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Bpems, mnpeacraBiass  coboit
YHUBEpCcATbHbINl  (heHOMEH,  sB-
JISTIONUICS  HEOTBEMJIEMBIM ~ KOM-
MOHEHTOM  XPOHOTOMA, TIOJyYaeT
Pa3IMYHYyI0 KaTeropu3aluio Kak B
OTIIETTBHBIX ~ SI3BIKOBBIX ~ CHCTEMAaX,
TaK W B IUCKYpPCE PA3JITUIHBIX aBTO-
poB. IIprunna aTOTO, BO-BUAMMOMY,
COCTOUT HE TOJIBKO B JIETEPMUHUPO-
BaHHOM JIMHTBOKYJIBTYPOI criocobe
YJIeHEeHUST BDEMEHHOM /ITTUTEThHOCTH
Ha  TIPOILIOe-HacTosIee-0yIyiee
u crocobax WX aKTyaJIu3aluu, HO
Tak)kKe U B TBOPYECKOM TIOTEHITHAJIE
Ka)K/IOTO OTIIPABUTEJISI TEKCTA, CTPe-
MSIIIIEr0OCst B PaMKaX OOIIEPUHSITHIX,
y3yaJbHBIX SI3BIKOBBIX CPEICTB Pa3-
JINYHBIX YPOBHEH OOBEKTHUBUPOBATH
«BpeMst», INOO COXPaHSIST TPEXUJIEH-
HOCTh BPEMEHHOII TTapaurMbl, 1100
COKpallas ee COCTaB JI0 IBYXKOMIIO-
HEHTHOTO — HACTOSIIee-TPOIIIoe
WM Hacrosiiee-Oyaymiee. IToT de-
HOMEH MO’KHO TIPOCJIEINTH Ha TPU-
Mepe XYI0’KeCTBEHHOTO HCKypca
COBPEMEHHBIX OPUTAHCKUX aBTO-
poB — C. Taynceng, C. Kuncesibl u
C. AxepH.

AXTyaJThHOCTH JIAHHOTO HCCJIE-
JIOBAHUS 3aKJIOYAETCST B YCTaHOBJIE-
HUU CIIEKTPA JIEKCUYECKUX CPEJICTB,
CITYZKalIX MOCTPOEHUIO BPEMEHHOM
nepapxXun U BPEMEHHON T0CJIeIoBa-
TEJTPHOCTA B COBPEMEHHOM aHTJINI-
CKOM XY/IOKECTBEHHOM [MCKypCe B
acrieKTe MparMaTuyecKnX WHTEHITHI
ABTOPOB-KEHIINH U CTUITUCTUIECKO-
ro cBOeoOpasusi CO31aBaeMOT0 NMHU
nuckypea. Ilparmatuyeckuit acnext
MO3BOJISIET BBIBECTU WCCJEI0OBAaHUE
Ha MTHTEPTEKCTYaJTbHBII YPOBEHD, TAK
KaK B COBOKYITHOCTHU CO BCEM MHOTO-
oOpasueM a/UTio3Wil U CIOKETHBIX
JIMHWI CTOCOOCTBYET YCTAHOBJIEHUIO
3HAYMTETHHOM OOIHOCTH TIParMaTH-
YeCKUX WHTEHINI aBTOPOB-’KEHIITUH
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MIPYU aKTyaJU3alny BpeMeH! B AUCKypce. Kpome TOTO, TaKO# MOIXO TTIOMO-
raeT BBISIBUTH SIPKO BBIPAKEHHBI 1 MHTEHCUBHO 9KCILTUIIUPYEMBIN TepOsi-
MU TUCKYypPCa 9MOITMOHAIBHO-9KCITPECCUBHBIN (hOH, CBUAETEIBCTBYIOMINIA O
3HAYMTEIBHOM CYObEKTHBHOW BOBJIEYEHHOCTH OTIPaBUTENEi TekcTa (Kak
aBTOPOB, TaK U TepOEB) B MHTEPIIPETAIINIO BPEMEHHOI MepapXun U BpeMeH-
HOU TIocIe1oBaTeTbHOCTU. Takas TPaKTOBKA BPEMEHU ITO3BOJISIET BBISIBUTD
0COOEHHOCTH COBPEMEHHOTO aHTJIMIICKOTO JKEHCKOTO XY/I0KEeCTBEHHOTO JIHC-
Kypca, B KOTOPOM Ha CEMaHTHYECKOM YPOBHe HabtogaeTcst TpaHchopMu-
pOBaHUE TPEXUJIEHHOW BPEMEHHON MapaJiiTMBbI 10 pa3MePOB JIBY4JIEHHOH, B
KOTOPOIT aKI[eHTUPYETCST HACTosIIIee 1 Oy IyIee.

Bpewmst, Oymyun oHON M3 KOHCTAHT OBITHS, BCET/IA BBI3BIBAJIO HCCJIE-
JIOBATEJIbCKUN WHTEPEC TMPeACTaBUTENel KaKk MaTeMaTU4ecKoro, Tak W Ty-
MaHUTApPHOTO HarpaByeHus B Hayke. CyIecTBYyeT 1eJblil CIIEKTP MOIX00B
K PACKPBITUIO CYITHOCTU BPEMEHH, NMPU KOTOPOM OHO OITMCHIBAETCS Yepes
YCTaHOBJIEHUE TIPOTUBOPEUNS C MIPOCTPAHCTBOM, Y€pe3 KOPPEJSAIHIO C Beu-
HOCTBIO, /IBUKEHUEM UJT MaTepueit.

