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Bosnuknosenue Nurepne-
Ta U WHOOPMAIMOHHBIX TEXHOJIO-
Ml OKa3aJio OTPOMHOE BJIUSHUE
Ha KOMMYHUKATUBHOE B3aWMOJIEN-
CTBHE JIofiell 1 00Iue 3aKOHOMEp-
HOCTM KOMMYHMKanuu. B HacTos-
mee BpeMsi TPOBOAUTCS OOJIBIIOE
KOJINYECTBO JIMHTBUCTUYECKUX MC-
CTIeOBaHUIA, TIOCBSIIEHHBIX pa3-
HOOOpasHbIM acriektaM VIHTepHeT-
KOMMYHUKAIu, ee (hopMaM | >KaH-
pam. IlosBuiicss HOBBIT TEepMUH
— <«KOMMYHUKAIUs, OTOCPe/I0BaH-
Hag Kommbiotepomy [IIumnuiuna,
c. 155].

Bosbiyio 3Ha4nMOCTh TIPHOO-
peTaet BOTIPOC O TOM, KaKue JIMHTBU-
CTUYECKUE CPE/ICTBA UCTIOJb3YIOTCS
B HOBBIX YCJOBUSIX 3JIEKTPOHHOU
KoMMyHuKaruu. OTBeT Ha 3TOT BO-
MPOC MOXKHO PENIUTh TIOCPEICTBOM
MCCTIeIOBAaHNS  SI3BIKOBBIX —Peasinii,
B YaCTHOCTU TEKCTOB  GJIOTOBOTO
JUCKYypca.

[lens wHamrero wccaemoBaHUS
3aKJI0YaeTcsl B aHa/IM3€e JIEKCUKO-
CTHJINCTUYECKUX OCOOEHHOCTEN aH-
TJIOSI3BIYHOTO GJIOTOBOTO JIUCKYPCA.
g peanmmsarnuu  OCTaBJIEHHOU
e MBI UCCJIEIOBAIN aBTOPCKUE
TEKCTOBBIE BeO-6JIOTH N3BECTHBIX Me-
JVIHBIX JIUII, KYPHAIUCTOB 1 6JIOT-
TepoB, TIOCBSIIEHHBIE Pa3JTMYHBIM
BOIIPOCaM  OBITOBOIA, COIMAIBHOI,
KYJIBTYPHOM, MOJUTAYECKOU M KO-
HOMMYECKOU cep KU3HU 001IecTBa.
Ot60p dakTuyeckoro marepuaa
OCYIIECTBJISIJICST METOIOM CILJIOTITHOM
BbIGopku. Otbupanuch Hambosee
o0cysKIaeMble TEMbI 3a MOCJIEIHNE
nBaroza (2014 — 2015).

Pacemorpum IEHTPAIbHOE
JIJIST HATIIETO MCCJIeIOBaHUs TTOHSATHE
«6s10T». B pabore amepuKkaHCKUX UC-
crenoBareseil « Weblogs asabridging
genre» 10/l TepMUHOM VIHTEpHET-
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6J1or (6J10T) TIOHMMAETCsT IOCTOSTHHO OOHOBJIsIeMast BeG-CTpaHuIla, JaTHPO-
BaHHbIE MTOCEIEHMsT KOTOPOU MpeICTaBIeHbl B 0OpaTHOM mopsiake |Herring
et al.]. Anasmusupyst mpobsiemMy MoCTpoeHust OJI0TOBOTO UCKYPCa, UCCIIEN0-
Batesnb C.B. TlosgkoBa oTmevaer ciemymoniee: «bior oTHocuTea K coBep-
IIEHHO HOBOMY, OT/IETbHOMY KJIaccy Be6-cailToB, COUeTaloIeMy B cebe 4epThI
MH(GOPMAIIMOHHOTO pecypca, KOH(MEPEHIUH ¢ TTOCTOSTHHO OOHOBJISTIONIMMU-
CsI TEMaMU U JIMYHOTO JTHEBHUKA. BJIOTOBBIN AUCKYyPC paccMaTpUBAETCS Kak
COBOKYITHOCTh TEKCTOB, CO3[IaHHBIX aBTOPOM BeO-CTPaHUIIBI (a[PECAaHTOM ),
yuTaTesIIMU (azpecaTaMu), KOTOPbIe TOKE MOTYT BCTyTaTh B JHAJIOTOBOE
obtienne (PasroBop) MKy cOOOI B OTIPe/Ie/IEHHBIX YCJIOBUSIX 3JIEKTPOHHO-
ro hopmarta, KOHTPOJUPYEMOe TPEThell CTOPOHOI — Moziepatopamu.» [Ilo-
JISIKOBA, c. 41].

