëÿþò èñïûòû-
âàòü âíóòðåííèå óãðûçåíèÿ ñîâåñòè. Áîãàòñòâî ýìîöèîíàëüíûõ ïåðåæèâà-
íèé ïîìîãàåò ÷åëîâåêó ãëóáæå ïîíèìàòü ïðîèñõîäÿùåå, áîëåå òîíêî ïðî-
íèêàòü â ïåðåæèâàíèÿ äðóãèõ ëþäåé, èõ ìåæëè÷íîñòíûå îòíîøåíèÿ, ñïî-
ñîáñòâóåò ïîçíàíèþ èì ñàìîãî ñåáÿ, ñâîèõ âîçìîæíîñòåé, ñïîñîáíîñòåé. 
×àñòî ïåðåæèâàíèÿ âäîõíîâëÿþò ÷åëîâåêà íà òâîð÷åñòâî, à òâîð÷åñêèé 
ïðîöåññ, â ñâîþ î÷åðåäü, ÿâëÿåòñÿ èñòî÷íèêîì öåëîé ãàììû ïîëîæèòåëü-
íûõ ÷óâñòâ è ýìîöèé. Èìåííî îíè âî ìíîãîì õàðàêòåðèçóþò ëè÷íîñòü, 
îïðåäåëÿþò åå óñïåøíîñòü â ðàçëè÷íûõ ñôåðàõ æèçíè. Ïðåîáëàäàíèå ïî-
çèòèâíûõ ýìîöèîíàëüíûõ ïåðåæèâàíèé äåëàåò ÷åëîâåêà îïòèìèñòè÷íûì, 
ïðèÿòíûì â îáùåíèè, ñïîñîáñòâóåò åãî òâîð÷åñêîìó ðàçâèòèþ. 

Ñðåäè îñíîâíûõ ôóíêöèé ýìîöèé âûäåëÿþò îòðàæàòåëüíóþ, ñòèìó-
ëèðóþùóþ, ïåðåêëþ÷àòåëüíóþ, ïðèñïîñîáèòåëüíóþ, êîììóíèêàòèâíóþ, 
ýêñïðåññèâíóþ è äð. [Ðîãîâ, 2004]. ×åëîâåê è åãî ýìîöèè, ñ îäíîé ñòî-
ðîíû, ÿâëÿþòñÿ ÷àñòüþ ñàìîé îáúåêòèâíîé äåéñòâèòåëüíîñòè, à ñ äðó-
ãîé – ó÷àñòâóþò â ôîðìèðîâàíèè ÿçûêîâîé êàðòèíû ìèðà: ÷åëîâåê êàê 
àêòèâíûé îòðàæàþùèé ñóáúåêò, ÿçûê êàê ñðåäñòâî îòðàæåíèÿ, ýìîöèè 
÷åëîâåêà êàê îäíà èç ôîðì îòðàæåíèÿ îáúåêòèâíîé äåéñòâèòåëüíîñòè. 
Â ýòîì çàêëþ÷àåòñÿ ñïåöèôèêà ýìîöèé ÷åëîâåêà: îíè – è îáúåêò îòðà-
æåíèÿ â ÿçûêå, è èíñòðóìåíò îòðàæåíèÿ ñàìèõ ñåáÿ è äðóãèõ îáúåêòîâ 
äåéñòâèòåëüíîñòè [Øàõîâñêèé, 1987, ñ. 7–8]. 