Haunnast ¢ Ilapmennmaa n 3eHoHa, 9TU CBOWCTBA BpeMEHU OECITOKOSIT
YYEHbIX CBOel aHTMHOMUYHOCThI0. Kakmas smoxa, BbiBUTas ujaen u Gop-
MUPYsT KOHIIENIA 06 M3ydaeMbIX (heHOMEHaX TEeMITIOPaTbHOTO COCTOSTHUSI
OBITHSI, PETYJISIPHO OOHAPY KUBAJIAa UAECHTHYHbBIE U ITEPEKPECTHBIE MMyTH K UX
OCMBICTIEHHIO. B Kytaccnyeckoil aHTUIHOCTU WX aCCOIMUPOBATIU C Xa0OCOM U
JKU3HBIO KOCMOCA, B TO BPEMs KaK B 3MIOXY 3JIJTMHU3MA OHU TIPEJICTABJISLINICH
Kak (hOpMBbI JKM3HU MUPOBOH cyIHOCTH, Ayiu. HoBoeBporieiickas ¢uoco-
(hust, HAXOMBIIIASICST B PaMKaX HaOMPABIIETO CUJIY PAIlHOHATN3MA HAYYHOTO
MO3HAHUST, AKTHBHO TOPOK/IAa UAEU OTHOCUTETHbHOCTH U CYObEKTUBHOCTH
B TIOHMMAaHUH CYITHOCTHA BpeMeHH, 00.J1a/1afo1ero o0beKTHBHOI 6a30ii cBOe-
ro ObITHS — JJIMTEJIbHOCTBIO. B eBporeiickoil ¢pumocodpun u ecrecTBeHHO-
HAayYYHOU TpaauIuu c(hOPMHUPOBAJINCH /IBA BEAYIIUX TEUYEHUS B U3yYEHUU
BPEMEHM, JJOKa3bIBAIOIIUX €r0 CYOBEKTUBHOCTh U OOBEKTUBHOCTD, OTHOCH-
TEJIbHOCTH U aOCOJIIOTHOCTD, PENISIIIMOHHOCTD M CYOCTaHIIMOHATIBHOCTb.

B muHTBHCTHKE B3auMOIeficTBE BPEMEHH U S3bIKa PACCMAaTPUBAETCS C
nByX Touek 3peHus. C 0HOI CTOPOHBI, BPEMSI IO OTHOIIEHUIO K SI3bIKY BbI-
CTyHaeT Kak BHENTHUU (akTop (436K BO BPEMEHM), a C I[PYTON — KaK BHY-
TpeHHU (BpeMs B 43biKke). B kauecTBe BHENTHETO (paKTOpa BpeMs OTPaskaeT-
CsI B TIPOITECCE IBOJIIOIUN SI3BIKOB MUPA U PA3BUTUU ITHUUECKUX S3bIKOB. C
IIPOTHUBOTIOJIOKHOM TOYKY 3PEHMsI, BpeMsT 0TOOpaskaeT (hopMabHYIO IPaHb
sa3bIKa (JIMHEHast CTPYKTYypa, PUTM PeuH, JJINTEJbHOCTH PEYEBBIX MPOIec-
COB) W CONEPKATEJNbHYIO CTOPOHY, KOTOpas BBIPa)KaeTCs B TEMIIOPATbHOM
JIEKCHKe, B TPAMMAaTUYECKOI KaTeropuy BpeMeH Ha YpPOBHE MOPGhEMBI, JIeK-
ceMbl, (hpaswr u Tekcrta [ [lapbanosa, c. 51 — 52].

ABnsisick yHUBEpCATbHON XapaKTEPUCTUKON 1 (DPU3NIECKON PeabHOCTH,
Y 3HAKOBOH CHCTEMBI, OHO CIIOCOOHO MTPOSIBJISITH CBOIO MHOTOMEPHOCTD B Ta-
KX BPEMEHHBIX (hopMaX, Kak 00BEKTUBHOE U CYOBEKTUBHOE, HCTOPHUYECKOE
U KyJIBTYpHOE, Muosiornyeckoe, humocodckoe u Xy10KkeCTBEHHOE. YUeHble
pa3pabaThIBAlOT THITOJOTHYECKUE KJIacCU(UKAIUN BpeMeHH, BbIOMpas 3a
OCHOBaHWe Ps/i KPUTEPHEB, cpeirt KOTOPhIX: (1) Koppessius mpeaMera mo-
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3HAHUSI U CO3HAHUS TTO3HAIONIEro cyobekTa, (2) crmocob hukcaum BpeMeHn
U ONpeIMeYMBaHUS TTPEICTABIEHU 0 HeM, (3) akTyanusanus coepKaHust
npezcTasienuii o Bpemenn (A Typeswy, MLJL. IIy6 u ap.).