B cnenmanpHOIl JMTEpaType OTpPa)keHO HECKOJIBKO TOYEK 3PEHUS
Ha KPUTEPUH TUIIOJOTU3AIMK U Kaaccudukanuu 6J0roB. B kauecTBe Hau-
6oJiee BasKHBIX BBIIEJIAIOTCS aBTOPCTBO, TeMaTHYecKas HalpaBJIEHHOCTb,
HaJu4re MyJbTUMeIna W Ap. B HameM mcciieloBaHUM Mbl OTPAHUYHIINICH
H3yYeHNEM JIEKCHKO-CTUIUCTUIECKUX 0COOEHHOCTEN aBTOPCKOTO (JIMYHOTO)
TEKCTOBOIO 0JI0Ta, KOTOPBI SABJISECTCS OCHOBOIIO/IATAIOIUM B IIPOCTPAHCTBE
6sioroBoro auckypca. C(hopMUpPOBABIINCH HA PAaHHUX dTaraX BO3HUKHOBE-
HUS 3JIEKTPOHHOTO KOMMYHWKATHBHOTO ITPOCTPAHCTBA, aBTOPCKUI OJior
yCTenHo (PyHKIIMOHUPYET Ha MPOTSKEHUN TTOCIETHUX HECKOJbKUX JeCsT-
KOB JIET B Cpe/ie MEKTMIHOCTHOM JIEKTPOHHON KOMMYHUKAIIUH.

PaszuuabIMu aclleKTaMU JIMHTBUCTUYECKOTO NCCIe0BaHN BeO-0I0roB
3aHUMAIOTCSI MHOTHE OTedecTBeHHbIe U 3apybeskubie juHrBrcTol (E.U. To-
pomiko, A.A. 3anusnsk, A.B. Anekcee, H.B. Uepkacosa, 1.H. Illamaes,
S. Herring, L. Scheidt, S. Bonus, E. Wright u ap.). ccirenoBares orMedaoT
ToT haKT, YTO OJIOT MPEACTABIAET COOOI MOMNAAPECHBIN TEKCT, TPUHIIUIIN-
aJIbHO OPMEHTUPOBAHHBIN HA MHOKeCTBO unTaTeseil. « BosHnkHoBeHue de-
HOMeHa “IyOJIMYHON MHTUMHOCTH” CBSI3aHO HE TOJIBKO C TEM, YTO HOBBIE TEX-
HOJIOTHH JIAI0T BO3MOKHOCTD JIETKO 1 OBICTPO MOAEIUTHCS CBOMMU MBICISIMU
Y YyBCTBAMM C HEOTPAHMYEHHBIM YUCJIOM JIIO/IEl, HO TaKKe W C TE€M, UTO ITH
TEXHOJIOTUU TIO3BOJISIIOT TPEIbSIBUTH ATOMY MHOXKECTBY JIIO/I€il CBOM TEKCT
KaK CBUJIETEJLCTBO CBOETO MHIUBUAYATbHOTO ObITHsL.» | 3amusHsk, http].

B cpaBaenuu ¢ npyrumu ¢popmaramu IHTEpHET-KOMMYHUKAITH, KOTO-
pble IPHOOPET OTHOCUTETLHO BHE3AITHY 0, D0JIBIITY IO TTOTTYJISIPHOCTD (HATIPH-
Mep, 2JIEKTPOHHAS [I0YTa, YaT, TBUTTEP ), OJIOTH B KOPHE OTJIMYAIOTCS OT BCETO,
9TO MOSIBUJIOCH PaHbIIE, U 00JIa[aI0T COIUATbHO-TPAaHC(HOPMHUPYIOIINM, Jie-
MOKPaTH3UPYOMIMM MTOTEeHIIHAIOM. YKypPHAIUCTBI BOCIIPUHUMAIOT OJIOTH KaK
AJIBTEPHATUBHBIN PeCypc HOBOCTE U CPEJICTBO BhIPAKEHUsT OOIECTBEHHOTO
mHeHus. [IperogaBaTes 1 IpeICTaBUTENN JIETIOBBIX KPYTOB ONPEIEISTIOT NX
KaK ILIOMAAKY /11 OOMeHa 3HaHUSAMU. 1V, HaKOHEIl, YaCTHbIE [T0JIb30BaTEIN
HCTIOJIB3YIOT GJIOTH KaK OTPE/IeIEHHOE CPEICTBO CAMOBBIPAsKEHUST I CAMOCO-
BeplIeHCTBOBaHUs. biorocdepa mpegocrasiisgeT BO3MOKHOCTD PacCcKa3aThb
O CBOEH JIMYHOW KU3HU, O CBOUX YBJIEUEHUSX, MHTEpecax, MPeAoYTeH -
SIX U eKEeTHEBHBIX OYIHSIX, TEM CaMbIM 3asiBUTb O JIMYHOCTHON yYHHKAJIb-
HocTH. VIMEHHO B 9TOM TIPOSIBJISIETCSI COIMOKYJIBTYPHast crennduka 6ora
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Ha JJAaHHOM 3Talle ero pa3BUTHS, BO MHOTOM OTIPe/leJIUBINAsl €ro JIMHTBO-
CTUJIUCTUYECKIE OCOOEHHOCTH.