Â ÿçûêå ýìîöèè ñîñòàâëÿþò îñíîâó ëèíãâèñòè÷åñêîé êàòåãîðèè ýìî-
òèâíîñòè. Ýìîöèÿ – ïñèõîëîãè÷åñêàÿ êàòåãîðèÿ, à ýìîòèâíîñòü – ÿçûêî-
âàÿ, ïîñêîëüêó ýìîöèè ìîãóò è âûçûâàòüñÿ è ïåðåäàâàòüñÿ (âûðàæàòüñÿ, 
ïðîÿâëÿòüñÿ) â ÿçûêå è ÿçûêîì. Èññëåäîâàòåëè ïîä÷åðêèâàþò óíèâåð-
ñàëüíîñòü ýìîöèé: íåò íè îäíîãî ïåðåæèâàíèÿ, êîòîðîå áûëî áû äîñòóïíî 
äëÿ îäíîé íàöèîíàëüíîñòè è íåäîñòóïíî äëÿ äðóãîé, ïðè ýòîì ñïîñîáû 
êàòåãîðèçàöèè ýìîöèé ñðåäñòâàìè ðàçëè÷íûõ ÿçûêîâûõ óðîâíåé îòëè-
÷àþòñÿ â ðàçíûõ ÿçûêîâûõ ñèñòåìàõ, ÷òî åùå ðàç äîêàçûâàåò óíèêàëü-
íîñòü êàæäîé èç íèõ. Âûáîð, îñóùåñòâëÿåìûé ãîâîðÿùèì â ïðîöåññå 
ðå÷åâîãî âîçäåéñòâèÿ, – ýòî âûáîð ÿçûêîâîé åäèíèöû, ñèíòàêñè÷åñêîé â 
÷àñòíîñòè, êîòîðàÿ ïðèîáðåòàåò ñâîþ ýìîòèâíóþ ñèëó, ðåàëèçóÿñü â ðå÷è 
[Àãàïîâà, 2002, ñ. 42]. Ýìîöèè ñîñòàâëÿþò íåïîâòîðèìóþ ñóùíîñòü ãî-
âîðÿùåé ëè÷íîñòè, ðåïðåçåíòèðóÿ ñóáúåêòèâíûå ïåðåæèâàíèÿ, êîòîðûå 
òàê âàæíû äëÿ ñîçäàíèè åå ìíîãîìåðíîñòè. 

Å.Ñ. Íèêîëàåâà îòìå÷àåò, ÷òî êàòåãîðèÿ ýìîöèîíàëüíîñòè ïðåäñòàâ-
ëÿåòñÿ âî âñåõ ÿçûêàõ â íåñêîëüêèõ ñòàòóñàõ: ôîíåòè÷åñêîì, ëåêñè÷åñ-
êîì, ôðàçåîëîãè÷åñêîì, ñëîâîîáðàçîâàòåëüíîì, ìîðôîëîãè÷åñêîì, ñèí-



95À.È. Îñòàïåíêî

òàêñè÷åñêîì, ñòèëèñòè÷åñêîì. Ýòî ñâèäåòåëüñòâóåò î òîì, ÷òî ÷åëîâåê â 
ðå÷åâîì àêòå äëÿ âûðàæåíèÿ ýìîöèîíàëüíîãî ñîñòîÿíèÿ èñïîëüçóåò ýêñ-
ïðåññèâíûå åäèíèöû ðàçíîãî óðîâíÿ (ëåêñè÷åñêîãî, ìîðôîëîãè÷åñêîãî, 
ñèíòàêñè÷åñêîãî, ôîíåòè÷åñêîãî) [Íèêîëàåâà, 2005, ñ. 149]. 

Íà ëåêñè÷åñêîì óðîâíå òàêîâûìè ìîãóò áûòü: 
ýìîöèîíàëüíî-îöåíî÷íûå ñóùåñòâèòåëüíûå (â ñâîåì ñåìàíòè÷åñêîì 

çíà÷åíèè óæå ñàìè ïî ñåáå ñîäåðæàò ýêñïðåññèâíûé çàðÿä, â ýòó ãðóïïó 
âõîäÿò òàêæå ñëîâà, èìåþùèå â ïðÿìîì çíà÷åíèè íåéòðàëüíóþ îêðàñêó, 
à ïðè ìåòàôîðè÷åñêîì óïîòðåáëåíèè – ýìîöèîíàëüíóþ îêðàñêó): How-
ever, after three weeks of sorting out the cranks from the genuine inquirers 
Roberts came up with only three candidates who fulfilled all the necessary 
criteria [As the Crow Flies, p. 153];

ýìîöèîíàëüíî-îöåíî÷íûå ïðèëàãàòåëüíûå è íàðå÷èÿ: When Sir Mathew 
entered the interviewing room of Holloway Prison and saw Mary Banks for 
the first time, he was momentarily taken aback [An Eye for an Eye, p. 101];

