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[ToneBoe omucanue KOHIETITA
JleJlaeTcsl Ha OCHOBE JAHHBIX 00 ak-
TYaJIbHOCTU T€X WJIU WHBIX KOTHU-
TUBHBIX TIPU3HAKOB KOHIeNTa. Pe-
3yJIBTaTOM ITOJIEBOI CTpaTU(UKaAIIN
KOHIIENTA SIBJISIETCST €ro 00heKTHBa-
st (0ObEKTUBU3AIINS).

Tepmun «00bEKTUBU3AIINST>
(nm «o6beKTHBAINSI»> ) YITOTPeOIs-
eTcsl B TaKUX HayKaxX, Kak (hUIoco-
(ust, mcuxosorus, U COOTBETCTBEH-
HO OH TOJIKyeTcs To-pasHoMy. Ha-
puMep, CJOBaph IMPAKTHYECKOTO
TICUXO0JIOTA JIAeT CJIeIyIOIIee orpejie-
nenne: «O6beKTUBAIMS — TPOIECC
U Pe3yJsIbraT JIOKaJIu3anun o0pasoB
BOCIIPUSTASI BO BHEITHEM MUPE —
TaM, T/l PACIOJIOKEHbI UCTOYHUKHU
BOCIIPUHMMaeMoil  mMHMOpMaIum»>
[CroBaph mpakTUYECKOTO TICUXOJIO-
ra]. B ¢oumocodpun obbexTuBarms —
«OTIpeZIMeurBaHue,  TPeBpalleHue
B OOBEKT; MBICJUTEIBHBIN MPOIIECC,
MOCPEJICTBOM KOTOPOTO OINIYIIEHUE,
BO3HUKAIONEe KaK CyObEeKTUBHOE
coCTOsTHUE, TIpeobpa3yeTcsi B BOC-
npusitie  o6bekTay | Dumocodust:
SHIIUKJIONIEMYecKuil cioBaps|. Cio-
Bapb MHOCTPAHHBIX CJIOB OTIPE/IETISIET
00bEKTHBAINIO KaK <«HabJIro/IeHe
paccmarpuBaHue, OeCIpPUCTPACTHOE
n3ydyeHue, KOTHA HCCIEeTyeMoe SB-
JIeHWe WU TIpeIMET CTaBSATCS Kak
Obl B OT/ZAJIeHNUN, BHE HAIUX JINY-
HBIX OTHOIIeHWH K HuM» [CioBapb
WHOCTPAHHBIX  CJIOB,  BOIIE/IINX
B yrorpebJsieHIe B PYCCKOM sI3bIKe].
CHHOHUM JJAaHHOTO TEPMHHA, 006eK-
MUBU3aYUSL, STBIISIETCST «BOTLJIOTIEHN-
€M, BBIpaKEHUEM YeTO-H. B KaKOM-H.
00BEKTUBHOM, JIOCTYITHONW BOCIIPHSI-
tuto (opmes [Bombiioit ciaoBapb
WHOCTPaHHBIX cJIOB]. Mbr  Oymem
MPUAEPKUBATECI ~ UMEHHO  9TOTO
oTIpejiesIeH s,
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SI3pIkOBast OOBEKTUBAIIMSI TIPUCYIIIA BCEM KOHIENITAM U SIBJISIETCS Pe-
3YJITATOM BBIPAKEHHOCTH TOTO UJIM WHOTO KOHIIENTA SI3BIKOBBIMU CPE/ICTBA-
mi. «KoHItenT paccesii B SI3IKOBBIX 3HAKAX, €70 00BEKTUBUPYOMINX. UTOObI
BOCCTAHOBHUTD CTPYKTYPY KOHIIENTA, HA/IO HCCJIEI0BATH BECH SI3BIKOBOI KOP-
IyC, B KOTOPOM PEMPE3eHTUPOBAH KOHIIENT (JeKCUIecKue e[MHuIlbI, (hpase-
OJIOTHSI, TIAPEMHUOJIOTHYECKUH (DOH]T), BKIIOYAS] CHCTEMY YCTOHYMBBIX CPaB-
HeHUll, 3aIevaTieBInX 00pa3bl-3TaTOHbl, CBOMCTBEHHBIE ONPEIETEHHOMY
s13bIKy» | [TumeHoBa, ¢. 133]. COBOKYITHOCTB SIBBIKOBBIX CPEJICTB, 00bEKTUBH-
pyomux (BepbaTu3yoNux, PEMpe3eHTUPYIONINX ) KOHIIET, OMPEIesIieTcst
KaK HOMUHATHBHOE TT0JI€ KOHIIETITA.