ABTopckuii 6J10r — 3TO cBOCOOpPa3HOE KPEaTHBHOE MPOCTPAHCTBO, CJIY-
sKallee /il IepCcoHaIbHOTO PAa3BUTHS aBTOPCKUX WIeH co3aTels, KOTOPBIid
CaMOCTOSITEJTHHO OTPEIENISIET CTPYKTYPY, AN3ailH U KOHTEHT CBOEro 0Jiora,
a TaKyKe MCIOJIb3YET SI3bIKOBBIE CPEJICTBA U CTUJINCTUYECKUE TTPUEMBI, KOTO-
pbie 661 HarboJIee SIPKO OTPaKaIU 3aMbICEN M TEMaTUKY OJIora.

Vo TpaTUBHBIM TIPUMEPOM MOJKET CJTY;KUTh aBTOPCKUIA OJIOT TIO/T Ha-
sBanreM “To Work Or Play”, KoTopbIil BefyT TSITh JA€BYIIEK — KUTETbHUI]
JloH/10Ha, pacckas3bpiBaolne MUPOKON WHTEPHET-AyJAUTOPUMN O MOCJTETHUX
COOBITHSIX, MEPOTIPUSATHUSIX, HOBBIX 3aBE/IEHUSIX U T.JI., T.€. O COIUATbHOMN JKI3-
HU ropojia. B manHOM cirydae ist Hac JTI0OOTIBITHO OTMETHUTD, YTO CTPYKTypa
6J1ora 00yCJIOBJIEHA €T0 CeMAaHTHYECKUM HaroHeHrneM. Biior pasouT Ha /Ba
CeMaHTHYECKHX MOJIST: “to work” — pabomamv n “to play” — uepamo. Ha rnas-
HOM CTpaHUIle aBTOPBI IPEJIATAIOT CBOUM YHTATEJISIM BHIOPATh OJTHY U3 JIBYX
CeKImit: ‘to work” — ecim Bac MHTEPECYIOT JEJOBbIE HOBOCTH, 0630p MO-
CJIeIHUX COOBITUI 3a HeleIo U T.J1. (T.e. BCe, YTO aCCOMUUPYETCst ¢ paboTOi,
6usHec-cpe/oit) uian “to play” — ecou BbI uitete MHGOPMAIUIO O 3/I0POBbE,
ejie, yTeIeCcTBUAX U Ap. (T.e. BCe, UTO aCCOIMUPYETCS C UTPOH, OTIABIXOM,
pasBiedeHnsiMr ). TakuM 06pa3oM, UCIOJIb3Ys CTHINCTHYECKII TIPUEM Me-
TOHUMWU, ABTOPAM Y/IaeTCsI BHECTH MH/IMBUIY AJIbHBIN, ODUTUHATBHBIN BKIIA]L
B CTPYKTYpY (am3aiin) 6siora, a TaksKe TeMaTUYECKU Pa3ieIuTh ero KOHTEHT,
cllesiaB ero MPUBJIEKATEbHBIM JIJIsT ayAUTOPUH, YIOOHBIM B UCIIOJIb30BAHIH
1 YHUKAJbHBIM B CBOEM PO/IE.