I was disappointed. It had been another depressing day, and now I was 
being asked to forgo the one thing that would have made it bearable [The 
Perfect Murder, p. 143];

She began to watch each tenth of a mile clicking up, terrified at the 
thought of the van overtaking her and forcing her into the ditch [Never Stop 
on the Motorway, p. 11];

I came away from the meeting relieved, almost elated [The Perfect Mur-
der, p. 156];

‘I’ve just met a new one – Karen. She’s absolutely sensational. You’ll adore 
her’ [Chunnel Vision, p. 313];

‘Absolutely delighted’, said the Admiral, waving to the crowd as the two 
of them proceeded across the tarmac towards the waiting guard [Shoeshine 
Boy, p. 55];

ýìîöèîíàëüíî-îöåíî÷íûå ãëàãîëû: Diana began to tremble as she remem-
bered their [police] warning to all women drivers: ‘Never stop on the motor-
way’ [Never Stop on the Motorway, p. 8];

Guy, I will always adore you, and be assured of my utmost loyalty what-
ever decision you should come to [As the Crow Flies, p. 42];

ìåæäîìåòèÿ (îòëè÷àþòñÿ âûñîêîé ñòåïåíüþ ýêñïðåññèâíîñòè, ñâè-
äåòåëüñòâóþò î íåïðèíóæäåííîì, íåïîäãîòîâëåííîì õàðàêòåðå ðå÷è, 
ïðèäàþò åé íàöèîíàëüíûé êîëîðèò, åñòåñòâåííîñòü è ýìîöèîíàëüíîñòü): 
‘Damn it, thought Ted, immediately aware of what he’d forgotten to do’ 
[Shoeshine Boy, p. 58]; 

‘If we keep the lighting low enough’, whispered Hazel, ‘he might not no-
tice that the other tables all have different cutlery’. ‘Heavens, just look at the 
time’, said Ted [Shoeshine Boy, p. 61];



96 À.È. Îñòàïåíêî

ôðàçåîëîãè÷åñêèå åäèíèöû / óñòîé÷èâûå ñî÷åòàíèÿ (èì ïðèñóùà îá-
ðàçíîñòü, âûðàçèòåëüíîñòü, îöåíî÷íîñòü è ýêñïðåññèâíîñòü): Since the 
downfall of the Brazilian president, coffee prices had gone through the roof 
<…> He was pleased to learn that the price of green coffee was up another 
two cents, but not as pleased as she was [Cheap at Half Price, p. 82];

‘That’s the final straw’, said Michael, when he finished reading the article 
for a third time. Carol realized that nothing she could say or do was going 
to stop her husband now [The Loophole, p. 218];

The captain touched Hamid on the shoulder, and he nearly leapt out of his 
skin. ‘It’s ok, it’s ok. I just thought you’d like to know that the chief engineer 
is on his way out to the aircraft, so it shouldn’t be too long now’ [Do Not 
Pass Go, p. 307]. 

Ñðåäñòâàìè ìîðôîëîãè÷åñêîãî óðîâíÿ, ñ ïîìîùüþ êîòîðûõ ïðîèñõî-
äèò êàòåãîðèçàöèÿ ýìîöèé, ìîãóò áûòü: 

ñëîâà ñ ñóôôèêñàìè ñóáúåêòèâíîé îöåíêè (óìåíüøèòåëüíûå, ëàñêà-
òåëüíûå è ò.ï. – -ish, -let etc.): Which reminds me that I forgot to tell you 
about a few more opposites – the damn man has a mop of boyish dark curly 
hair, the rugged features of his Irish ancestors, and the build of a champion 
tennis player [Chunnel Vision, p. 314];