Paccmorpum 3 criocoba sI3bIKOBON OOBEKTUBAIMY KOHIIETTA, TTPEIJIO-
skeranbix B.M. Kapacukowm:

1. O6o3HaueHre — MPHUCBOEHUE (HPArMEHTY OCMBICIISIEMO /eiicTBHU-
TEJILHOCTH HAMMEHOBAHUSI, CIIEMaabHoro 3uaka. «ObosHauenne B chepe
HEIPeZIMETHBIX CYIITHOCTEN — 9TO BBIIE/IEHIE KAYeCTB ¥ TPOIECCOB U MPHU-
cBoeHue uM nMmen» [Kapacuk, c. 109 — 110];

2. «Bpipaskenue KOHIENTA — 3TO BCSI COBOKYITHOCTD SI3BIKOBBIX 1 Hes-
3BIKOBBIX CPEJICTB, MPSIMO UJIM KOCBEHHO MJUTIOCTPUPYIONINX, YTOUHSTIONUX
1 Pa3BUBAIONINX €To coziep;kanues [ Kapacuk, c. 110];

3. «Omnucanue KOHIENTa — 9TO CIIEIHATbHBIE HCCIEA0BATENbCKIE
IPOIEyPbl TOJKOBAHUSI 3HAUYEHMs] €r0 MMeHH U OJmKaiimx 0b603Have-
auit. Ommcanue ocyniecTBisiercs: eUHUPOBAHUEM, KOHTEKCTYaTIbHBIM
AHAJIM30M, 9TUMOJIOTHYECKUM aHAJIN30M, MAPEMUOJOTHYECKIM aHATHM30M,
MHTEPBLIOMPOBAHIEM, aHKETUPOBaHUEM, KOMMeHTHpoBaHueM» |[Kapacuk,
c. 110 — 111].

K OCHOBHBIM $I3BIKOBBIM CPE/ICTBaM, KOTOPbIE MOTYT BXOJIUTb B HOMU-
HATHUBHOE T10JIe KOHIIENTa U 00eCIeYnTh €ro OIMMCAHKE B MIPOIECCe JTUHTBO-
KOTHUTHUBHOTO WCCJIEIOBAHNS], OTHOCSTCS HEMOCPEACTBEHHO MPsIMbIE HO-
MUHAIMKA KOHIIENTA, OJIHOKOPEHHBIE CJI0BA, KOHTEKCTYAIbHbIE CUHOHUMBI,
YCTONYUBBIE COYETAHMS CJIOB, YCTONYMBBIE CPABHEHWSI, ACCOIMUATHBHDIE
OJISI U T.JI.

O6patnMcst K HEKOTOPBIM OITpe/leIeHIsIM TTOHSITUsT «sea». Okcdop-
CKUIT CJIOBAPD JIAET CJIEYIONIEE ONPeIeIEHe SI3bIKOBON €INHIIIE «<MOPE»:

1. «The expanse of salt water that covers most of the earth’s surface and
surrounds its land masses;

1.1. a roughly definable area of the sea;

1.2. (seas) large waves;

1.3. a vast expanse or quantity of something» [Oxford Dictionaries
URL: http://www.oxforddictionaries.com/ru].

Cormraco Longman Dictionary of Contemporary English «sea»:

1. «[singular, uncountable] the large area of salty water that covers
much of the earth’s surface [= ocean];

2. alarge area of salty water that is mostly enclosed by land,;

3. sea of something — a very large number of people or things that all
look similar;

4. (all) at sea — confused or not sure what to do;
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5. the seas lite — used especially when you are not talking about
a particular ocean;

6. oneof the broad areas that seem flat on the moon and Mars» [ Longman
Dictionary of Contemporary English URL: http://ldoceonline.com].

HecMmorps Ha TO 4TO B GOJIBIIMHCTBE CBOEM BCE OINPEAeIeHUsS 00bsIC-
HSIOT IIOHSATHE «<MOPE» KaK HeIloCPeICTBEHHO reorpaduyecKuii OObeKT 1 Xa-
PaKTEPU3YIOT €ro, Mbl Oy/IEM TaK/Ke PACCMaTPUBATh MOPE KaK HEOTHEMIEMbBII
KOMIIOHEHT IICUXOJIOTUY aHTJIMIACKON HAlWN.