CymiecTtByioliee B 0O0beKTHBHOM I€HICTBUTETBHOCTH BPEMST BO BCEM CBO-
eM MHOT000Pa3uH TIPOSIBJISIETCS B SI3bIKE, TPAHC(HOPMUPYSICh CYOBEKTUBHO B
WHIUBUIyaTbHOM CO3HAHUW. BpeMs sI3bIKOBOE SBJISIETCS TUHTBUCTUIECKOM
IPOEKIIMEN UMEIOIIINXCSI Y JIF0/Iei OOBIIEHHBIX 1 HAYYHBIX MO3HAHUIT 00 3TOM
saByeHnn. CoBpeMeHHbIe MOIX0Ibl K MHTEPIIPETAIINY BpeEMEHU BapbUPYIOTCS
Mexay cemuorndeckum (B.B. Banos, B.H.Tonopos, E.A.Hunbcenu np.) u
goruko-cemantuueckuM (H.J[. Apytionosa, B.I. Tak, E.B. [laxyueBa u np.),
(byHKIIMOHATBPHO-TPAMMATUYECKUM U (DYHKIIMOHAJIbHO-CEMAaHTUYECKUM
(A.B. bonaapko, M.B.Bceonosiona, I'A.3os0ToBa, A.Jl. [lImenes u 1p.), kor-
HutuBHbIM (A B. KpaBuenko, E.B. Paxununa, C.A. UyrynoBa u ap.), 3THO-,
MICUXOJMHTBUCTUYECKUM, a TaKKe JIMHTBOKYJbTyposorndeckum (H.U. Toz-
croii, C.M. Toncras, /[.W. Jlanaesa, B.B. Kpacubix).

B pasHbIX THIax sS3BIKOBOTO MBINIJIEHUS BPEMs MOEJUPYETCS TI0-
pasHOMY, HO TeM WJIM WHBIM 00pa3oM Mojeupyetcst Beeraa. [Ipu aTom ce-
MUOTHYECKOE BPEMs], BPEMsI TEKCTa, BPEMs KYJBTYPbI TTPOTUBOIOJIOKHBIM
00pa3oM OTJINYAeTCsl OT BpeMeHH (hU3MUECKON PeaTbHOCTH: OHO CIHOCOOHO
Hapymath 6a30BYI0 XapaKTEPUCTUKY (DU3UYECKOTO BPEMEHU — €ro aHW30-
TponHOCTh [Py/nHeB, ¢. 12] u IpuUBOAUT K MUCKYPCUBHOMY TpaHchOpMUPO-
BaHUIO 1MocTy1aToB [. PefixeHbaxa 0 HeoOpaTUMOCTH (DU3UYECKOTO BPEMEHH,
COTJIACHO KOTOPBIM TIPOIILJIOE HEBO3MOKHO BEPHYTB; MPOIILJIOE HE TIO/TIEKUT
M3MEHEHUsIM, a Ha Oy Ty 1Iiee erlie MOKHO BO3/IEHCTBOBATh; HEBO3MOKHO NMETh
JIOCTOBEPHOTO 3HaHMsI 0 OyayieM | Peiixenbax, c. 35 — 39]. Bpemst B xymosxe-
CTBEHHOM JICKYPCE JKEHIMH-aBTOPOB 00peTaeT HOBbIE CBOMCTBA, MOJIyYast
BO3MOKHOCTh Pa3BOPauyMBaTh BEKTOP Pa3BUTHsI B 0OPAaTHOM HaIlpaBJICHIH,
cMelnas BpeMeHHbIe KOOPAMHATHI Pa3BUTHA. Takue CBOHCTBAa BPEMEHM, KaK
JINHEHOCTH, OJTHOHATIPABIEHHOCTH (BPEMEHHON BEKTOP HAIIPABJIEH U3 TIPO-
IIJIOTO Yepe3 HacTosiiee B Oy/ayliee), aHU30TPOITHOCTh (HEOOPATUMOCTD 1
HEBO3BPATHOCTH ), MOJTYYAIOT HOBYIO, a MHOT/IA 1 HEOKUIAHHO CMEJyIO WH-
teprpetaiuio B TBopuecTBe C. TayHcenm, C. Kuncennwt u C. AxepH.

B pamkax ananmsa AMCKYPCUBHOTO BPEMEHU BBIIETSIOT Xy/I05KECTBEH-
HOE UM rpaMMaThyeckoe BpeMs. Tak Kak MUP B XyHOXKECTBEHHOM IPOU3Be-
JIEHUU €CTh HEINpsIMoe, CyObEeKTHBHOE aBTOPCKOE OTPasKeHME PEabHOCTH,
COYETATOTIENCST ¢ BBIMBICJIOM, Xy/I0KECTBEHHOE BPEMSI TIPE/ICTaBJIIeTCs He-
OTIIEJTUMOI COCTABJISIONIENH XYZI0KECTBEHHOTO OTPaKeHWsT MUpa. XyAo:Ke-
CTBEHHOE BpeMsl pacCMaTpuBaeTcst Kak ¢opMma OBITHSI MIEaJbHOTO MHpa
SCTETUYECKON PeaJbHOCTH, KaK BPEMEHHON KOHTUHYYM. JTO BpeMsI TeX
JIEHCTBUIA, 13 KOTOPBIX (DOPMHUPYETCST CIOKET, 3aKIodaroliee B cebe n3oopa-
JKeHre CyObeKTHBHOTO BOCIIPHUSITHSI BDEMEHHU repoeM TIPOU3BE/ICHMUS], PEKOH-
CTPYKIIUIO €T0 BpeMeHHOro orbiTa. HakoHell, XyoKecTBEHHOE BpeMST SIBJISI-
€TCSI CJIOKHBIM CILJIETEHNEM TPeX TPaHUIl BOCIIPUSTUS — aBTOPA, YMTATEJS U
nepconaxeii [ Typaesa, c. 15].