ôîðìà ñðàâíèòåëüíîé è ïðåâîñõîäíîé ñòåïåíè ïðèëàãàòåëüíûõ è íà-
ðå÷èé (íåñóò ýìîöèîíàëüíóþ îöåíêó â òîì ñëó÷àå, êîãäà ãîâîðèòñÿ î 
ñóáúåêòèâíîé ýìîöèîíàëüíîé îöåíêå ãîâîðÿùåãî, åãî îòíîøåíèè ê îáú-
åêòèâíîé äåéñòâèòåëüíîñòè): Harvey Metcalfe realised the last comment 
was unnecessary. Jörg Birrer was one of the most conservative bankers in 
Zurich and, which was more important to Harvey, had over the past twenty-
five years proved to be one of the shrewdest [Not a Penny More, Not a Penny 
Less, p. 1];

The colonel came to a sudden halt. ‘My dear Trumper’, he explained, 
‘you don’t visit the chairman of the bank when you require a loan of only 
two hundred and fifty pounds. Nevertheless, let it be said that I have every 
confidence that it will not be long before we shall need to seek him out. 
However, at this very moment other needs are more pressing’ [As the Crow 
Flies, p. 59].

Íàøåé öåëüþ ÿâèëîñü îïèñàíèå ñïîñîáîâ êàòåãîðèçàöèè ýìîöèé 
ñðåäñòâàìè ñèíòàêñè÷åñêîãî óðîâíÿ àíãëèéñêîãî ÿçûêà. Ìû èñõîäèëè èç 
ïîëîæåíèÿ, ÷òî äàííàÿ ðåïðåçåíòàöèÿ ìîæåò îñóùåñòâëÿòüñÿ çà ñ÷åò: 

ñèíòàêñè÷åñêèõ ôèãóð (íàïðèìåð, ïîâòîðà, êîòîðûé ñâèäåòåëüñòâóåò 
î ïîâûøåííîì ýìîöèîíàëüíîì âîçáóæäåíèè ãîâîðÿùåãî â ìîìåíò ðå÷è): 
The boy tried to breathe regularly, in case they thought he was frightened. He 
was frightened, but he marched proudly on, determined that he would never 
be forced off the road by any foreigners, however magnificently attired [The 
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First Miracle, p. 205]. Òåìà, çàêëþ÷åííàÿ â ãëàâíîì ïðåäëîæåíèè the boy 
tried to breathe regularly, ñîçäàåò ïðåä÷óâñòâèå ýìîöèîíàëüíîãî íàêàëà çà 
ñ÷åò ëåêñè÷åñêîãî íàïîëíåíèÿ ýòîé ÷àñòè: ïðè îòñóòñòâèè òÿæåëîé ôè-
çè÷åñêîé íàãðóçêè íåðîâíîå äûõàíèå ìîæåò âîçíèêàòü ëèáî â ñîñòîÿíèè 
íåñêàçàííîãî ñ÷àñòüÿ, ëèáî â ñîñòîÿíèè ñòðàõà, ñèëüíîãî ÷óâñòâà íåçà-
ùèùåííîñòè. Ðåìà ðàçðåøàåò «ýìîöèîíàëüíóþ» çàãàäêó: they thought 
he was frightened. Àíàäèïëîñèñ óñèëèâàåò ñòåïåíü ñòðàõà, ñàìîé ñèëüíîé 
èç êîãäà-ëèáî ïåðåæèâàåìûõ ãëàâíûì ãåðîåì ýìîöèé: <…> in case they 
thought he was frightened. He was frightened <…>.

‘Are you feeling all right, sir?’ she asked. He looked up and stared into 
her eyes. ‘I must see the captain immediately. Immediately’ [Do Not Pass 
Go, p. 303]. Â äàííîì ñëó÷àå ñèíòàêñè÷åñêèé ïîâòîð ñëóæèò ïîáóæäå-
íèþ ñîáåñåäíèêà ê ñêîðåéøåìó äåéñòâèþ. Ýòî ïîä÷åðêèâàåòñÿ íå òîëüêî 
ñîáñòâåííî ïîâòîðîì ‘I must see the captain immediately. Immediately’, íî 
è êîíòðàñòîì ìåæäó ïîëíûì ïî ñîñòàâó ïåðâûì ïðåäëîæåíèåì è áåçëè÷-
íîé âòîðîé ñòðóêòóðîé;