B coBpemeHHOIT OPUTAHCKOIT JINTEpaType MOPE OCMBICJISIETCS] KaK He-
YTO 9MOIMOHAIBHOE, OTpasKalollee IICUXOJ0OIMUECKOe COCTOSHIE YeIOBeKa
(depressing, relaxing, happy, pleasant, peaceful, cheerful, calm, silent, quiet,
smooth, wonderful, playful, empty, live, lyrical, gentle, loneliness, joyful). ABTo-
PBI OIMCHIBAIOT MOPE HE TOJBKO B ITPSIMOM 3HAYEHUH, YKA3bIBasi HA €r0 IBET
(blue, black, dark, grey, inky, glossy, shimmering, sparkling, purple, green, gold,
pale, goldeny — brown, sea mist, bluish), Ho Take ¥ B TEPEHOCHOM, B HEKOTO-
POM CMBICJI€ CPABHUBAS €TO C YeJIOBEKOM U TIPUITUCHIBAS €MY YeJIOBEYeCKre
kauectBa (alien, choppy, gentle, nice, beautiful, ruthless, mood, rushing) n neii-
crBust (muttering, jumping, fear, agitate, run, murmuring, movement). YenoBek
CBSI3BIBAET MOpPE C TaKUMU TOHITHSAMU, Kak changes, holiday, conversation,
[ear, freedom, time, hope, death, dream, medicine, peace, paradise, fear. Too-
Ps1 0 MOpE, aBTOPBI XY/I0KECTBEHHBIX TIPOU3BEICHUN NCIIOIb3YIOT MHOTOYHC-
nennbie anureTsl (endless, visible, benign, glinted, huge, icy, open, alone, flat,
becalmed, audible, clean, unfrequented, restless, deep, violent, glassy, lucid,
restful, cool, vast, clear, shining, pale, self-absorbed, rainy, restless, invisible).
K s13BIKOBBIM €IMHUIIAM, ACCOIIMUPYIOIUMCS C MOPEM, TaKKe OTHOCSITCS Ta-
K€ CJIOBa, Kak breeze, wave, surface, horizon, space, splash, salt water, wind,
booming, foamless, roar.

B aHIIMICKON JIMHIBOKYJIBTYPE KOHIEIT «<MOPe» PEIPE3eHTUPYET Ta-
K€ YepThl XapakTepa aHIJIMYaH, Kak CHOOM3M, aBaHTIOPU3M, 3aMKHYTOCTb,
HaJIMYMe OCTPOBHON IICUXOJIOTHH, COIMAJbHAs HEJIOBKOCTh. IlombiTaemcs
PacCMOTPETh KaK /Y10 U3 ITHX XapaKTePUCTHUK.

CHOOU3M — 9TO HeOOOCHOBAHHBIE TIPETEH3UN YeJIOBEKA Ha M3BICKAHHO
YTOHYEHHBII BKYC; M3BICKAaHHBIE MaHEPbl BMECTE C TIPEHEOPEKUTETbHBIM
OTHOIIEHNEM K TeM, KTO, [0 MHEHIIO cHOOa (TaK Ha3bIBAIOT YeJI0BEKa, IIPOo-
SBJISAIONIEr0 CHOOM3M) BeeM 9TuM He oOsagaer. CHOOM3M — 9TO TaKKe 4pes-
MepHbBIe TIPETEH3UNM Ha O0COOYI0 WHTEJIEKTYaabHOCTb, COIPOBOKIAEMbIE
CHMCXOIUTEJbHBIM WJIM BBICOKOMEDHBIM OTHOIIEHHUEM K JPYTHM JIIO/ISIM.
B xymoskecTBEHHOI JiTepaType JaHHash XapaKTePUCTHKA aHTJIMYaH TPe-
craByieHa Takumu nnpumepamu: Oh blessed northern sea, a real sea, with clean
merciful tides, not like the stinking soupy Mediterranean! (O 6nazociosennoe
ceseproe Mope, HACMOsuee MOpe, ¢ YUCMbIMU, MULOCMUBHIMU NPUIUBAMU
u omausamu, ne mo umo Cpedusemimoe, Mom KOmei 60HI0UC20 PA30ZPEMOZ0
cyna!) (Iris Murdoch “The Sea, the Sea”). B mannom mpejiokeHun aBTop
[IOKa3bIBaeT CBOE TpeHebpeKnuTeIbHOe oTHOIeHne K Cpern3eMHOMY MOPIO
B YaCTHOCTH ¥ B II€JIOM K JIPYTOii TEPPUTOPHUU, TEM CaMbIM HEKOTOPBIM 00-
paszom nipeBostocst CeBepHoe Mope u Aursmio. In food and drink, as in many
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(not all) other matters, simple joys are best, as any intelligent self-lover knows.
(Kax ussecmmo mobomy cosnamenvromy ceOsuobuy, 60 6CeM, umo Kacaemcs
e0bl U nUMbst, KaK u 80 MHOZUX (He 80 6cex) Opyzux 061acmsix, npocmole paco-
cmu camvte ayuwue) (Iris Murdoch “The Sea, the Sea”) — aBrop ynorpebisier
CJIOBO «CeOsITIO6eI», B KOTOPOM TIPOCJIEKUBAETCS HE TOJIBKO JII0O0Bb K cebe,
HO U BBICOKOMEDHE 110 OTHOIIEHHIO K JPYTUM.