Bo160op sekcuuecknx cpecTB 6710ra 00yCIOBIEH COBOKYITHOCTBIO pas-
JIMYHBIX JIETEPMUHAHT OOIIEro ¥ 4acTHOTO XapaKTepa: CrelnpuKoil aiek-
TPOHHOI KOMMYHUKAIIMU, COMMOKYJIBTYPHON POJIbI0 OJioTa, TeMaTHYECKOI
HAIPaBJIEHHOCTHIO TEKCTA, COIMAJIBHBIM CTATyCOM aBTOpa M ero mpodeccro-
HAJIBHOW J1eITeJIbHOCTBIO.

BesycoBHO, XapaKTepHOW JIEKCHYECKOH 0COOEHHOCTHIO OJIOTOBOTO
JIMCKypca SIBJISIETCST MCIOJb30BaHue VIHTepHeT-eKcuKn: «o googles (zy-
21umy — OT UMEHU M3BECTHOI B MUpe MOMCKOBOW cucteMbl «Googles, 4uro
JIOCJIOBHO MOJKHO CUMTATh <MCKaTh B cucteMe Google», HO B pasroBopHOI
peur iprobpesio Gosiee MUPOKOe 3HAYEHUE — <UCKAmMb 6 unmephemes (He-
3aBMCHMO OT HCIIOJIb3YEMOTO MOMCKOBUKA); «t0 likes (1OCTaBUTH OTMETKY
«LIKE» — 10OCJIOBHO «HpaBUTCST»); <to tag someones» (OTMEUATh KOTO-THO0
Ha pa3MeNIeHHON B CONMAIbHOU ceTh hoTorpadun/3anmncy; TakKe UCIIOb-
3yercst <hashtag» — cJI0BO, KOTOPOMY TIPE/IIECTBYET XIII UJIM 3HAK (hyHTa
(#) nist waeHTUUKAMKA COOOIIEHNI 110 KOHKPETHOH Teme); <«to follows
(TmoanucaThest Ha OOHOBJICHHSI Yeii-TMO0 CTPAHUIIBI B COIMAJIBHBIX CETSIX);
<«to retweet/to repost> (CKOMMPOBATh U OMyOJIMKOBATh Yel-T10O0 OJI0T-TI0CT
Ha cBoell VInTepHeT cTpanuiie).

JIpyroii XxapaKTepHO# JIEKCUYECKOW OCOOEHHOCTBIO OJioTa SIBJISIETCSI
WCIIOJIb30BaHKe TMPO(ecCuoHATbHO-OPUEHTUPOBAHHON JIEKCUKHU  Pa3Jiny-
HOTO (hYHKIIMOHAJIBHO-CTUJIMCTUYECKOTO cTaTyca (TEPMUHOB M CTUJIUCTH-
YeCKM CHUKEHHBIX JKaprOHU3MOB): <narratives, <snapshots, <resonances,
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<«fast and slow cinemas, «film scholars, <producer &artists, «charts, «cast of
models», «debut albums, <velvet and lux fabricss, <fashion looks, <vintages,
«embellishmentss, <two shots, <frou-frou ball gown creations», <behind-the-
scenes footages, «covers. JlaHHast 0COOEHHOCTD IPOSIBJISIETCSI B aBTOPCKUX
6Jiorax THcaresiell, KypHAJINCTOB, MU3ailHEPOB, KPUTHKOB, MY3BIKAHTOB,
KUHOPEKUCCEPOB, IPE/ICTABUTEIEN TI0Y-013Heca 1 IPYTHUX MyOTuIHbIX (Me-
nuiHbIX ) jutl. [IpuBenem mpuMepsr:

«As far as fashion photography goes, you can put clothes on any
mannequin and take a picture, but only a good model can bring those clothes
alives. («<Oh-So-Coco»)

«An audience member involved with independent cinema brought up a
dilemma related to foreign distribution: when filmmakers want to fill major
roles with actors of color, international funding sources often balk, citing
statistics which show that nonwhite American have worse box office track
records overseas than white stars>. («CHAZ’S BLOG»)

«He compares Direct Cinema to a similar movement that was happening
in print, the Nonfiction Novel - an offshoot of the so-called New Journalism,
practiced by the likes of Tom Wolfe, Truman Capote and Norman Mailers.
(«MZS» — blog by Matt Zoller Seitz)