âîñêëèöàòåëüíûõ, âîïðîñèòåëüíûõ ïðåäëîæåíèé:
– ‘ The last one [apple surprise], madam’. 
– ‘Oh, what luck!’ she declared.
– ‘Oh, what luck!’ I repeated, unable to face the menu and discover the 

price [The Luncheon, p. 113];
ðèòîðè÷åñêèõ âîïðîñîâ: But worst of all to one of Septimus’s sensitive 

nature was a slogan printed in boot studs on the back of his jacket. ‘Heil 
Hitler’ it declared unashamedly over a white painted swastika <…> What 
was the country coming to? thought Septimus [Broken Routine, p. 90];

èíâåðñèè (íàðóøåíèå îáû÷íîãî ïîðÿäêà ñëåäîâàíèÿ ÷ëåíîâ ïðåäëî-
æåíèÿ: êàêîé-íèáóäü ýëåìåíò îêàçûâàåòñÿ âûäåëåííûì è ïðèîáðåòàåò 
ýêñïðåññèâíîñòü, à ýòî, êàê ïðàâèëî, ñâÿçàíî ñ ýìîöèîíàëüíûì ñîñòîÿ-
íèåì ãîâîðÿùåãî. Ïðè ýòîì íà ïåðâîå ìåñòî âûíîñèòñÿ ýìîöèîíàëüíî 
íàèáîëåå âàæíîå ñëîâî): ‘Magnificent, these old government residences’, said 
Mounbatten as they reached the top of the stairs [Shoeshine Boy, p. 57]; 

He stood transfixed as he stared at her. He had never seen anything more 
beautiful <…> But what most struck the boy was her manner and presence. 
Never had he felt so in awe of anyone, even during his one visit to the senate 
House to hear declamation from Augustus Caesar [The First Miracle, p. 203];

îáðàùåíèÿ: She almost screamed with relief when she saw that the lights 
were on in the downstairs rooms. She shouted, ‘Thank God!’ than remem-
bered the gate again, and changed her plea to ‘Dear God, let it be open». 
She would know what needed to be done as soon as she came round the last 
bend. ‘Let it be open, just this once’, she pleaded. ‘I’ll never ask for anything 
again, ever’. She swung round the final bend only inches ahead of the black 
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van. ‘Please, please, please’. And then she saw the gate. It was open [Never 
Stop on the Motorway, p. 12]; 

At this point I stared directly at the witness but she showed not a flicker 
of recognition. I thanked all the gods in the Pantheon that I had never 
once been to visit Carla in the morning [The Perfect Murder, p. 164]. Ãå-
ðîè îáðàùàþòñÿ ê âûñøèì ñèëàì â ìîìåíò íàèâûñøåãî ýìîöèîíàëüíîãî 
íàïðÿæåíèÿ – â îáåèõ ïðîöèòèðîâàííûõ ñèòóàöèÿõ äåéñòâóþùèå ëèöà 
íàõîäÿòñÿ íà ãðàíè ìåæäó æèçíüþ è ñìåðòüþ è, áåñåäóÿ ñ íèìè, ïåðñî-
íàæè îáðåòàþò óâåðåííîñòü â âîçìîæíîñòè íàéòè âûõîä èç ñëîæèâøèõ-
ñÿ æåñòîêèõ îáñòîÿòåëüñòâ è îáðåñòè óìèðîòâîðåíèå;

èíôèíèòèâíûõ êîíñòðóêöèé (îáû÷íî ïðîèçíîñÿòñÿ ñ âîñêëèöàòåëüíîé 
èíòîíàöèåé): Henryk should have gone into the district orphanage for desti-
tute children, but in the early 1920s it was not hard for a boy to disappear in 
New York – to survive was harder [Not a Penny More, Not a Penny Less]; 