ABaHTIOpU3M — TIOBe/IEHNE, JAEATENbHOCTh KOTO-T100, XapaKTepHU3yIio-
IASICST PUCKOBAHHBIMU OECTIPUHIIUITHBIMU MOCTYTIKAMHU PAJIN JTOCTHKEHUST
JIETKOTO yCIIeXa, BHITO/IbL. ABAaHTIOPU3M KaK YepTa XapakTepa aHTInYaH Wii-
JIIOCTpUpYeTCs cieayomumu npumepamu: Hard not to see them as suffering
some kind of hurt, as having some kind of personality when they had allied
themselves to you, given you their all, braved high seas and fierce fire. (Hesos-
MONCHO OBLIO He 8UOeMb UX CIMPAOAHULL 0T MOZ0 ULU UHOZ0 YBEUbS U KAKUM-MO
00pa3om He 00yuLesIamy UX — Y KOJU OHU CES3aNU ¢ MOOOIU 8010 CYdbhY,
omoanu mebe cebst yeaUKOM, NOKOPSLIU ¢ MOOOTU 60OHYIO U OZHEHHYIO CINUXULL)
(Jojo Moyes “Ship of brides”); Well, being no philosopher I can only reflect
about the world through reflecting about my own adventures in it. (Ho 6edb s,
He 6yOyuu QuUIOCOPOM, U 0 MUPE MOZY PAIMBLULLSAMY, TUUD PASMBIULISLS O C60-
ux npuxmouenusx ¢ smom mupe) (Iris Murdoch “The Sea, the Sea”).

3aMKHYTOCTh — HPABCTBEHHAsI YepTa JUYHOCTH, B OOJIBIIEN CTETeHN
oTpHUIaTebHasl, BBIPAKAIOINIAs CTPEMJIeHHe YeloBeKa n3berath OoOIeHusl,
YXOIUTb OT B3auMOelcTBuUsI, 060c00sThes. JIJIsT TaHHOI 4epThl XapakTe-
pa MBI MOKEM TIPUBECTH caeaytommii npumep: My father did not want to go
anywhere or do anything, partly because my mother was against it, and partly
because of his timidity and a certain indolence of character. (Omey, ne xomen
HUKYOa e30umv u Huuezo He Xome NPeONnPUHUMAMb OMUAcmU NOMOMY, UMmo
Mamv 3mozo He 0000psia, OMUACU JHee U3 POOOCMU U HEKOMOPOTL 8PONCOeH
not ssiocmu xapaxmepa) (Iris Murdoch “The Sea, the Sea”). MosxHo tipes-
MOJIOKUTD, YTO MESK/LY OOIIEHUEM C IPYTHUMU JIIOJbMHU Y€JTOBEK IPEITIOYnTa-
eT yeIuHeH e, MyCTh aske MOl BO3AEMCTBIEM JPYTOTO YesoBeKa (B JaHHOM
cJrydae, 5KeHbl ), 4TO SIBJISIETCSI TIPU3HAKOM 3aMKHYyTOCTH inaHoctu. I'll be fine
if everyone just leaves me alone. (Mne cpasy cmanem nyuute, ecau s OCMAanycy
oona) (Jojo Moyes «Ship of brides”).

OcTpoBHast TICUXOJIOTHsI — BBIPAKEHME, ITO[Pa3yMeBaloliee aHrIIaH
<OCTPOBUTSIHAMU» He TOJIBKO Teorpahiyecku, HO U B TIJIaHe TICUXOJIOTHI: KaK
OCTPOB OT/IeJIeH OT KOHTHHEHTA, TaK U aHTIMYAHEe OT/IeJIEHbI OT JAPYTHUX HAIUIA.
Hanpumep, They really wanted to remain always in their own house and their own
garden (Vm deticmeumennro monvko mozo u ObLio HYHCHO, 4mo OCMABAMbCsL 6 C60-
em dome, 6 ceoem cady) (Iris Murdoch “The Sea, the Sea”) — 3nech anrmuane
[Pe/ICTaBJIEHbI KAK CAMOIOCTATOUHbIE JIMYHOCTH, He HY KAAIONHECs: B O0IIEHUH
C IPYTYIMHU JIFOIbMU, JI0OBOJIBCTBYIOIINECS CBOUM JIMYHBIM YTOJIKOM.