XynoskecTBEHHOE BpeMsi, 1T0 MHEHUIO psifia uccaenosaresieii (JI.M. Ba-
cubeBa, A. Beprcon, T.B. @enocoBoil) obazaeT psaoM TUIIOJIOTHYECKIX
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CBOICTB: MOKET OBbITh OJHOMEPHBIM W MHOTOMEDHBIM, ITPEPHIBHBIM 1 He-
IIPEPBIBHBIM, THTHAMUYECKUM U CTATUYHBIM, & TAKKe PAa3HOHAIIPABJIEHHBIM.
I'pamMmaTudeckoe ske BpeMsi BKIIOUEHO 1 TTOJYNHEHO XY/I0KECTBEHHOMY Bpe-
menu. OHO, KaK U Xy/J0KECTBEHHOE BPeMsi, 00PATHMO U SIBJISIETCSI MHOTOMED-
HBIM HETIPSIMBIM OTPAKEHIEM PEATbHOTO BpeMenu. [pammariueckue (hopMbl
BpPEMEHHU MOTYT IepelaBaTh KaK HEPEPHIBHOCTh BPEMEHHOTO TTOTOKA, TaK 1
nuckpeTHocTh Bpemenu [Typaesa, ¢. 210 — 211]. Poab Touku oTcuera as
BU/IOBPEMEHHOM CHCTEMBI UTPAET BEKTOPHBII HYJIb OCH OPUEHTAIINN HACTOSI-
I[ET0 BPEMEHH, B XYA0KECTBEHHOM BPEMEHU TAKON TOYKU OTCUETA MOJKET
u He ObITh. [paMMaTHUYeCKOe BpeMsi HEUTPAIBHO K BBIPAKEHHIO MJIOTHOCTH
nefictBust. CKOPOCTh JEHCTBUST OTPAsKAETCs] HE MPOCTO BUAOBPEMEHHBIMU
(dbopmamu, a uX pactpeneieHueM, CHHTAKCUIECKON CXeMOW 1 JIEKCHYECKUMHU
CPeICTBAMU.

B JKEHCKOM XyZOKECTBEHHOM JUCKYPCE OTPAKAIOTCS OCOOEHHOCTH
JKEHIIUHBI-TTUCATEIST, €€ SI3BIKOBOIl JIMYHOCTH, CO3HAHUSI W MBIILICHNS,
9TO MPOSIBJISIETCS] HE TOJBKO HA JIMHTBUCTUYECKOM YPOBHE, HO M Ha CO-
IIMOKYJIBTYPHOM: OCOOEHHOCTH BEPOATBHOTO U HEBEPOAIHHOTO MOBEIEHUSI
JENCTBYIONNX MEPCOHAXkKeN, a TakKe BOCCO3/AHHASI aBTOPAMH JHCKypca
HEIOCPEe/ICTBEHHAST KOHCHUTYAI[Us] KOMMYHUKATHBHOTO B3aMMOJIEHCTBUSI
repoeB. ABTOpaM CBOWCTBEHHO BBICTPAUBATH BPEMEHHbIE OTHOIIEHUSI TI0
TOPM30HTAJIM, YCTAHABJINBAS BPEMEHHYIO JUTMTENbHOCTb, AKTYaJTH3UPYsI
BpeMs 3a cuer «minute> —<hour»—«second» (coorsercrBento 47,5, 43,3 u
9,2 % Bcex TEKCTOBBIX peajusalliil B JUCKypce TPeX aBTOPOB) wim «day»
—«week» — «year>—<«month» (62, 18, 18 u 5%), a Takke BbICTpauBaTh Bpe-
MEHHYIO HepapXuio, P KOTOPO 0ObEKTUBAIINST BPEMEHHU OCYIIECTBIISIETCSI
3a cueT «morning» — «night» — «afternoon» — «evening» win «yesterday» —
«today» /«tonights — «tomorrows».

JleHb repouHb PACIIMCAH 110 MUHYTAM, KaXk/[ast 13 KOTOPBIX BayKHA U CO-
nepsaresnbHa. B Tedyenne HECKOMBKUX MUHYT COOBITHSI CMEHSIIOT JIPYT JIPYTa,
MMEHHO M09TOMY BHUMAaHUE TePOEB aKIEHTUPYETCs] HA TAKUX KPATKUX MO-
MenTax: My companions and I laughed until I went for my bag and found a
sickening space between my feet. The gypsies had been gone for at least five
minutes. There was a pause and somebody said, ‘Well they’ll be celebrating
around the campfire tonight.” It might even have been me (Townsend, 15).

Jlekcema «second» MCIOIB3YETCST I OOBEKTUBAIIMK BPEMEHHBIX OT-
PE3KOB pasanyHoil aymreabHoct: (1) cekynma mMoxkeT 0603HAYaTH OIHO
KpPaTKoe MTHOBEHME, KOTOPOe TPAKTUYECKH MHMOJIETHO W He3aMeTHO: He
thought hard, staring at a pile of barrels with his jaw firm and square, his eyes
intense. Then he bent over and picked up his pint from the grass and looked at
me, but only for a second. ‘Sorry, Lucy, I can’t. Just move on from it, okay?’ And
he left me and disappeared into the black hole in the pub, swallowed up by the
songs and cheers from inside (Ahern, 179).