Jlsist aBTOpPCKUX OJIOTOB TIPE3UIEHTOB, TIPEICTABUTEEIT MECTHBIX OpTa-
HOB BJIACTH ¥ U3BECTHBIX MOJUTUKOB XapaKTEPHBIM SIBJISIETCS] UCTIOJIb30Ba-
Hiie ohUINATBLHON JIEKCUKH, TEPMUHOJIOTUH C(HePhI TTONTUTHKH, IKOHOMUKH
U MEeKIYHAPOIHBIX OTHOIIEHUIL: «taxess», <health cares, <military responses,
«reformss, «pragmatic, innovative and independent thinkers, «co-operations,
<«elections, <budget deficit>, «political latitude», <budget cuts», «innovative
reformss, <«permanent secretariats, <humanitarian problemss, <«GDP»,
«representative», <«small businesss, <«presidencys, <investments, <economic
growths, «comprehensive plans. IlpuBeneM psii IPUMEPOB:

«Here at the White House, President Obama is always looking for new
ways to engage with the public -- respond to a few letters, meet a few new
Jaces, or read a few mean tweets». («The White House Blog»)

«This letter ignores two centuries of precedent and threatens to undermine
the ability of any future American President — Democrat or Republican — to
negotiate with other nations on behalf of the United States». («The White
House Blog»)

<«After 100,000 civilians have already died the use of chemical
weapons has it seems stirred up the need for interventions. (DavidCameron.
com)

«Indeed, the Cabinet Office is already running a pilot scheme for its staff
and the challenge has now been extended to the whole of the Civil Services.
(«Jon Rouse Blog» at GOV.UK blogs)

OHOl 13 XapaKTEPHBIX JIEKCHYECKUX 0COOEHHOCTEN aBTOPCKOTO 6J10Ta
SIBJISIETCSI UCTIOJIb30BaHMe (hPa3eoJOru3MoB M UANOM, YTO JIETAeT Pedb Iy-
OJIMYHBIX JIUI[ OOJiee SIPKOi, BBIPA3UTEIbHOM, HepOPMaIbHOI, U, KaK CJIe/-
CTBUE, AaKTUBU3UPYET HMOIMUOHAIHLHO-YYBCTBEHHOE BOCIIPUSITHE KOHTEHTA.
Bwmecre ¢ Tem (hpaseosiorndeckue eMHUIDI SIBJSTIOTCST JAKOHUYHBIMU CPE/I-
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crBamMy MHMDOPMHUPOBAHUS a/[pecara, areinpysi K ero o61ehoHOBbIM 3Ha-
HIISTM:

«I’'m not sure why you’d want to take a drug that makes your sphincter
relax and then go wild at a disco because that sounds like a recipe for disaster,
but whatever floats your boat, I guesss. («<Thebloggess»)

«There couldn’t have been a better cherry on top to my day as this one...
video explains it all!!!> («KatyPerryblog»)

«I never experienced someone being hostile to me at a tech event until last
year. I've been in the tech space for fifteen years, attending conferences, user
groups, and meetups without incident. As the old saying goes, “when it rains
it pours.» (Adria Richards «But You're A Girl»)

«”Everyone has that Cinderella rags-to-riches story; it’s a story that
everyone can relate to”, she says». («Oh-So-Coco»)

Kak siBcTByeT u3 MpUBENEHHBIX TPUMEPOB, (hPA3e0TOTHYECKIE €[IHI-
1Bl TIPUJIAIOT PEYN WHIUBHU/IYATbHBIH KOJOPUT B PaMKaxX yCTaHOBJIEHHOTO
CTUJIST KOMMYHUKAIUH, aKTYaJTU3UPYIOT IIPAarMaTHYeCKUe YCTAaHOBKHU ajipe-
CaHTa: ero HMOIMOHATBHOE HACTPOEHE, TBOPUYECKUIT 1yX, KIUZHEHHBII PUTM
U YCTaHOBKUL.

CrpemJieHne aBTOpa MPUAATh TEKCTY 0JI0ra MaKCUMAJIbHYIO 9KCIIPeC-
CHBHOCTH JIETEDMUHUPYET TIOSIBJIEHHE CTUJIHCTHYECKU-MaPKUPOBAHHOI
Jekcuku. B 6J0roBoM IHCKypce BCTpEYaeM CJIeAyIoNne CTUTCTHYECKU-
CHUKEHHbBIE PA3PSI/IbL:

® KOJUJIOKBUAJIU3MBI M CJIHTOBBIE BHIPAKEHIIS:

«Today was hanging out with Manish Arora and course shows every
night». («KatyPerryblog»)

«He’s my sidekick. When I get sick, he gets sick». («KatyPerryblog»)