ïðèäàòî÷íûõ ïðåäëîæåíèé (óñèëèâàþò ìûñëü, âûñêàçàííóþ â ãëàâíîì 
ïðåäëîæåíèè, ÿâëÿþòñÿ ìàðêåðîì ýìîòèâíîãî âûñêàçûâàíèÿ): Septimus 
could not believe what was happening. He was about to protest when he 
realised that none of his regulars was in the carriage to back him up [Broken 
Routine, p. 90]. Î÷åâèäíî, ÷òî ýìîöèè íàêàëåíû äî ïðåäåëà, è ãëàâíàÿ 
÷àñòü ïðåäëîæåíèÿ óêàçûâàåò íàì íà ýòî. Â íåé çàêëþ÷åíî íåïîêîëå-
áèìîå æåëàíèå ãåðîÿ ïðîòèâîñòîÿòü ñîïåðíèêó, è ãëàâíîå äåéñòâóþùåå 
ëèöî óæå, êàçàëîñü áû, ãîòîâî âîçðàçèòü ñâîåìó ïîïóò÷èêó, âåäóùåìó 
ñåáÿ ñëèøêîì ñâîáîäíî â îòíîøåíèè êàê ñàìîãî ãëàâíîãî ãåðîÿ, òàê è 
îñòàëüíûõ ïàññàæèðîâ âàãîíà, êîãäà íåîæèäàííî ýìîöèè íåéòðàëèçóþò-
ñÿ çà ñ÷åò íà÷àëà ðàáîòû ìûøëåíèÿ (î ÷åì ñâèäåòåëüñòâóåò ïðèäàòî÷íàÿ 
÷àñòü) – ìãíîâåííî ïîáóæäåíèÿ ãåðîÿ áëîêèðóþòñÿ ðàçóìîì, è îí óæå 
ìîæåò îöåíèâàòü äåéñòâèòåëüíîñòü, à âìåñòå ñ íåé è àíàëèçèðîâàòü âîç-
ìîæíîñòü ïîëó÷åíèÿ ïîìîùè è ïîääåðæêè îò îêðóæàþùèõ. Òàêèì îáðà-
çîì, ñôåðà ýìîöèîíàëüíîãî «ãàñèòñÿ», áëîêèðóåòñÿ ñôåðîé ðàçóìíîãî;

«äâîéíîãî îòðèöàíèÿ» (smb. couldn’t but do smth.; smb. could not help 
doing smth.) ýêñïðåññèâíî íàñûùåííîå çíà÷åíèå íåîáõîäèìîñòè: Even 
Stephen was struck by James’s relaxed line of small talk, but he couldn’t help 
recalling his academic results at Christ Church and he wondered whether the 
noble lord would be an asset to his plans [Not a Penny More, Not a Penny 
Less]; She was just in time to catch the last train home, but she couldn’t help 
wishing she had missed it [Not For Sale, p. 375];

ñèíòàêñè÷åñêîé ðåäóêöèè (ìîæåò ðåàëèçîâûâàòüñÿ â âèäå îáðûâà – 
âíåçàïíîé îñòàíîâêè â õîäå âûñêàçûâàíèÿ, íàðóøàþùåé ñèíòàêñè÷åñêîå 
ïîñòðîåíèå ðå÷è; ïàðöåëëÿöèè – ÷ëåíåíèÿ ïðåäëîæåíèÿ, ïðè êîòîðîì ñî-
äåðæàíèå âûñêàçûâàíèÿ ðåàëèçóåòñÿ íå â îäíîé, à â äâóõ èëè íåñêîëüêèõ 
èíòîíàöèîííî-ñìûñëîâûõ ðå÷åâûõ åäèíèöàõ, ñëåäóþùèõ îäíà çà äðóãîé; 
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ïðèñîåäèíåíèÿ – äîáàâëåíèÿ ê îñíîâíîìó âûñêàçûâàíèþ äîïîëíèòåëü-
íûõ ñîîáùåíèé, ïîÿñíåíèé, âîçíèêàþùèõ â ñîçíàíèè íå îäíîâðåìåííî ñ 
îñíîâíîé ìûñëüþ, à ëèøü ïîñëå òîãî, êàê îíà âûñêàçàíà; ýëëèïòè÷åñêèõ 
ïðåäëîæåíèé):

Mr. Graff raised his head. – ‘This is no ordinary piece of jewellery. I feel…’
– ‘How much?’ repeated Victor. 
– ‘Its provenance alone warrants…’ 
– ‘How much?’ 
– ‘The sheer beauty, not to mention the craftsmanship involved…’
– ‘How much?’ asked Victor, his voice now rising.
– ‘…the word unique would not be appropriate’.
– ‘You may be right, but I still need to know how much it’s going to cost 

me’, said Victor, who was beginning to sound exasperated [Cheap At Half 
Price, p. 79–80]. 