«ConpanbHasg HEJOBKOCTh — cTeHorpaduueckoe 00O3HaYeHUE BCEX
HAIIMX XPOHUYECKUX COLMANbHBIX KOMILIEKCOB U aedekroB. ColnanbHast
HEJIOBKOCTh aHIJIMYaH — 3TO BPOXKIAEHHOE PACCTPONWCTBO HAa TPaHU He TMOJ-
JIAIOIINXCST IUATHOCTHPOBAHUIO ayTuaMa u aropacdobuun ("MoJuTHIECKU
KOPPEKTHBIN" 3B(eMU3M — "UCHBITBIBAOINN TPYAHOCTH B COIUAJTbHOM
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obmeHnn"). ATO — OTCYTCTBUE HENPUHYKIACHHOCTH, IUCKOMMbOPT U HEKOM-
METEHTHOCTh B cepe (Ha MUHHOM TI0JI€) COIMAJBHOTO B3aMMO/ICHCTBUST;
CMYIIleHIEe, 3aMKHYTOCTh, CTECHUTEIbHOCTD, HDABCTBEHHAST M3BPAIIIEHHOCT,
OMOIIMOHAJIbHAST KOHCTUTIAINS, OOsI3Hb OJIM3KUX OTHOIIEHUI U BOOOIIE He-
CIIOCOGHOCTH HOPMAJIBHO, OTKPBITO 00IIAThCS ¢ APYruMu Jiioabmusy [ Dokc,
c. 394]. No one, thank God, has attempted to befriend me. (Ilo cuacmvio, nu-
KMo u3 Hux e nassisvieaics mie 6 opysvs) (Iris Murdoch “The Sea, the Sea”)
— B JIAaHHOM IIPUMeEPE WJLTIOCTPUPYETCST He TOJBKO YAOBIETBOPEHUE JIMIHO-
CTH T€M, YTO HUKTO HE CTPEMUTCSI 3aBSI3bIBATD C HEH Py KECKIe OTHOIIEHNS,
HO U TOT (baKT, 4TO U OCTAJIbHBIE JIFOJM He 0C000 JKEJA0T UATH Ha KOHTAKT.
The whole house is indeed sparsely furnished. I have introduced very little of
my own. (There is only one bed; I am not expecting visitors!) This emptiness
suits me; unlike James I am not a collector or clutterer. (O6cmanoska 6 dome 60-
obwe nebozamast, u ceoux éeweil s npuses ouenn maio. (Kposamo, nanpumep,
acezo 00na, 6edvb zocmetl s e Kedy!) Ima nycmoma mens enonne ycmpausaem;
6 omauuue om Jlucetumca s ne cobupamenn, ne naxonumenn) (Iris Murdoch
“The Sea, the Sea”) — B aTOM IIpUMepe SIPKO MILTIOCTPUPYETCST HEsKETaHUE
00MIaThCST C IPYTUMHU JIFOJIbMH, BEJIb aBTOP «TOCTEI He JKIET>.

Takum 00pa3oM, IPOAHATM3UPOBAB KOHTEKCTHI U3 MPOU3BEIEHUN CO-
BPEMEHHOIT GPUTAHCKO JINTEPATyPhl, MBI MOKEM C/I€JIaTh BBIBOJI, YTO KOH-
IENT «MOPe» MOJKET Pelpe3eHTUPOBATh XapaKTePHbIE Y€PThI aHTJIMIICKOTO
HAIMOHAJIBHOTO XapaKTepa, TaK KaK SIBJSIETCS OJHUM M3 CaMbIX TJIaBHBIX
(hakTOpPOB conMaTM3aIMK AHTJIUNCKON HAIUN.
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Lomteva T.N., Grakova N.A. (North-Caucasus Federal University,
Stavropol, Russian Federation)
Objectification of the concept “sea” in English linguaculture

The article is devoted to the study of such structural formation as
a conceptual field, as well as process modeling concepts and conceptual
fields in particular. The approaches to the concept of “conceptual field” are
considered. Thisarticleexaminestheconcept “sea” asone ofthe mostimportant
factors of socialization of the English nation, namely its objectification in the
English linguistic culture.
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