«Roger ingratiated himself with me the first time we met, which was over
lunch, back in the early ‘80s, at a snooty-tootie French restaurant in the nation’s
capital that I thought would impress both him and his TV buddy Gene Siskels.
(«TOM SHALES AT LARGE»)

«I mean I love NY but I could never live there (not unless I was truly able
to be bicoastal) and my hubby isn’t at all interested in moving to Atlanta...»
(«Candid Confessions of a Creative» blog by actress Brandi Ford)

<[ holler about all manner of lifestyle, London, laughtery, culturey
things here, all from the eye of a penniless twentysomethings. («Bloody Hell
Brennans)

® BYJIbTAPU3MBbIL:

«Sensory overload... cause i’'m in_Japan bitch!> («KatyPerryblog»)

«“Then he was like “Why is there a sack of human bones in your wish
list?” and I was like “FOR YOU, ASSHOLE.”> («Thebloggess»)

«Shit-I-didn’t-come-up-with-but-wish-I-did-because-it’s-
awesome>. («Thebloggess»).

Kak BuanM, Jekcudeckue cpeiicTBa B OJI0TOBOM JIMCKYPCE XapaKTepH-
3yroTcs GOJIBIINM PasHOOOpasueM, YTO CBUIETENbCTBYET O TOM, 4TO GJIOT
npezcTaBisier coboil criennduueckii BU/ 3JEKTPOHHOW KOMMYHUKAIIVH,
COUETaIONIMIA YePThl PA3TOBOPHOIO M KHUKHOTO CTHIis. JlaHHAs SI3BIKOBast
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0COGEHHOCTh JIETEPMUHUPOBAHA IKCTPATUHTBUCTUYECKUMHU  (haKTOPaMH,
Cpe/r KOTOPBIX HA30BEM CaMble BaKHBIE: OTIPEETEHHYIO COIIMOKYIBTYPHYIO
poJib 6J10Ta, OTHOCUTENBHYIO CBOOO/LY M KPEATUBHOCTD B BEIOOPE JIMHTBUCTH-
YECKUX CPEJICTB.

Jlajiee B HallleM HCCJIEOBAHUN OCTAHOBUMCS OAPOOHEE HA CTUITHCTH-
YeCKUX CPE/ICTBAX U MPHEMAX BBIPA3UTENHHOCTH, XapAKTEPHBIX [I7isT GJI0TO-
BOT'O INCKYPCA, a TAKKe MPOUIITIOCTPUPYEM JIAHHbIE 0COOEHHOCTH HarboIee
SIPKUMHE TIPUMEPAMHL.

AHanu3 TEKCTOB aBTOPCKUX OJIOTOB MOKA3aJl, YTO OJHOI U3 CAMBIX Pac-
IPOCTPAHEHHBIX CTUIHCTHYECKUX bUryp siBisiercst metadopa. Harpimvep:

«Well, Friends, we survived August. Someway. Somehow, we were able
to slog through the heat waves of summer’s last-ditch efforts to show us
who’s boss». (Laura Mayes «Blog con Queso»)

B panHOM TIprMepe, ONUCHIBAsI JMYHbIE BIIEYATIEHUST OT HEITPUBLIYHO
JKApKOTO TIOCJIEIHETO JIETHETO MECSIIa — aBryCTa, aBTOP CPABHUBAET BBIKMU-
BaHMeE TIPH HEBBIHOCKMOM 3HOE ¢ TPOOMBAHUEM CKBO3b «’KaPKUE BOJHDI», HC-
XOJISATINE OT COJIHIIA, KOTOPbIE OH B CBOIO OY€PE/Ib HA3BIBAET «OTYASTHHBIMU
HOMBITKaMU» COJTHIIA («0boccas), TIOKa3aTh «KTO B JIOMe XO3sUH». [laHHbII
pUMep SIBJIsIeTCsT 00PA3IOM Pa3BePHYTOH, UK CIOKHON MeTadopbl, KOTO-
past coctout u3 Habopa Metacbopudeckn yrnoTpedIeHHbIX CJIOB, CO3AAI0NTNX
eIMHbIIT 00pa3 13 psijia B3ANMOCBSI3AHHBIX U IOTOJIHSIIONIUX JIPYT APYyTa IPo-
CTBIX MeTadop, YCUINBAOIINX MOTUBUPOBAHHOCTD IAHHOTO 06pasa.