(2) Nau :xe BuIPaKaTh JAOJITUH ITEPUOI, Ha TPOTSKEHNN KOTOPOTO repo-
WHSIM MYYHUTETbHO TSKEJI0 OXKU/IaTh 4ero-1n60. Takoe BocripusiTie BpeMeH !
XapaKTepu3yeT HANPSKEHHOe COCTOSTHUE TePOEB, X HEYCTOINYMBOE TICUXO-
JIOTUYeCKOe COCTOSTHUE B cJoxuBIneiicss curyamuu: [ switch off my phone.
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FEverything’s changed. Or maybe he hasn’t changed. Maybe this was what Guy
was always like and I just never realized it. I stare down at the tiny display
of my phone, watching the seconds of each minute tick by. Wondering what to
do next. When it suddenly vibrates in my hand, I nearly jump out of my skin.
Tennyson, my display reads (Kinsella, 84).

Yare Bcero repou JKUBYT MHTepBaJaMu B CyTKU (Jiekcema «day» —
62 %). VIX MBIC/IN e5KedacHO 3aHSTBI ellle COBCEM HeIaBHUMM COOBITHSIMH,
KOTOPbBIE HEMOCPEACTBEHHO MMEIOT CBSI3b C HACTOSIIIUM, C ITPOMCXO/SAIIUM
«371ech U ceityacy. Takue coOBITHS ellle He CTAU TIPOIILIBIM U SIBJISIIOTCS Ya-
CTBIO HACTOSIIIETO, OATOMY BCE €llle 3a/eHICTBYIOT TICUX0IMOINOHAIBHYIO
cepy repoes: As if he can sense me watching him, he looks up and his face
jolts. He smiles in welcome — but I can see the tension underneath. This last
couple of days can’t have been easy for him. Maybe he thought I'd get suckered
in to my old relationship, that I wasn’t coming back (Kinsella, 255].

Jlexcema «week» (18 %) BoIpakaeT GoJiee IINTENbHBI HHTEPBAI Bpe-
MEHU U OTHOCHUT COOBITHSI K TIPOIIIIOMY, K YeMY-TO 3aBEPIIEHHOMY WJIH JKe
ellle K He PeaiM30BAaHHOMY, HE COCTOSIBIIEMYCS OYAyIIEMY, K TIJIAHAM KJIH
npezacTosM cobertusiM: My phone beeped. Don Lockwood’s name flashed
up onto my screen. Since our phone conversation over a week ago I'd tried to
think of some kind of comeback for the Aslan song but failed. As soon as I
opened the text a photo popped up (Ahern, 50].

[Ipu 5TOM «year» UMeeT TaKyIo jKe YaCTOTHOCTD YIOTPeOIeHUsS U OTChI-
JIAET T€POEB UCKIIOUUTETHHO K OY/YIIUM COOBITHSIM, YTO COKPAIIAET COCTAB
BPEMEHHOI [apaIurMbl [0 IBYYJIEHHOIL: Y TePOEB eCTh HACTOSIIIEE U Oy IyIIiee,
B KOTOPBIX XPAHSITCST HanboJIee sipKiie MOMEHTBI WX JKU3HU, BIIEYATICHIS He
CTUPAIOTCST U3 UX TAMSITH, YTO 3ACTABUIIO OBl UX MOTPY3UTHCSI B MPOIILIOE, &
JKMBYT C HUMH Ha MTPOTSDKEHUN BCEH JKU3HU «ceiuac» u «3aBtpay: I thought
about that; wanted to protest, justify myself, and explain the years I'd endured
his patronizing comments and his pushiness, which had played a large part in
our relationship breakdown because of course it was so much more complicated
than just one argument, but it was too much to explain and I didn’t know where
to start, hadn’t the time, energy or inclination to delve into its infinitesimal detail
so eventually I took the lazy way out and nodded (Ahern, 98].

[Ipousorieiivie B HeleIbHOM HHTEPBase COOBITHS UMEIOT YIKe [0CTa-
TOYHO OT/AJIEHHBII XapaKTep, MOITOMY TepOU He 3a0CTPSIIOT HA HUX BHU-
MaHue B HACTOsIEM. YrnorpeOienue JiekceMbl «months» memoncTpupyer
Pa3pbiB, OTCYTCTBUE KOPPEJSIIUU TTPOU3OIIEANINX COOBITUI ¢ HACTOSIIIIUM.
HarmosineHHOCTh COOBITUSIMU B JIAHHOM WHTEpBaJie HUKE M0 CPABHEHUIO
¢ IJIOTHOCTBIO MHTEpBAIOB «days», «<weeks u «years: I managed to get that
information out of Trish on Sunday night, under the guise of asking about all the
neighbors. There was some girl in Gloucester, apparently — but that was all over
months ago. The way is clear. I just need a strategy (Kinsella, 132).