Äóìàåòñÿ, ÷òî êàæäûé ñèíòàêñè÷åñêèé îáðûâ, ñëåäóþùèé çà I feel…, 
íåîáõîäèì äëÿ èìïëèöèòíîãî óêàçàíèÿ íà íåâåðîÿòíî ñèëüíîå æåëàíèå 
ïðîäàâöà íàñòîÿòü íà ñâîåé öåíå çà óíèêàëüíîå óêðàøåíèå, äëÿ ïîä-
÷åðêèâàíèÿ òâåðäîñòè åãî íàìåðåíèé è ãîòîâíîñòè ïðîäîëæèòü èñêóñíî 
âûâåðåííûé è óòîí÷åííûé â ÿçûêîâîì îòíîøåíèè òîðã. Îïèñàíèþ òîé 
æå íàñòîé÷èâîñòè, íî óæå ñî ñòîðîíû î÷åíü ñîñòîÿòåëüíîãî ïîêóïàòåëÿ, 
ñëóæàò ïîâòîðÿþùèåñÿ ýëëèïòè÷åñêèå âîïðîñèòåëüíûå ñòðóêòóðû how 
much, êîòîðûå, ïîâòîðÿÿñü ðàç çà ðàçîì, äîâîäÿò ýìîöèîíàëüíûé íàêàë 
äî êóëüìèíàöèè, âûðàæåííîé â ñòðóêòóðå ñëîæíîñî÷èíåííîãî ïðåäëî-
æåíèÿ. Ïðè ýòîì îòìåòèì, ÷òî ÷èòàòåëü äîãàäûâàåòñÿ î íàñòóïëåíèè 
êóëüìèíàöèè çà ñ÷åò îïïîçèöèè ïðîñòûõ íåðàñïðîñòðàíåííûõ ñòðóê-
òóð (îäíàæäû ïîäêðåïëåííûõ ëåêñè÷åñêè – How much?’ asked Victor, 
his voice now rising) è ñëîæíîãî ïðåäëîæåíèÿ, â ñîñòàâ êîòîðîãî âõîäèò 
íåéòðàëüíàÿ ëåêñèêà. Òàêèì îáðàçîì, ýìîöèè ýêñïëèöèðóþòñÿ èñêëþ÷è-
òåëüíî ñèíòàêñè÷åñêèìè ñòðóêòóðàìè. 