[IpuBeneM TpUMEPHI TIPOCTHIX MeTadop:

«NO, you can’t remove that organ because it was given to you at birth and
since you are a GOD created being, it is God’s appendix, so you MUST keep it,
even if it kills you...» («Coffee, clutter and chaos» blog)

«Ah summertime! Long, open days of sun-kissed porch swings, afternoon
watermelon, evening fireflies, kids saying they’re bored every 10 minutes».
(Laura Mayes «Blog con Queso»)

«Thereis always a melancholic undertone, buriedjust deep enough beneath
artifice and artistry that you don’t see it right aways. («MZS» — Matt Zoller
Seitz)

[Ipu momMoIu pasBepHyTHIX U MPOCTHIX MeTahOpHUUECKIX TpaHchopma-
it 6JI0TTEp CTPEMUTCST HE TOJBKO MH(MOPMUPOBATH YUTATESI, HO ¥ MAHMU-
MyJIMPOBATh YMO3aKJIIOUeHUsIMU peruiinenTa. besyciosno, metadopa ob.ra-
faeT OOJIBIIMM HOMWHATHBHBIM MTOTEHI[HAJIOM, COBMEIAst B CBOEH MPOCTOM
WU Pa3BEPHYTOI AKCIUIUITUTHON (hopMe HHGMOPMAIIHMIO O CYTH OTIUCHIBAEMO-
TO SIBJIEHUSI ¥ UMILIAITATHO BBIPAJKEHHOE OTHOIIEHIE aBTOPA. AKTYaTH3UPy st
[parMaTUyeCcKuil TTOTEHIINAN TEKCTA, aBTOP OJIOTa CTPEMUTCST HHUITUUPOBATh
JIUATIOT C AyANTOPHUEIL.

Takue ke €N MPECIEYIOT aBTOPBI OJIOTOB, MCIIOJIB3YIONIE B CBOUX
TekcTax OJM3Kuil K MeTadope CTUITMCTHYECKUN TPUEM — CpaBHEHUE:

«Her: “I am not fake!”

Me: “You are being so fake right now, if I took a match to your face it would
melt like my barbie dolls did.”> («Two vs Three»)



M.H. Mopryrosa, M.M. Yamnixo 91

«Surviving Fashion Week is like running a marathons. («Oh-So-
Coco»)

«Why do I never see some of my friends updates but see others
constantly? Why do I see things on my timeline days after they’ve been
shared? Is it witchcraft? Because it feels like witchcrafts. («<Thebloggess»)

«When will Oscar winners ever learn to shut up about their damn kids and
stop treating this supposedly global event like a small-town pancake supper?»>
(<TOM SHALES AT LARGE»)

[ToCKOJIbKY aBTOPCKHIA GJIOT SIBJSETCS CBOEOOPA3HBIM KPEaTHBHBIM
[IPOCTPAHCTBOM JIJISI BHIPAKEHUST JIMYHBIX W/IEH, 4YBCTB, SMOIIUN, OTpasKae-
Mast peaibHOCTh B OJIOTOBOM JIUCKYPCE 3a4acTyto TiepeaeTcst Tuiepooye-
CKU:

«Yes, a pause while many of us sigh, “Can it possibly be that long ago
that he left?” The tears have scarcely dried on my pillow (okay, a slight
exaggeration)s>. (<TOM SHALES AT LARGE»)

«Monday was such an epic day. Had an amazing opportunity to have a
private tour of The White House with my family. I already want to go back. So
much history and so cozy». («Vanessa Hudgens»)

«There’s so much Bosco in my house, I could make curtains out of it».
(«Like the Vodka»)

«Of course, there’s a world of difference between religious beliefs (based
on faith) and rational ones (based on empirical evidence)». («<SCANNERS»
blog)

Kpome Toro,sMo1inoHaibHOE COCTOSTHIE ABTOPA, €r0 CYObEeKTHUBHAS OI[CH-
Ka OTPasKaeMOi JEeHCTBUTENBHOCTH OYEeHb YaCTO HKCILIUIIUPYETCS OIEHOY-
HeiMu srreTamu. Hanpumep: “baffling”, “simply stultifying”, “slack”, “clich -
ridden”, “frou-frou”, ‘glass-slipper”, “dreary”, “modern-day”, “astonishing”,
“stomach-churning”, “jaw-dropping debacle”, “witlessly produced”, “genuinely
thrilling”, “unfathomable”, “ridiculous”, “superfluous”, “megalomaniacal”,
“awesome”, “cartoonish and nihilistic”, “grotesque”, “stylish”, “ponderous”,
“brilliant”, “effortless” u np.