Yro kacaercst crieniuuky 0Opa3oBaHusi BDEMEHHON MepapXuu B [IHC-
Kypce JKEeHIIMH-aBTOPOB, TO OBLJIO YCTAHOBJIEHO, YTO HAYATIO W OKOHYAHUE
JIHSI OKA3aJIMCh CAMBIMH BaKHBIMHU TIEPUOJIAMHU CYTOK, MMOITOMY JIEKCEMbBI
«morning» u «night» o6aal0T caMoil BBICOKOI 4aCTOTHOCTBIO UCITOJIb30Ba-
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Hust: 32 u 47 % coorBeTcTBeHHO.«MoOrning» — BpeMsi, KOr/ia Tepou IJIaHUPY-
IOT JIEHb, CTPOSIT TIAHBI Ha OJIVKaiiiee Oy/yIee, UMEHHO yTPO 3a/[aeT TOH
Ha BeCh TPEJCTOSIIHIA [IeHb, 9TO MOMEHT, 3HAMEHYIOMNI HAYaI0 PaboOThI 1
peasim3aIiuy OCTABIEHHDIX I[eJIel, 9TO TIEPUOJI MAKCUMAIBHO (hU3NIecKOoi
1 AMOIMOHAIBbHO akTuBHOCTH: We stepped out into the chilly morning, colder
because we stood in the shadow cast by my apartment building. Across the road
in the park we could see sunlight, but no sun could reach where we were standing
and my wrap-around dress whipped up around my thighs as the wind blew. My
hands tried desperately to keep it down and though it was nothing he hadn’t
seen before, it was dif ferent now (Ahern, 130).

JleHb WrpaeT HECKOJBKO MeHee 3HAUYUTEJNbHYIO POJib B JKU3HU IepPOEB
nuckypea C. Tayncenn, C. Axepn u C. Kuncesbl. B aToT nepuos onu cie-
AYIOT ysKe HaMedeHHOMY C YTpa IJTaHy, He MIPUHUMAsT KaKuX-J1n00 HOBBIX pe-
MeHnii. JTa 9acTh CyTOK BO BPEMEHHOI HepapXuH sIBJIsieTcst 6oJiee 0[HO06-
pasHoii u npezckasyemoit: I hadn'’t yet found the courage to tell them that once
again I was lifeless, not because I had brushed it under the carpet as I used to
do, but because Life disagreed with my decisions and had left me. I had stalked
him with phone calls all afternoon in a pretend effort to apologize but really it
was to see if we could cancel the family dinner. He hadn’t answered the phone
and then after six tries his phone was switched off (Ahern, 140].

«Evening» 3auacTyio mOJIydaeT MOJOKUTENBHYIO 3KCIPECCUBHO-
HMOIMOHAIBHYIO OIIEHKY: TeYeHIe BeYepHEero BPeMeHU HeCIeIHO, pa3Me-
peHHo, yMupoTBopeHHo: [ was in my room by half past six each night, cowering
Jfrom the mosquitoes and preparing a meal of corned beef, vegetable rice and
pineapple. I spent the rest of the evening sitting up in bed rewriting my book
(Townsend, 174).

TepoeB cOBPeEMEHHOTO GPUTAHCKOTO SKEHCKOTO XYy/I0KECTBEHHOTO [IHC-
Kypca B 0oJibIeil Mepe BOJHYET TO, YTO MPOMCXOIUT B JTAHHBI MOMEHT
«cerofusi» —<«today» (33 %) win B Omkaiitem Oyyiiem —<«tonight» (18 %),
TaK KaK MMEHHO B HACTOSIIIEM OHU MOTYT OCYIIECTBUTH 33 [yMaHHOE, H3Me-
HUTb CBOIO JKU3HB K JIyUIIIeMY, IPUHSTH CyAbOOHOCHBIE pernenust: I stalk out
of the kitchen and find Trish in the living room. “Mrs. Geiger”, I say as forcefully
as I can. “I'm sorry about the coffee and I'll make every effort to do better. But
I have to have tonight off. I've made arrangements — and I'm going to stick to
them. I'll be going out at seven as planned.” My heart is beating fast as I finish
(Kinsella, 155).

OpuenTupoBanue Ha OimsKaiiiee Oyayiiee — «tomorrows (26 %) —sB-
JISIETCST MOTHUBAIMEN, KOTOPasi MTO3BOJISIET TEPOSIM YITOPSIIOYUTD X0 COOBI-
THUIl ¥ MbICJIEH ¥ TIOMOTaeT CKOOPIUHUPOBATD JEUCTBUSI B 3aBUCUMOCTH OT
UX [TParMaTUYecKux ycTaHoBOK: [ was frustrated with the key, I was frustrated
with my life and I snapped. ‘Tomorrow I am going to tell the love of my life that I
am still in love with him. Do you think for one minute that I'm hoping I'll be back
by tomorrow night in order to go on a date with a man who drives a yellow van
with a magic carpet on it?’Life was momentarily stunned, then he took the key
Jfrom my hand, turned it gently and the door opened. ‘Let’s go,” he said (Ahern,
132].
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3auvactyio ucrosnb3yst «yesterdays (23 %), repou IpuOJMKAOT MTPO-
IIJI0e K HACTOSIIIIEMY, YCTAHABIMBAsE TAKUM O0PAa3OM MeXKIy HUMU MaKCH-
MaJIBHO MPOYHYIO KOPPEJSIIUIO: MPOU3OIIE/Iee Buepa BCTYHNAET B aHTHU-
T3y ¢ HACTOSIINM, 9TO MOOYKIaeT TepoeB K pedeKCHu U yCTAHOBIEHHUIO
PUYMHHO-CJIEAICTBEHHBIX cBsizeil: Yesterday I was his best friend. Yesterday,
when I was about to become a partner, he was hanging around my desk, full
of smiles and quips. And today he doesn’t want to be associated with me at all
(Kinsella, 83).