He discovered that it [train] was filled with people he had never seen 
before and, worse, almost every seat was already occupied [Broken Rou-
tine, p. 89]. Êàçàëîñü áû, íå ïðîèçîøëî íè÷åãî òðàãè÷åñêîãî: ÷åëîâåê, 
æèâóùèé èçî äíÿ â äåíü ïî îäíîìó è òîìó æå ñòðîãî ôèêñèðîâàííîìó 
ðàñïèñàíèþ, îäíàæäû çàäåðæèâàåòñÿ íà ðàáîòå è îïàçäûâàåò íà ïîåçä. 
Îäíàêî ýòî «êðóøåíèå» ïðèâû÷íîé óñòàíîâêè ïîðîæäàåò ïñèõîëîãè÷åñ-
êèé äèñêîìôîðò: ãåðîé îáíàðóæèâàåò, ÷òî â äðóãîì ïîåçäå åãî íå òîëüêî 
îêðóæàþò íåçíàêîìûå ëþäè, ÷òî óæå ÿâëÿåòñÿ äëÿ íåãî ñòðåññîì è âå-
äåò ê âîçíèêíîâåíèþ íåãàòèâíûõ ýìîöèé, íî è, ÷òî ñòðàøíåå âñåãî (êàê 
óêàçûâàåò âêëþ÷åíèå worse â ñòðóêòóðó ïðåäëîæåíèÿ), âñå ìåñòà óæå 
çàíÿòû. À âåñü äåíü îí áûë ïîãëîùåí ìûñëÿìè î òîì, êàê óñòðîèòñÿ 
ïîóäîáíåå íà ïàññàæèðñêîì ìåñòå è ñìîæåò ïî÷èòàòü ïðèâû÷íóþ åìó 
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Evening Standard, íî âûïîëíèòü îí ýòî íå â ñîñòîÿíèè, îò÷åãî ïîãðóæà-
åòñÿ â óíûíèå, êîòîðîå, êàê çàòåì óçíàåò ÷èòàòåëü, òðàíñôîðìèðóåòñÿ â 
àãðåññèâíîñòü: Septimus’s answering glare expressed as much malevolence as 
he was able to project through the grey haze. Grinding his teeth in fury, he 
returned to the Evening Standard, only to discover that he had ended up 
with the situations vacant, used cars and sports sections, subjects in which 
he had absolutely no interest. Íåîæèäàííî äëÿ ñåáÿ ñàìîãî Ñåïòèìóñ 
âñòóïàåò â «ïðîòèâîáîðñòâî» ñ âåðîëîìíûì ïàññàæèðîì, êîòîðûé íàðó-
øàåò ïðàâèëà ïîâåäåíèÿ â îáùåñòâåííûõ ìåñòàõ, ïûòàÿñü çàêóðèòü, ïðî-
÷èòàòü ÷óæóþ ãàçåòó è, íàêîíåö, çàíÿòü ìåñòî äðóãîãî ïàññàæèðà. Ñíà-
÷àëà ïîäàâëÿåìûå ýìîöèè, ïåðåæèâàíèå óíûíèÿ è ñêîðáè, à çàòåì î÷å-
âèäíàÿ àãðåññèâíîñòü ïîáóæäàþò ãåðîÿ ê äåéñòâèÿì: His thoughts were 
now turning to revenge <…> He smiled thinly and, breaking his routine, he 
took a third cigarette and defiantly placed the packet back on the armrest. 
The youth stubbed out his own cigarette and, as if taking up the challenge, 
picked up the packet, removed another one and lit it. Septimus was be no 
means beaten; he puffed his way quickly through the weed, stubbed it out, 
a quarter unsmoked, took a fourth and lit it immediately. The race was on, 
for there were now only two cigarettes left… Ñèíòàêñè÷åñêèé îáðûâ, êàê 
äîãàäûâàåòñÿ ÷èòàòåëü, óêàçûâàåò íà òî, ÷òî ãåðîé, äîâåäåííûé äî ñîñòî-
ÿíèÿ ñèëüíîãî ãíåâà, íå îñòàíîâèòñÿ íè ïåðåä ÷åì è ïîéäåò äî êîíöà â 
ñâîåì æåëàíèè «óíè÷òîæèòü» ñîïåðíèêà, è ïîçâîëÿåò àâòîðó óìîë÷àòü 
î ñòåïåíè òîãî ýìîöèîíàëüíîãî íàêàëà, êîòîðûé ìîæåò ïîáóäèòü ãåðîÿ 
ê äåéñòâèþ. 

Òàêèì îáðàçîì, ñðåäñòâàìè âûðàæåíèÿ ýìîòèâíîñòè ñëóæàò åäèíèöû 
ðàçëè÷íûõ óðîâíåé. Ïðè ýòîì íàèáîëåå ÿðêèìè è îòâå÷àþùèìè æåëà-
íèþ àâòîðà çàñòàâèòü ÷èòàòåëÿ ïðîíèêíóòü â ñóòü ïîâåñòâîâàíèÿ ïðåä-
ñòàþò ðàçëè÷íûå ñèíòàêñè÷åñêèå ñðåäñòâà ïåðåäà÷è ýìîòèâíîñòè. Îíè 
ÿâëÿþòñÿ òåì ýëåìåíòîì îïèñàíèÿ èäèîñòèëÿ ïèñàòåëÿ, êîòîðûì íåëüçÿ 
ïðåíåáðåãàòü äëÿ ëó÷øåãî ïîíèìàíèÿ è áîëåå òîíêîãî âîñïðèÿòèÿ àâòîð-
ñêîãî çàìûñëà. 
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