B nmaHHbBIX nMprMepax MpOMLTIOCTPUPOBAHO CTPEMJIEHHE aBTOPA MAKCHU-
MaJIbHO TOYHO, SIPKO U IIPU HTOM JIAKOHUYHO (UTO HEMAJIOBAKHO JIJIST HJIEK-
TPOHHOH KOMMYHMKAIUK) BepOain30BaTh COOCTBEHHYIO TOUKY 3PEHUS
10 KaKOMY-JT00 BOIIPOCY, a TaKyKe CTUMYJIUPOBAThH TOTEHIIMATBHOTO YUTa-
TeJIS K JINAJIOTY.

[TpoaHayn3npoBaHHbIE HAMU JIMHTBO-CTUIMCTHYECKUE TIPUEMBI U CPEJI-
CTBa UCIMOJIB3YIOTCs OJIOrTepaMu Il MPUAAHKST SMOIIMOHAIBHON BbIpa3u-
TEJIBHOCTH 1 0COOOTO KOJIOPUTA CBOMM PACCY KIAECHUSIM, JIJISI CO3/IaHSI CBOETO
KpyTra yuTaresiei, MpUHUMAIOTIIX /He TPUHUMAIOTIIX MO3UIIIO aBTOPA.

B 3akioyeHre MOKHO KOHCTATHPOBATH CJIEAYIOIIee: dKCTPATMHTBU-
CTUYeCKHe OCOOEHHOCTH GJIOTOBOTO MCKypca TPENONPENeJ U JTUHTBO-
CTUJTMCTHYECKUE XaPaKTePUCTUKY IJAHHOTO BU/Ia VIHTEPHET-KOMMYHUKAI[HH.
JIMHTBUCTHYECKUE CPEJICTBA, UCTIOJb3yeMble aBTOpaMu GJI0TOB, ¢ OJIHOIT CTO-
POHBI, BBITIOJHAIOT WHMOPMATUBHYIO (DYHKIMIO, TPAHCIUPYST JTUIHOCTHOE
OTHOIIeHUe 6JIoTepa K PasiudHbIM HOJTUTHYECKIM, SIKOHOMUYECKUM, COTIU-
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AJbHBIM ¥ OBITOBBIM BOIIpOCaM. C Z[perfI CTOPOHBI, BbI60p JIMHTBUCTUYE-
CKUX CPEACTB AEMOHCTPUPYET MHTEHIIUN aBTOPA ITPUBJIEYb BHUMaHWE HINPO-
KOI YNTATETbCKOM AYJIUTOPUH, MaHUITYJINDOBATb O6H.I€CTB€HHBIM MHEHUEM,
all€JIJINPOBAaTh K 9MOIIMOHAJIbHO-CEHCOPHOMY BOCIIPDUATHUIO 0T06pa>KaeMoﬁ
PE€aJIbHOCTHU U MHUIIUHUPOBATD /INAJIOT C a/[PECATOM.
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Morgunova M.N., Chashko M.M. (Southern federal uni-
versity, Rostov-on-Don, Russian Federation)

Lexico-stylistic peculiarities of the English blog discourse (on
the material of the author’s blog)

The article studies the lexical-stylistic features of English-language
blogging discourse. The analysis was conducted on the material of blogs
copyright texts known to media people, journalists and bloggers on various
issues of environmental, social, cultural, political and economic spheres
of society, selected the most discussed topics of the last two years (2014-
2015).

A comparative analysis of the blog with other forms of Internet
communication (email, chat, twitter) is carried out. It is argued that blogs
have a socio-transforming, democratizing potential, a special way of self-
expression, self-improvement and personal statement of uniqueness.

Extralinguistic features of blog largely dictate its linguistic and stylistic
characteristics. It is argued that the author’s blog - a kind of creative space for
the personal development of the author’s ideas of creation, which determines
the structure, design and content of the blog, as well as using linguistic means
and stylistic devices that would most clearly reflect the purpose and theme
of the blog.

Selection of the lexical and stylistic means of the blog is determined
by a combination of various determinants of the general and specific. It is
revealed the use of Internet language, professionally-oriented vocabulary
of various functional and stylistic status, stylistically marked vocabulary.
Among the stylistic figures most common are a metaphor, simile, hyperbole
epithet.

Key words: discourse blogging, weblog, destination, sender, Internet
vocabulary, metaphor.
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