Oriyiienre TedyeHust BpeMeH# cyObeKTUBHO, B CBSI3U C ITUM Y T€POEB U
y aBTOPOB (hOPMUPYETCST MHIANBU/YATbHOE BOCIIPUSITHAE BPEMEHHU, TPU ITOM
3a4acTyio aKkieHTupyercsi Jubo ero KoimdectBo («amountoftimes), 60
tedenne u amurtenbHocTh («longtimes, «longperiodoftimes, «lifetimes): I
regretted arranging with Melanie to meet the following night. Not just because
Life had kept me awake all night with his snoring but because the night out with
her was one giant bullet that I had been trying to dodge for a long time. In order
to make up for leaving dinner early the previous week I'd promised I'd go to
Melanie’s next set in Dublin (Ahern, 88).

PeTpocrieKTHBHbBIE OTCHIJIKU WM BOCIIOMUHAHMS 3AKJIIOYAIOTCSI B paM-
KU KOPOTKUX BPEMEHHBIX OTPE3KOB, YTO MPUIAET BPEMEHU KOHAEHCUPYIO-
1ee CBOMCTBO: BCE, TPOUCXOJIUBIIIEE B TIPOIILIIOM, OTHOKPATHO U HE SIBJISIETCSI
PUYUHON COOBITHI B HACTOSIIIEM, B CBSI3U C THM B INCKYPC BBOJISITCSI TAKUE
codeTaHus JekceM, Kak «first time», «last time», «each times», «occasion»:
T've opened my phone several times to call Guy. But each time, humiliation has
stopped me. Even though he’s my friend, even though he’s the person closest to
me in the company. I'm the one who’s fired. I'm the one in disgrace. And he’s not
(Kinsella, 81). Bosbiioe BHUMaHMe yAETISIETCS HE TOJIBKO MPOIILJIOMY, HO 1
HACTOSIIIEMY: TEPOUHU YaCTO UCTIONB3YIOT (hpasy «this times, mbrtasich n3me-
HUTb X0/ COOBITUI B Ha/IE)K/IE, YTO Telepb Bee OyzeT mo-apyromy: I detected
[from what she said that she was a brave woman who was most indignant that
a cruel stranger had entered her life and turned it upside down. And, now that
I think about it, there may be a chance that she will walk down our road again
in the afternoon. If she does, I hope she calls in for a cup of tea. I'd like to meet
her, for real this time (Townsend, 67).

Hacrosiiiiee n Oyzyiiee MOJIydaroT MOJOKHUTENbHYIO KOHHOTATUBHYIO
OKPACKy 3a CUYeT OIMHUCAHKS C ITOMOIIBI0 TAKUX UMEH MPUJIaraTeJbHbIX, KaK
«perfect», «appropriate», <right», «great», «fabulous», <lovely», «good»,
«wonderful»:“OK... so I've relaxed a bit!” I throw up my hands. “I know I've
changed. I've calmed down and I've learned to cook and iron and pull pints — and
T've had a wonderful time. But it’s like a holiday. It can’t last forever!” (Kinsella,
282]. Ilpu aTOM TIpOIILIIOe XapaKTepU3yeTcsT UCKIIOYUTETbHO HETATUBHO, 1Ty-
TeM coueranust time ¢ «tough», <hards, «inappropriate», «embarrassings,
<horrible», «awkward», «wrongs», <«bad», <«bloody», «difficults: My life
needed me. It was going through a tough time and I hadn’t been paying enough
attention to it. I'd taken my eye off the ball, I'd busied myself with other things:
[riends’ lives, work issues, my deteriorating and ever needy car, that kind of
thing. I'd completely and utterly ignored my life. And now it had written to me,
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summoned me, and there was only one thing for it. I had to go and meet with it
face to face (Ahern, 6).

Omnucanve MOAXOM0B K aKTYaJIU3al[iil BPEMEHU B COBPEMEHHOM SKEH-
CKOM Xy/IO’KECTBEHHOM JINCKYPCE TaKKe HEOOXOMMO OCYIIECTBUTD U C yde-
TOM CIIOCOOOB BBIPAKEHMSI BDEMEHU TPAMMATUYECKOTO, B aCHeKTe aHaIn3a
TeX BUOBPEMEHHbBIX (hOPM TJIAT0JIa, KOTOPbIE JETAI0T OYeBUIHON OpHEHTa-
IIMIO T€POEB Ha BpeMeHHOM ocu. Tak, ObIJIO BBISIBIEHO, YTO JIJIST JKEHCKOTO XY -
JIO’KECTBEHHOTO JINCKYPCa XapaKTepHa JBYYIEHHAS BPEMEHHAs ApaJinrMa,
B KOTOPO#1 BBIPAKAIOTCSI OTHOIIEHMSI HACTOSIIIIETO U OYIYTIEr0: TePOU HE CO-
JKAJIEIOT O CBOEM TIPOIILIIOM, JKUBYT «3IECh> U «CeHYac» M CTPOSIT OCYIIECTBU-
Mble TuIaHbl Ha Oyayinee. Bymyiiee He acheMepHo, a JOCTHKUMO U TTPEACTAET
CJIE/ICTBUEM HACTOSIIIETO.

Crietyer 3aMeTuTh, 4TO B XyzaoxkecTBeHHOM auckypce C. Kuncesnt u
C. Tayncenz (opMbI HACTOSIIIIETO BPEMEHH TJIATOJIOB TPe0dIafaioT Has hop-
MaMmu Tiporresiiero BpeMenn, a y C. AXepH 0TMeYaeTcst TIPOTHBOIIOIOKHAST
TEHJIEHIINSI, YTO CBSI3AHO ¢ OCOOEHHOCTSIMU MHANBUIYAJIbHBIX CTUJIEH aBTO-
POB, IParMaTUYECKUX YCTAHOBOK WX TE€POEB U TUCKYPCOB B 1iesom: [ sneak
up the side of the garden, keeping behind the shrubs, trying not to give myself
away. My bare feet are cool on the damp, shaded earth; I step on a sharp pebble
and wince in total silence. I feel about ten years old, playing hide-and-seek, the
same mixture of terror and delight pounding in my heart (Kinsella, 196); I do
not like zoos of any kind. They are prisons for animals, heartbreak hotels for the
Sfurred feathered. However, I have captives of my own: four goldfish that live a
life of indolent luxury (Townsend, 238).

Y Bcex Tpex aBTOPOB B MPOIIE/IIEM W HACTOSIIEM TIPe0OIaIaioT TJia-
rosibHbie (hopmbl Indefinite, koTopsle 0603HAYAIOT (PAKTHI ITPOUCXOAAIIIX
COOBITHI, a TaKKe YIOTPEOISIIOTCST JIJIsT OMMCAHMS IEWCTBHIT, KOTOPbIE TIPO-
ucxonust peryasipro:The plane took off normally enough, but as we began to
climb I noticed some discomfort in my ears. My fellow passengers began shaking
their heads and poking their ears with their fingers. Babies began to scream
(Townsend, 146).

Inaronsabie opmbr Continuous u Perfect umeror npubausuTebHO
paBHbIe TIOKA3ATEN U 3HAYUTETHHO YCTYIAIOT B YACTOTHOCTHU YIOTPEOTIEH ST
dopmam Indefinite. CoepiireHHast (hopma rirarosia MMeeT peTPOCIIEKTHBHY IO,
PE3YJIbTATUBHYIO, a TaKyKe MOBECTBOBATEJbHYIO (DYHKIIUIO, MOAYEPKUBAS
eIMHCTBO M HEMPEPBIBHOCTh BPEMEHHOTO MOTOKA, a TAK)KE aHU30TPOITHOCTh
BPEMEH.

Ha ocnoBanuy aHajm3a CrocoOOB aKTyaJu3allii BPeMeHU B COBpe-
MEHHOM KEHCKOM XY/I0KECTBEHHOM IUCKypce BenmmkoOpuTaHnum MOXKHO
clieJIaTh BBIBOJI O TOM, YTO BOCIIPUSITHE BPEMEHHOI JJIUTEIBHOCTH Y TEPOEB
yale BCEro CKOHIEHTPUPOBAHO Ha GoJiee KpaTKUX WHTEPBAIAX, TAKUX KaK
MUHYTa ¥ CYyTKH, BPeMs JIJI1 HUX KPUCTAJIN3YETCS B CKAThle TPOMEKYTKH,
HAIOJHEHHbIE BBICOKOI ICUX09MOIIMOHAIBHOI U PU3UUECKOI aKTUBHOCTBIO.
Tepou opueHTUpPYIOTCS Ha Oyayliee Kak CJeJCTBUE HACTOSIIETO, IPU 9TOM
nporiieaiiee 0ObEKTUBUPYETCs KPaliHe PEIKO B MOMEHTHI pedhJIeKCHU Tepo-
eB U IIPU HeOOXOAUMOCTHU CO3/aTh PETPOCIIEKTUBHYIO OTCHLIKY K COOBITHAM
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MPOIIJIOTO KaK MPUYMHBI KAKUX-JTH00 eiiCTBIIT TepoeB B HacTosiieM. Takast
«boHOBasT» PEKOHCTPYKIUS COOBITHII TIPOIILIOTO MO3BOJISIET aBTOPAM CO3-
1IaTh CaMOOBITHYIO BPEMEHHYIO MOCJIEI0BATETBHOCTD U HEPAPXUIO, & TAKKE
IPE/VIOKUTh HeTPAUIIMOHHBIH, HO IIPY 9TOM He MeHee HHTEePEeCHbIN M0IX0/
K CO3/IaHUIO /IBYYJIEHHOI BPeMEHHOM ITapa/IuTMBl, I/le BAKHO «HACTOsIIees U
€ro CJIE/ICTBHE — «OyIyIIees.
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Dzyubenko A.I. (Southern Federal University, Rostov-on-Don, Russian
Federation)

Time Actualization in Modern Female Fictional Discourse of Great
Britain

The article deals with the specifics that is found within the time
paradigm construction in the framework of the present British fictional
discourse created by the outstanding women-writers of today — S. Kinsella,
C. Ahern and S. Townsend. The paper studies the ways the time reference
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is done taking into consideration both the general linguistic ways of time
objectivization through such lexemes as «minute», <hour», «<seconds», «day»,
«week», «year», «month» and through«morning», «nights, <«afternoons,
«evening», «yesterday» «today»/«tonight», «tomorrows. The author comes
tothe conclusion that the components of the first presented row constitute the
time sequence while the ones from the second row make up the phenomenon
of time hierarchy.

Theanalysisofthegivendiscourseresultsin establishing the two-member
time paradigm formed by present and future, whereas past component in
such a paradigm performs the function of being the background retrospective
one disclosing the cause- and-effect relations that become obvious singularly
with the member of the time paradigm — present and past.

Keywords: fictional discourse, individual creative style, a two-membertime
paradigm, chronotopos.
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